


ke Š 


А し 

















ADVANCED 
FOREIGN 
LANGUAGE 





(ODNOddIN/O9NOHIN) | | 


Nobleza 


Dr. Randy T 


1 


1 










Republic of the Philippines 
MARINDUQUE STATE COLLEGE 
Tanza, Boac, Marinduque, 


2. x “ee and th 
MSCEA . 


GAN AT SINING B^ 5 


, Management 
System 
ISO 9001:2008 









www,tuv.com 
ID Bai pak 


х" м Ke b. 
“MSC ji b TU: Knowing Y/or wn Culture: | P. B» 
Torrijos Pre ар ping activities and Boac updating of previous Cultur Mapping. к“ ka "T 


















Japanese is almost the same, compared to the previous semesters with the practice writing sheets.i 
Katakana and gojuon flash.cards as non-negotiable deliverables. Likewise, there's the negotiable ™ ж 
requirements such as cultural mapping forms апа jisho to chizu reflection. Only this time, а new. 
topic was introduced that of creative economies and creative cities along with creative hubs and 
creative industries. 


For at least four meetings, there was a refresher on Japanese Reading and Writing System including 
Hiragana, Katakana, Kanji and Romanji. The class also discussed the previous rules in Hiragana 
specifically about the content and function words. In the advanced course, the class focused on 
Katakana reading and writing. Then the graduate students devoted time for the practice writing 
sheets and the flash cards. Tertulyang Pamana was also taken up as an alternative activity since May 
is designated National Heritage Month. 


This year's theme, "Victory and Humanity: Upholding Filipino Heritage and Identity" is fitting for the 
Jisho to Chizu culminating activity with the subtitle, "knowing y/our own culture." The town of Boac 
already conducted cultural mapping with the University of Santo Tomas between 2012 and 2014. On 
the other hand, Torrijos has obtained a grant from the National Commission for Culture and the Arts 
(NCCA) to conduct cultural mapping. Hopefully before the election sessions starts, the Torrijos CMAP 
is well on its way. And the Boac would have updated its cultural inventory. 


In the interim, MSC Culture and the Arts (MSCCA) has succeeded with Mogpog Cultural Mapping 
retooling and the Buenavista Coffee Table Book. Likewise, Gasan and Santa Cruz have already gone 
through with their respective community validation. 


Indeed, the future is the result of intentional planning and being hopeful, thankful and joyful with 
everything we do given the circumstances of the pandemic, covid19 and other externalities. 


Dr. Randi Nobureza 

Nihongo/Nippongo no Sensei 

MSC School of Graduate Education and Professional Studies 
2™ semester 2020-21 
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Mapping of Significant Natural Resources 
Category: Natural Geological and Physiographical / Land Formations 


NAME OF NATURAL HERITAGE: TALAMBAN CAVE 


PHOTO: 
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Photos were originally taken by: DAYCEL В. SAMORTIN_ May 2021 “TALAMBAN CAVE 
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I. BACKGROUND INFORMATION 


A. SUB-CATEGORY | JMOUNTAIN | JVOLCANO [ ]HILL | JSANDBAR 
[ JVALLEY [ JBASIN | JMARSHLAND [ JROCK SHELTER 
| JSHORE [ JRIVERBANK | JROCK/STONE FORMATION [ JMUD 
| JSINKHOLE [/ JOTHER CAVE 


B. LOCATION: Sitio Talamban, Brgy. Balagasan, Boac, Marinduque 
C. AREA (in hectares): For further investigation/assessment 


D. OWNERSHIP/ JURISDICTION: Maximo Panunculan and Santiago Macapugay 


Il. DESCRIPTION 


The Talamaban Cave is located on the mountain ranged of Sitio Talamban, Balagasan, Boac 
Marinduque where it got its name Talamban. Sometimes, the locals also called it Babasagin because of 
the broken pieces of plates, figurines, jars and other antique materials that can be found inside it. It was 
believed that those pieces were came from the things used by the ancestors of the Barangay who once 
lived there long time ago. It’s opening is like an entrance door of a church where it has a hollow space 
inside it that is about 8 to 10 meters bellow from its opening. You can reach its ground by rappelling 
down on the big roots of a Balete tree. It also has one skylight on its ceiling that gives light to its surface. 
There are also limestones that shaped like the statue of Mama Marry and a wing of an angel. 


Ill. STORIES ASSOCIATED WITH THE LAND FORMATION 


IV. SIGNIFICANCE 


Beside of its unique beauty for tourist attraction as its significance it also serves as home for the animals 
and insects like bats, snakes, monkeys, spiders as well as plants like ferns and others. According to the 
local whom | interviewed every Lenten Season or "Mahal na Araw" there were several "Albularyos" who 
are not from the barangay spent the season resting and praying inside the Talamban Cave. 
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V. CONSERVATION 


A. STATUS OF PROTECTION: There's NO RESOLUTION has been made yet by the Barangay 


B. CONSTRAINTS/THREATS/ ISSUES: Names of people were written using paints and markers can be 
seen in each sides of the cave's wall where it destroys the real beauty of the cave. Locals whom 1 
interviewed also mentioned that there where cases of people not from the area were digging inside and 
outside the cave and they suspected it as treasure hunters. 


C. CONSERVATION MEASURES: The local officials made sure that before any person outside from the 
Barangay can go to the cave one or two from the official will accompany and guide them and avoid 
unnecessary things that can harm the area. They also visit the area once in a while to make sure that no 
one outsiders can go to the place without any permission from them. 


VI. REFERENCES 


KEY INFORMANT/S: Punong Barangay Enrique P. Landig, Mr.Vergilio Magculang and Mr. Oliver Pitisanan 
REFERENCE/S: 


NAME OF PROFILER/MAPPER: DAYCEL R. SAMORTIN 
DATE PROFILED: May 2021 


Significant Natural Resources (Land Formations) 
City/Municipality of Boac 

Province of Marinduque 
Region. IV-MIMAROPA 


2 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 1B series January 2017 


Mapping of Significant Natural Resources 
Category: Bodies of Water 


NAME OF NATURAL HERITAGE: HINAPULAN RIVER 


PHOTO: 





Rn СИЮ 


І. BACKGROUND INFORMATION 





A. SUB-CATEGORY: [] SEA [ ]WATERFALL [ ] ESTUARY 
[/ ] RIVER [ ] POND [ ] WETLAND 
[] STREAM [] DAM [] LAKE 
[] SPRING [] CANAL [] OTHER 


B. LOCATION: Barangay Hinapulan, Boac, Marinduque 
C. AREA (in hectares): 25 meters 


D. OWNERSHIP/ JURISDICTION: Government (Local Government Unit of Barangay 
Hinapulan) 


Il. DESCRIPTION 


Ang Hinapulan River ay may habang 25 meters mula sa bundok ng Hinapulan 
hanggang Bol River. Sinasabing bago mangyari ang trahedya ng MARCOPPER spill 
noong March 26, 1996 ito ay napagkukunan ng mga yamang tubig tulad ng isda, hipon, 
at iba pang yamang tubig ngunit ng mangyari ang insidente ay naging kulay asul ang 
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tubig ng ilog at may halong nakalalasong mineral kaya wala nang nabubuhay na mga 
hayop o yamang tubig dito. 


Ill. STORIES ASSOCIATED WITH THE WATER FORMATION 


Ayon kay Gng. Felisa Malapad ang Hinapulan River ay dating creek o sapa lamang 
ngunit nang mangyari ang MARCOPPER mining spill noong March 24, 1996, lumaki, 
lumapad, at bumabaw ito hanggang sa naging ilog at habang tumatagal ito ay lalo pang 
lumalaki. Hindi daw mahirap ang buhay nila noon, sapagkat napagkukunan nila ito ng 
mga pangulam, ngunit dahil sa may nakalalason na itong sangkap tulad ng copper ay 
wala nang nabubuhay na yamang tubig dito. Nagbabago din ang kulay ng tubig base sa 
dami ng metal sa tubig, minsan ito ay nagkukulay berde at minsan naman ay kulay asul. 
Pagnagkulay asul ang tubig nangangahulugan ito na mataas ang level ng mineral sa 
tubig. 20 years na ang nakakaraan mula ng mangyari ang spill ngunit hindi parin 
tuluyang nawawala ang lasong metal sa ilog ng Hinapulan at malaki parin ang banta 
nito sa kalusugan ng mga nakatira doon. 


IV. SIGNIFICANCE 


Historical- Ang Hinapulan River ay nagsilbing saksi sa nangyaring MARCOPPER 
Incident noong March 24, 1996 dahil dito dumaloy ang dumi mula sa minahan 
patungong Boac River. 


Economic- Dahil sa nangyaring pagkasira ng Hinapulan River maraming mga eksperto, 
mamamahayag, pulitiko, at turista ang dumarayo sa Barangay ng Hinapulan upang 
pag-aralan ang ilog. 


Social- Dahil sa ang Hinapulan River ay isa sa mga ilog na dinaanan ng dumi mula sa 
minahan, marami parin sa mga tao lalo na sa mga risidente ng Hinapulan ang naaalala 
ang pangyayaring pagkasira ng ilog kahit ito ay dalawang dekada na ang nakakaraan. 
Marami parin ang natatakot na lumusong sa ilog dahil sa banta ng skin disease. 


Political- Ang Provincial Government ng Marinduque ay gumagawa ng paraan upang 
marehabilitate ang ilog ng Hinapulan. 
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V. CONSERVATION 


A. STATUS OF PROTECTION: Humihingi ng tulong ang Provincial Government ng 
Marinduque sa DENR upang marehabilitate ang mga ilog na dinaanan ng dumi na 
galing sa MARCOPPER, isa na dito ang Hinapulan River: ngunit kahit nakalipas na ang 
20 years nanatili paring may metal ang ilog kaya hanggat maaari ipinagbabawal ang 
pagligo at pagtawid sa ilog ng Hinapulan. 


B. CONSTRAINTS/THREATS/ ISSUES: Mataas parin ang chemical content ng Hinapulan River 
na maaaring makapagdulot ng sakit sa balat kaya ipinagbabawal ang pagligo, paghuli 
ng isda, at pagtawid sa ilog. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


Patuloy paring humihingi ng tulong ang Local Government ng Marinduque sa National 
Government lalo na sa DENR upang luminis at mawala ang chemical sa ilog lalo na ang 
Hinapulan River. Sa ngayon ipinagbabawal ang pagtapon ng basura sa ilog upang hindi 
na ito lalong dumumi. 


VI. REFERENCES 


KEY INFORMANT/S: Gng. Felisa Malapad/Gng. Recheilyn Lope/Gng. Sheiryl Malapad 


REFERENCE/S: Motorcycle Diaries (GMA News TV) hosted by Jay Taruc/Investigative 
Documentaries (GMA News TV) hosted by Malou Mangahas/Failon 
Ngayon (ABS-CBN News) hosted by Ted Failon 

NAME OF PROFILER/MAPPER: GRETCHEN MAY R. MISTAL 


DATE PROFILED: May 14, 2021 
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Mapping of Significant Natural Resources 
Category: Bodies of Water 


NAME OF NATURAL HERITAGE: TABAG FALLS 


PHOTO: 





І. BACKGROUND INFORMATION 


A. SUB-CATEGORY: [] SEA [/ ]WATERFALL [] ESTUARY 
[] RIVER [] POND [] WETLAND 
[] STREAM [] DAM [ЈАКЕ 
[] SPRING [] CANAL [] OTHER 


B. LOCATION: Sitio Ibaba, Barangay Malibago, Torrijos, Marinduque 
C. AREA (їп hectares): (for further research) 


D. OWNERSHIP/ JURISDICTION: Private owned by Mr. and Mrs. Nestor and Nenita Cruzado 
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Il. DESCRIPTION 


Ang Tabag Falls ay makikita sa Sitio Ibaba, Brgy. Malibago, Torrijos. Makikita sa tabi ng 
kalsada ang entrance ng Falls kung saan makikita mo ang iba't ibang cottages at 
restaurant ngunit bago mo marating ang mismong falls ng Tabag ay kailangan mo 
munang bumaba sa 100+ na baitang na hagdanan, dumaan sa damuhan at ilog upang 
marating ang Tabag Falls. Kapag narating mo ang falls maririnig mo ang malakas na 
lagas-las ng tubig mula sa bundok pababa sa ilog na tumatama sa bato ng mismong 
falls. Nagtataglay din ito ng malamig na tubig na masarap pagligoan tuwing mainit ang 
panahon kaya dinarayo ito ng mga turista mula sa iba't ibang lugar, local man o hindi. 


Ill. STORIES ASSOCIATED WITH THE WATER FORMATION 


Ang Tabag Falls ay personal na pagmamay-ari ng pamilya Cruzado ng Barangay 
Malibago ngunit ang ibang miyembro ng pamilya ay nasa ibang bansa na kaya ang 
mag-asawang Nestor at Nenita Cruzado na ang nagpapatakbo nito. Ayon sa mag- 
asawa ang Tabag Falls ay sakop ng lupa na pag mamay-ari ng pamilya kaya agad nila 
itong inirehistro sa DENR bilang private property. Di-kalaunan pinaimprove ng mag- 
asawa ang lugar at ginawang tourist spot, sa ngayon dinarayo na ito ng mga turista at 
dinagdagan narin nila ng mga cottage at restaurant. 


IV. SIGNIFICANCE 


Economic- Ang Tabag Falls ay nagbibigay ng hanap-buhay hindi lamang sa mismong 
nagmamay-ari nito kundi sa mga mamamayan din ng Barangay Malibago dahil 
karamihan sa mga tauhan nila ay taga Barangay Malibago. 


Social- Dahil sa unti-unti nang nakikilala ang Tabag Falls hindi lamang sa lalawigan ng 
Marinduque gayun din sa ibang lugar marami nang mga turista ang nagnanais na 
makarating sa mismong Falls. 


V. CONSERVATION 


A. STATUS OF PROTECTION: Dahil ang Tabag Falls ay pagmamay-ari ng pamilya Cruzado 
taon-taon ay napapanatili nila ang kalinisan at kaayusan ng mismong falls. 
Nadaragdagan din ang mga bagay na maaaring makita dito. 
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B. CONSTRAINTS/THREATS/ ISSUES: Dahil ang Tabag Falls ay isang tourist spot maraming 
tao ang dumarayo dito lalo na tuwing summer at hindi maiiwasan ang mga taong 
pasaway na nagtatapon ng basura sa ilog at sumasala-ula sa lugar. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 


and/or national) 


Mahigpit na ipinagbabawal ang pagtapon ng basura sa ilog at pagdala ng pagkain sa 


mismong Falls. 


VI. REFERENCES 


KEY INFORMANT/S: 
REFERENCE/S: 


NAME OF PROFILER/MAPPER: 
DATE PROFILED: 


Mr. Nestor Cruzado and Mrs. Nenita Cruzado/ Mrs. Lucila Molbog 


Tabag Falls the Hidden Falls on Earth vlog by Mr. Marlon Pastorfide 
Tabag Falls, Malibago Torrijos Marinduque vlog by Mr. Ernie Zoleta 
GRETCHEN MAY R. MISTAL 


May 15, 2021 
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Mapping of Significant Natural Resources 


Category: Plants (Flora) 


LOCAL/INDIGENOUS NAME: Nito 





I. BACKGROUND INFORMATION 


A. OTHER COMMON МАМЕ: Nito 
B. SCIENTIFIC NAME: Lygodium circinnatum (Burm.f) Swartz 


C. CLASSIFICATION ACCORDING TO GROWTH HABIT: 
[ ] SUCCULENT PLANT (HERB) | ] SHRUB [/ ] VINE [ ] TREE 
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D. CLASSIFICATION ACCORDING TO ORIGIN: [/] Endemic [ / ] Native [ ] Exotic 
E. HABITAT: Secondary Forest Clinging to trees and rocks 

F. SITE COLLECTED/SIGHTED: Barangay Mahinhin, Boac, Marinduque 

G. INDICATE VISIBILITY: 


1. | ] Highly visible | | Not visible 
2, []Allbarangays [/]Some barangays 


H. INDICATE SEASONABILITY: [ | ANNUAL [ | BIENNIAL [/ | PERENNIAL 


Il. DESCRIPTION 
A. PLANT MORPHOLOGY 


1. FLOWER: None 


2. LEAVES: The sheds leaves as it matures and becomes ready for harvest, the stem gradually 


changes from green to a light, then on light brown, then on to a darker brawn, finally becoming 


black. 


3. FRUITING: None 


4. FRAGRANCE: None 


5. SPECIAL NOTES: The Nito vines must be gathered first then exposed to sunlight to dry. It does 
not need treatment like soaking, scraping, or hacking processes to enhance its natural beauty 


and color. The strip is taken from the innermost core of the stem, which is about the diameter of 


a pencil. The outermost layer of the stem has to be removed to get the strip. The raw strip are 


cleaned manually with a sharp improvise knife, taking at least two hours to clean a small bundle. 


B. COMMON USES: 


[/] EDIBLES [/] ORNAMENTALS [/] INDUSTRIAL CROPS 
Young leaves Nitois a popular raw | -Stipes are chewed and 

reportedly cooked апа | material for making baskets, | applied to bites of 

used as vegetable. hats, fans, placemats, trays, | venomous reptiles and 


plate chargers, bags, blinds, box | insects to neutralize the 
containers, coasters, | poison. 
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chandeliers, wine holders, | - Roots and leaves are 
lampshades, and other | applied to — wounds. 
decorative products. Also used | - Roots and stems taken 
for tying floats to outriggers and | internally for 


other lashing uses on canoes. contraception. 
- Used as a protective 
medicine after 
childbirth. 





Remarks: Nito processing has traditionally been a source of community livelihood in the rural areas. 
C. SCOPE OF USE: 


The finish product of Nito vine are in demand in both local and in international market. It is being 
export to other country because of its unique designs. 


The vine handicraft and furniture industries has bright prospect as a dollar earners because of 
the unique designs and craftmans. 


Ill. STORIES ASSOCIATED WITH THE PLANT 


Paktol involves the use of a skull from a person who is yet to be baptized. The sorcerer will 
conduct a ritual with the skull on a Friday at noon or eight in the evening. They will then give offering to 
a specific spirit to help them in the ritual. Some even say that the unbaptized spirit of the skull is the one 
who is called to torment the victim. The sorcerer will then take seven leaves from each of the following 
trees: mangungkong, kanomay and balanti. Seven leaves will be placed on the right, left and back side of 
the skull and a piece of paper where the name of the victim is written is placed in front of the skull. The 
leaves and paper are all tied in the skull with a black cloth, or a band made from nito vine (Lygodium 
Circinnatum). Three wedges will also be made and inserted between the black cloth/ nito vine and the 
skull. Afterwards the sorcerer will create a club or rod made from the above-mentioned tree. 

When all is set, the sorcerer will start the ritual by commanding the spirit to kill the person 
written on the paper in front of the skull. They will then tap one of the wedges. He will repeat tapping 
each wedge while repeating this: “Now you are not a living person. You are among the dead and / have a 
command for you. Go to the person written there (pointing the piece of paper using the branch) and kill 
him."A total of seven taps on each wedge will be done by the sorcerer and if one of the black cloth or 
nito vines suddenly breaks, the victim will die instantly. The sorcerer can repeat the ritual once more 
and after two weeks, the victim will die by suffering with a severe headache. 
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IV. SIGNIFICANCE 


» -Nito product is economically important to our constituent because it gives them livelihood to 
support their family especially in rural areas. 

> According to the study of Godofredo U. Stuart Jr., M.D. / StuartXchange, the nito vine has 
Antioxidant, Phenolics / Flavonoids / Radical Scavenging 





> Aqueous extract yielded alkaloids, flavonoids, tannins, phenolic compounds, and glycosides, 
with absence of saponins and terpenoids. Total phenolic compounds was 31.84 + 0.24 mg/ml 
gallic acid equivalent. Flavonoids were 63.5 + 1.67 mg/ml catechin equivalent. 


V. CONSERVATION 
A. STATUS: 

This species is widespread and not under any known treat. 
B. CONSTRAINTS/THREATS/ISSUE: 

This species is widespread and not under any known treat. 
C. CONSERVATION MEASURES: 


To provide adequate supply of raw materials to various end- users and the industries while at 
the same time conserving the resources. Sustainable management of resources, utilization of non - 
commercial species, and strict implementation of existing regulation. 


VI. REFERENCES 


KEY INFORMANT/S: Nonito Osakdin, 57 Residents of the Barangay 
Godofredo U. Stuart Jr., M.D. / StuartXchange 

REFERENCE/S: Barangay Mahinhin , Boac, Marinduque 

NAME OF PROFILER/MAPPER: Michelle Base Monsanto 

DATE PROFILED: May 15, 2021 
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Mapping of Significant Natural Resources 
Category: Animals (Fauna) 


LOCAI/INDIGENOUS NAME: BAYAWAK 


PHOTO: Note: This is not an actual photo. 





Source: upload.wikimedia.org/Wikipedia/commons/6/6f/Varanus marmoratus 


I. BACKGROUND INFORMATION 


A. OTHER COMMON NAME: Bayawak (Monitor Lizard) 


b. SCIENTIFIC NAME: Varanus marmoratus 


C.CLASSIFICATION 
| | WORM, MYRIAPOD 
| | ii ME |] INSECT, ARACHNID 
[*] REPTILE | | MARINE LIFE (Molluscs, 
Crustaceans, 
| | е Echinoderms, Coelenterates) 


| | OTHER (Protozoa, etc) 


D. CLASSIFICATION ACCORDING TO ORIGIN: [*] Endemic | | Native | ] Exotic 


Note: This is according to Philippines Check List. It only occurs in a specific place and nowhere else. 
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E. SITE SIGHTED: 
Forests and areas close to the rivers at Brgy. Puting Buhangin, Boac 
F. HABITAT: 


Found in a variety of habitats including forests, grasslands, parks, and agricultural 
areas, but it usually tends to found in humid areas close to a body of water such as rivers and 
streams. 


G. SPECIAL NOTES: 


Bayawak prefers to live in humid areas close to body of water such as rivers and 
streams. They feed on fish, frogs, rodents, birds, crabs, and snakes. 


H. INDICATE VISIBILITY: 


1. | | Highly visible | | Not visible 
2. | | All barangays [*] Some barangays 


I. TIME OF THE YEAR MOST SEEN: 


According to Mr. Gadirick Logatoc, Brgy. Councilor of Puting Buhangin, Boac, Bayawak 
is commonly seen during the hot season as they hunt for their food. Since bayawak usually hide 
themselves in humid areas close to bodies of water, they are going out of their homes to look for 
food during the hot season. 


II. DESCRIPTION 


A. PHYSICAL FEATURES: 


According to Wikipedia.com, “Bayawak” are large lizards in the genus Varanus. They 
have long necks, powerful tails and claws, and well-developed limbs. The adult bayawak can 
reach a total length (including tail) of 2 meters (6.6 ft). 


This lizard has varied diet that includes insects, snails, shellfish, crabs, fish, frogs, 
snakes, turtles, rodents, eggs, and dead meat. It is an opportunist that can act as forager, an 
active hunter, or a scavenger. 
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Bayawak is a large species of monitor lizard. Breeding maturity is attained for males 
when they are relatively modest 40 cm (16 in) long and weigh 1 kg (2.2 Ib.), and for females at 
50 cm (20 in). However, they grow much larger throughout life, with males being larger than 
females. 


B. COMMON USES: 


Bayawak is protected under the Schedule I of the Wildlife Protection Act, however it is 
regularly killed for its meat, blood, and oil as it is said to contain aphrodisiac properties as well 
as cure to several ailments, which has been rubbished by medical professionals. 


e Food containing aphrodisiacs. Particularly the tongue and liver is eaten and is 
considered as aphrodisiacs. This increases sexual desires, sexual attractions, sexual 
pleasure, and sexual behaviors. The flesh is eaten which is said to relief rheumatic 
pain; abdominal fat is used a s salve for skin infections; oil and fats are used to treat 
hemorrhoids or chronic pains 

e Staple in Reptile Pet Trade. Due to their relatively small size, low cost, and relatively 
calm dispositions with regular handling. 

e Leather. “Large-scale exploitation" is undertaken for their skins, which are described 
as being "of considerable utility" in the leather industry. 


C. OTHER INFORMATION: (Indicate if domesticated, wildlife, livestock, ritual animal, medicinal, etc.) 


Bayawak is under Kingdom Animalia, Phylum Chordata, Subphylum Vertebrata, Class 
Reptilia, Order Squamata, Suborder Sauria, Family Varanidae, Genus Varanus, its Scientific 
Name is Varanus marmoratus. 


Oviparous is the type of reproduction that happens among Bayawak. 


Bayawak are not particularly aggressive. In fact, they can be quite difficult to encounter, 
some spotted by passerby run away immediately. They are large enough to take on big prey 
like chicken, but actually tend to forage rather than hunt, finding smaller things on the edge of 
the water like snails, crabs, shellfish, and dead carcasses. 


Not only they are good swimmers, they are also great climbers, and can be spotted 
sunning on trees of hunting for bird nests. According to the residents, Bayawak are not 
dangerous to kill a human, but it can deliver a nasty bite that has a high likelihood of infection. 
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III. STORIES ASSOCIATED WITH THE ANIMAL 


There is this one story I heard from a group of “magsasabong” in Puting Buhangin. 
They said that they would not want to encounter bayawak on their way going to cockpit arena 
because they believe that it will bring bad luck (malas) on their fight. Some also said that this 
belief is approved by many sabungeros. If they unexpectedly encounter a bayawak as they go to 
sabungan , they would just choose to go home rather than continuing on their way. 


IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


e Aesthetic and economic significance. For pet lovers and zoo owners, bayawak and 
other species of monitor lizards are being part of their pet collections. Some even use 
them as displays in zoos as source of their income. 

e Economic significance. Trading and importing of monitor lizards being the source of 
income of traders and importers due to its low cost and utility in crafting leather 
products such as shoes, bags, and accessories. 


V. CONSERVATION 


A. STATUS: (Indicate if the animal is critically endangered, endangered, vulnerable, other threatened specie, etc.) 


Taxon Geoprivacy 
Globally Least concern (LC) IUCN Red List 


According to IUCN Red List of threatened species, most of the monitor lizard species fall 
in the categories of LEAST CONCERN, but the population is decreasing globally. 


B. CONSTRAINTS/THREATS/ISSUE: 
* Trade of live Monitor Lizard. 


Varanus marmoratus was the most common and consistently available to purchase 
online between September 2017 and February 2020. It is illegal to trade any wild-caught 
native monitors since the country's wildlife authority has not issued permits to collect 


and trade native wild reptiles for commercial purposes since 2001. 
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They are often caught for food or for pet trade, and living in developed areas can 
be dangerous for them. 


* Laundering of wild-caught animals into legal trade. 


There is emerging evidence - globally and in the Philippines - that shows that 
some wildlife captive breeding facilities are involved in wildlife laundering. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, 


provincial and/or national) 


Bayawak is protected under Republic Act No. 9147 otherwise known as the Wildlife 
Resources Conservation and Reproduction Act providing conservation and protection of 
wildlife resources and their habitats, appropriating funds therefor and for other purposes. 


Barangay Puting Buhangin in Boac, Marinduque religiously adhere with К.А. No. 9147. 
They are not allowing illegal acts that may harm and destroy natural habitats of bayawak in the 
wild. Exploitation of wildlife resources and their habitats are discouraged. 


VI. REFERENCES 


KEY INFORMANT/S: 
Mrs. MERLA DEMIN, Brgy. Captain-Puting Buhangin, Boac 
Mr. GADIERICK LOGATOC, Brgy. Councilor-Puting Buhangin, Boac 
Mr. ARNEL TAGLE, Resident-Puting Buhangin, Boac 


REFERENCE/S: 
https: / /en.m.wikipedia.org / wiki / Monitor lizard 





https://www inaturalist.org / аха / 73990-Varanus-marmoratus 
IUCN Red List 
Philippines Check List 


NAME OF PROFILER/MAPPER: 
JESSICA P. ROMASANTA, MAEd-Biology Teaching 


DATE PROFILED: May 10, 2021 
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Mapping of Environmentally-Critical Areas 
THEMATIC MAPS: HAZARD AND RISKS 


NAME OF AREA: Puting Buhangin Flood Hazard 
ADDRESS/LOCATION: Barangay Puting Buhangin, Boac, Marinduque 
EXISTING HAZARD TYPE: Flooding 


MAP: 


MUNICIPALI o5 
Province OF ВОАС 
*B8-MIMA RC, 


Region 
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SUMMARY: (Describe areas at risk especially heritage structures, properties or practices. May include 
other important data from Planning Office or MENRO) 


Barangay Puting Buhangin is a low lying area in the Municipality of Boac situated near a river 
that experiences a high flood susceptibility especially during rainy season and typhoon periods. These 
unfortunate events greatly affect many families and residents especially near the flood prone area. 


Moreover, the high flood causes the road to be unavailable for vehicles and travelers due to high water 
level added by the water from the nearby river. 


REFERENCES 
KEY INFORMANT/S: Hon. Merla Dermin - Barangay Captain 
Hon. Gadierick Logatoc- Barangay Counselor 
Bro. Arnel Tagle- Resident 
REFERENCE/S: Puting Buhangin Hazard Plan 
NAME OF PROFILER/MAPPER: Joan P. Pergis- MaEd- Blological Science Teaching 
DATE PROFILED: May 14, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Government Structures, Private Built Structures and Commercial Establishments 


NAME OF IMMOVABLE HERITAGE: THE BOAC HOTEL 


PHOTO: 





ORDINARY ROOM STANDARD ROOM DELUXE ROOM SUITE ROOM - 3A 


Hotel Rooms Offered by The Boac Hotel? 
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I. BACKGROUND INFORMATION 


A. TYPE: [ ] CAPITOL BUILDING [| HEATH CENTER [ ] FORTRESS 
[] MUNICIPAL/CITY HALL [] GOVERNMENT | ] PRISON/CORRECTIONAL 
[ | BARANGAY HALL AGENCY BLDG FACILITY 
[ ] FIRE STATION [ ] RICE MILL [ | FACTORY 
[ | POLICE STATION [] SUGAR MILL | | COCKPIT 
[] BRIDGE [] ICE PLANT [ ] LABORATORY 
[ ] LIBRARY [] DAM/DIKE [ | POWER PLANT 
[ | BAKESHOP | | GYMNASIUM 
[ ] WINERY [/] HOTEL [| — 
[ ] MARKETPLACE [] TRAIN/BUS STATION [] MUSEUM 
[] STORE [ ] AIRPORT |] OTHER 
[ | BANK [ | SEAPORT 
В. OWNERSHIP [| PUBLIC [/] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 
Corner Deogracias Street and Nepomuceno Street, San Miguel, Boac, Marinduque, 4900 


D. AREA: 
1. Total Land Area: 302.648 square meters 2. Structure: 302.648 square meters 


E. YEAR CONSTRUCTED/ESTIMATED AGE: 
1967/ 54 years 


F. OWNERSHIP/JURISDICTION: 
Luisito Reyes transferred the ownership to Louisa Rosario Reyes 


G. DECLARATION/LEGISLATION: Not Applicable 
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Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


The Boac Hotel is a three-storey building fronting the Archbishop Palace of the Diocese of Boac. 
The concrete structure of the hotel is well-painted with cream and blue colors, and is surrounded with 
some ornamental plants. A label carving the name of the hotel can be found above the entry door to the 
lobby. On the left side of the hotel is the doorway to the store inside the hotel, and the other doorway is 
to the Café Mamita Restaurant of the hotel. Looking up, a balcony of the 2nd and 3rd floor can be seen, 
and the fire exit ladder is attached to it. 


Upon entering to the hotel lobby, there is a waiting area wherein guests could comfortably wait 
or relax. Next to that comfy waiting area, on the right side of the lobby, is the staircase to the 2nd floor. 
Besides the information desk, is the doorway to the stock room. On the left side of the lobby, opposite 
the staircase, is a doorway to the store of the hotel. 


Walking through the information desk, to inquire about the hotel, the interior design is noticeable 
showcasing the rich culture and tradition of the town. The ambiance of the hotel gives the guests an old- 
home-in-an-old-time feeling because old materials, artefacts, and pictures are displayed. 


Taking steps up to the 2nd floor through the wooden stairs, the entire floor was covered with 
wooden flooring that was preserved even during the renovation of the hotel. There is a small waiting area 
for the guests. On the left side is a staircase to the 3rd floor, and on the right side is a hallway towards the 
hotel rooms. In the hallway, paintings and wooden sculptures are displayed on the wall. 


Reaching the 3rd floor through the wooden stairs is a conference room arranged with tables, 
chairs, sound systems, and other conference materials. Passing through the conference room, there are 
additional 4 hotel rooms. Hallway was also decorated with paintings and wooden sculptures. 


Guest can choose among 12 available rooms in the 2nd floor, and 4 available rooms in the 3rd 
floor. Every room have a window and a balcony. Room styles include ordinary, standard, suite, deluxe, 
family deluxe, and family suite. Hotel rooms offers ordinary to deluxe styles, with ventilation, bed, toilet, 
bath and personal care, WiFi and television as a minimum inclusion, up to maximum inclusion of food, 
mini-refrigerator, coffee table and chairs, shower, and air conditioner. 


Landmarks include the streets where the Land Bank of the Philippines (LBP) Building and Bureau 
of Internal Revenue (BIR) Building is located. 
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B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


The Boac Hotel, as one of the first built hotels in the province of Marinduque, was inaugurated on 
December 9, 1967. It was originally made to accommodate the new investors for Mining Executives 
because the mining firm started the development of the project that time, and their executives and 
constructors needed a place to stay. Also, it was built to cater the domestic travelers. It started with the 
construction of a wooden two-story building for a ten (10) bedroom accommodation. It is only equipped 
with an electric fan wherein electric power was supplied by a generator for only few hours at night.” 


Up to the recent physical appearance of The Boac Hotel, it undergone three (3) renovations (last 
2 renovations are estimated on the year 2011 and 2016). From the two-story building with a rooftop or 
an open area, the rooftop was repaired for the third floor of the building creating a conference hall and 
additional rooms. Although most of the parts of the structure were altered with concrete materials, the 
wooden structure of the 2" floor is sustained. Because of that, its purpose of accommodating local and 
foreign guests was maintained, and added a purpose of accepting different gatherings such conferences, 
seminars, and trainings. Additionally, comfort rooms/ rest rooms of the rooms in the hotel before is in the 
ratio 1:2. This means that there is only one common comfort room shared for every two rooms. However, 
this was changed into 1:1 ratio due to privacy issues of the guests sharing common comfort rooms with 
other guests. Today, each room has its own comfort room. ! 


Aside from that, the hotel is in the corner of Deogracias Street of Brgy. San Miguel where vehicles 
are turning towards the highway to Boac town and other towns. It undergone several repairs because 
heavy vehicles that turned in that corner accidentally hit the corner of the ground floor, where the entry 
door to the lobby is found. Hence, it was renovated from a pointed corner made up of wood to a slightly 
curved corner made up of concrete materials. 


There are rooms on the ground floor before as well as in the 2" floor in which room rates ranges 
from 7 pesos to 35 pesos. But as renovated, only the 2" and 3" floors are occupied with different rooms 
today.! Room rates ranges from 800 pesos to 4 100 pesos (ordinary to family suite).? 
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1. STORIES ASSOCIATED WITH THE STRUCTURE 


The Boac Hotel, as a foremost hotel when it comes to accommodation, is mostly associated during 
yearly Lenten Season that the Province of Marinduque is flooded with domestic and foreign guests/ 
tourists/ travelers who want 1to witness the well-known Moriones Lenten Rites. Due to its long years of 
service, it has been famous to the travelers that if they came to the province, they would be checking-in 
for days in the hotel during their stay. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Historical 

The five-decade old hotel, built in 1967, is one of the oldest hotels in the Municipality of Boac, as 
well as in the Province of Marinduque. The historical mining firm mainly brought the existence of The Boac 
Hotel. This is to accommodate the new investors for Mining Executives because the mining firm started 
the development of the project that time, and their executives and constructors needed a place to stay. 
Also, the Boac Hotel is an evidence of how the structures had been adaptive to changes in design from 
the traditional to modern perspectives. Through the years, the structure of The Boac Hotel had witnessed 
different significant events in the history of the province. 


Aesthetic 

The exterior and interior appearance of The Boac Hotel shows beauty and aesthetic significance. 
Exterior appearance of the hotel may look like a renovated ancestral house. Upon entry, its interior 
appearance shows some well-crafted modern design but mainly showcasing traditional home facilities, 
furniture, and decors which gives the feeling of entering an old home in an old time. Decorations feature 
a collection of some decade-old objects, old paintings, and things. Some displays include the repurposed 
old materials (e.g. the old sewing machine used as leg of a lampshade) which shows artistic and creativity 
of the designer. These were maintained even with renovations to preserve the rich culture and tradition 
of the town and the province. The color of the building changed from various colors. 


Economic 

Aside from the taxes paid by the hotel, The Boac Hotel helps in promoting tourism in the province 
since it is a known hotel. It has also a store inside that sells locally made products of the locals of 
Marinduque such as Rejano's Marinduque Deli (Arrowroot Cookies, Banana Chips, etc.) and souvenir 
items such as key chains, Moriones shirts, fan, and many more. Most importantly, through this structure, 
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small businesses had created their own name in the industry, helping the locals of Marinduque to be 
successful entrepreneurs. Hence, the structure has economic significance. 


Socio-political 

In terms of socio-political significance, The Boac Hotel served prominent people in the history like 
Former President Gloria Macapagal Arroyo and Current President Rodrigo Roa Duterte who visited the 
province. These also include celebrities like Gloria Diaz (Miss Universe 1969), Drew Arellano (traveling 
host in GMA Network), George Estregan (Filipino film actor), and many more.” 


Also, since the hotel has conference hall, this serves as a venue for gatherings in which people 
socialize and get along with each other, including authorities and politicians of the province. Domestic and 
foreign guests were able to meet new acquaintances inside the hotel. Hence, this structure plays a social 
role of binding people together. 


Spiritual 

Since, The Boac Hotel is fronting the Archbishop Palace of the Diocese of Boac, it has spiritual 
significance in terms of the Roman Catholic religion. Historically speaking, religious events/ gatherings 
such as processions of saints, Moriones Lenten Rites, and others had been passing through the streets 
where the hotel is located. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[/] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 


The Boac Hotel is in good condition through renovations and repainting. It is made up of concrete 
but other parts inside the hotel are maintained wooden. The recent exterior of the structure is well- 
painted with cream color with a highlight of blue. 
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B. INTEGRITY OF THE STRUCTURE: 


1. [/] altered 7. [ ] moved 
[ ] unaltered [/] original site 


Remarks: 


The original wooden structure of The Boac Hotel was altered with a concrete structure but still 
sustaining the wooden materials of the 2" floor, as well as the stairs. Yet, this structure is still in its original 
site for 54 years. 


C. CONSTRAINTS/THREATS/ISSUES: 


Threats to the conservation of the structure of the hotel may include fire, natural disasters (e.g. 
earthquake), termites and other pests (that could ruin the wooden parts of the structure). Rising of new 
hotels, vehicular accidents and other road-related accidents can also be a threat to the structure. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


To conserve the five-decade old hotel, it was renovated and altered with concrete materials that 
could sustain some threats to the structure. Repairs were immediately done to damaged parts. It has 
been repainted to maintain its aesthetic value. 
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VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Photo Year Dimensions Material 
produced 
or estimated 
age 


1 Typewriter v 25 years Ixwxh Mainly plastic 
28cm x 30cm x and steel 
Е бст 
ot | (Plastic carrying 
case, molded 
ー plastic keys, 
PITITITITEN steel tube 
APA AA covered with 
” ちの つら つら らら る и rubber sleeve, 
ч plastic 
4 cartridge) 
Rotary E ~ 30 years Ixwxh Polymer outer 
Telephone \ 21ст х 18ст х housing, plastic, 
| 18ст metal, silicon on 
the circuit 
3 | board, magnetic 
pus a materials on the 
| С ) ) speaker 







Table and Chair ~ 50 years Table:lxwxh | Wood and steel 
104cm x 69 cm handle bar 


x 122cm 
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Chair: Height x 
circumference 
94cmx37 cm 






Tapayan/ 
Banga/ Baked- 
clay water jar 


~ 30 years Height x 
circumference 
21cm x 22cm 


Filipiniana Dress ~ 40 years Ix w Pineapple Fiber 


131cm x 103cm 


Ix w 
83cm x 131cm 
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Mapping of Significant Tangible Immovable Heritage 
Category: Government Structures, Private Built Structures and Commercial Establishments 


NAME OF IMMOVABLE HERITAGE: PUENTE DE BOAC 


PHOTO: 








Photos by: Mark Lhester F. Marciano 


The Puente de Boac (a) inside view of the bridge arch, (b) front view of the bridge from the base, (c) top view of the bridge, (d) 
baluster railings of the bridge. 
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І. BACKGROUND INFORMATION 


A. TYPE: [ ] JCAPITOL BUILDING [ ] HEATH CENTER [ ] FORTRESS 
[] MUNICIPAL/CITY HALL [] GOVERNMENT | ] PRISON/CORRECTIONAL 
[ | BARANGAY HALL AGENCY BLDG FACILITY 
[ | FIRE STATION [ ] RICE MILL [ | FACTORY 
| | POLICE STATION [] SUGAR MILL | | COCKPIT 
[/] BRIDGE [] ICE PLANT [ ] LABORATORY 
[ ] LIBRARY [] DAM/DIKE [] POWER PLANT 
[ | BAKESHOP | | GYMNASIUM [] RECREATION/SPORTS 
[ ] WINERY [] HOTEL CENTER 
[ ] MARKETPLACE [] TRAIN/BUS STATION [] MUSEUM 
[ | STORE [ ] AIRPORT [| ] OTHER 
[] BANK [] SEAPORT 
B. OWNERSHIP  [/] PUBLIC [ ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 
Brgy. Murallon, Boac, Marinduque, 4900 


D. AREA: 1. Total Land Area: 157.62 square meters 2. Structure: 157.62 square meters 


E. YEAR CONSTRUCTED/ESTIMATED AGE: 
Constructed during Spanish Period, modified during 1930s/ 
Estimated age since modified is more than 90 years old 


F. OWNERSHIP/JURISDICTION: Public 


G. DECLARATION/LEGISLATION: Not Applicable 
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Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


The Puente de Boac is a single arched masonry bridge located near the Catholic Cemetery of 
Boac. It is 22.20 meters long with a 4.00-meter-wide central arch. The semi-circular arch rises 2.70 
meters above the creek and another 1.80 meters to the road deck. The width of the bridge is 6.50 


meters with 0.30 meters, additional on both ends for the baluster railing.? 


B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 
intervention) 

Puente de Boac is one of the oldest bridges constructed in the province of Marinduque. It is made 
out of stone blocks called "Adobe" that started during the invasions of Moro in Barangay Santol and Laylay 
during the Hispanic Period. People had to escape from these invaders by going to the Boac town but they 
have to cross the stream in Barangay Murallon. Hence, the officials decided to construct a bridge that 
served as safe route for the people. It is built without any steel to support it aside from the mortar that 
keeps it standing.? 

When the bridge was modified in 1930s, road deck was created.” Hence, it served a function of 
connecting barangays of Boac, such as Murallon and Santol, that helps in livelihood development of the 


town through easier transportation route. 


Ill. STORIES ASSOCIATED WITH THE STRUCTURE 


The structure reminds the people of the historical invasions of Moro in Barangay Santol and Laylay 
during the Hispanic Period. People had to escape from these invaders by going to the Boac town but they 
have to cross the stream in Barangay Murallon. Hence, the officials decided to construct a bridge that 


served as safe route for the people.? 
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IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Historical 


The century-old bridge, built during the Spanish Period, is one of the first bridges in the province 
of Marinduque. It started during the invasions of Moro in Barangay Santol and Laylay during the Hispanic 
Period. People had to escape from these invaders by going to the Boac town but they have to cross the 
stream in Barangay Murallon. Hence, the officials decided to construct a bridge that served as safe route 


for the people. This bridge had witnessed significant events in the history of the province.? 


Aesthetic 


The design of the whole bridge is an amazing work of art, a great architectural structure, 
considering that during that old times, there are limitations on construction materials, but they had 
constructed a master piece that could last for hundreds of years. This is aesthetically significant since this 


shows a classic design and ways of constructing bridges. 


Economic 


Puente de Boac has economic significance since this connects the barangays of the town of Boac, 
also to the other towns of the province. Transportation of goods and livelihood products made it lot easier 


for the people and for the vehicles. Hence, this bridge helped in economic and livelihood development.? 


Until today's modern time, it served as the connector to towards the different tourist spots of the 


province. Hence, supporting and promoting the tourism in Marinduque. 
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V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[/] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 


The bridge is still in a good condition since it has been modified. Heavy vehicles can still pass on 
this bridge. 


B. INTEGRITY OF THE STRUCTURE: 


1. [/] altered 2. [ ] moved 
[ ] unaltered [/] original site 


Remarks: 


The bridge has been modified on 1930s and undergone some road alteration through years but 
itis still in the original site where it is first constructed. 


C. CONSTRAINTS/THREATS/ISSUES: 


Threats to the bridge includes natural disasters (e.g. earthquakes), too heavy vehicles that pass 
on the bridge carrying heavy equipment, and human negligence of the environment around the bridge 
such as garbage and water pollution. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


Human alteration such as road construction that is made on the road deck of the bridge can 
enhance its durability. 
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VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Photo Year produced | Dimensions Material 


Not Applicable n/a 


or estimated 
age 





VII. REFERENCES 


KEY INFORMANT/S: None 

REFERENCE/S: (1) https://www.facebook.com/1130630743781939/posts/do-you-know- 
where-is-puente-de-boacthere-are-only-very-few-remaining-centenial- 
b/1136610846517262/ 


(2) http://marinduquenews.blogspot.com/2016/08/historic-bridge-of- 
murallon-boac.html 

(3) “The Puente de Boac of Murallon, Boac: A Documentation” (Research 
Study Conducted by Carlos Moreno Ill and others) 


NAME OF PROFILER/MAPPER: IVY JOY N. AGUIFLOR 
DATE PROFILED: May 18, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Schools and Educational Complexes 


NAME OF IMMOVABLE HERITAGE: Don Severino Lardizabal Memorial School 


PHOTO: 
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І. BACKGROUND INFORMATION 


A. TYPE [ | GABALDON [ ] OTHER 
[X] MARCOS TYPE 


B. OWNERSHIP [X] PUBLIC [ ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 
Brgy. Ihatub, Boac, Marinduque 


D. AREA: 1. Total Land Area: 1,506 sq. m 2. Structure: 7.7 x 9 
E. YEAR CONSTRUCTED/ESTIMATED AGE: 1957 (64 years) 
F. OWNERSHIP/JURISDICTION: Barrio School Site 


G. DECLARATION/LEGISLATION: Donated by Don Severino Lardizabal year 1957 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


Don Severino Lardizabal Memorial School is located at Brgy.Ihatub, Boac, Marinduque. It started 
as primary school made up cogon grass and bamboo. Also, it is made up with thick steel door and long 
steel windows at the back side. The school lot has an area of 1,506 square meter was donated by Don 
Severino Lardizabal. 


B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


As years go by the enrolment increased, then concrete classrooms were constructed. As people 
migrated to the place because of the job opportunities in the barangay such as farming, fishing, 
employment in MARELCO and beaches resorts, enrolment grew up and in 1997 through the initiative of 
the Teacher-In-Charge, Mr. Pablito L. Alcober, the school was converted into a complete elementary 
school, thus new building were built one after the other and in the school year 2008-2009 when Mr. 
Nicanor N. Historillo was the school principal a DepEd standard the two storey classroom building was 
constructed. 
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Ill. STORIES ASSOCIATED WITH THE STRUCTURE 


This Marcos Type Building was established year 1970. It is located in Don Severino Lardizabal 
Memorial School, Ihatub, Boac, Marinduque. It is made-up with thick steel door and with long steel 
windows at the back side. The window was renovated already but it is still durable the whole parts of 
the building. Grills windows are still durable only its fourth door was detached due to additional new 
building on the right-side part. This Marcos type has 4 rooms before, but as of today it has only three (3) 
room building due to (new building)/ new storey building. The roof is made-up of thick galvanized iron 
and up to now it is durable. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Historical: This Marcos Type Building was established year 1970. It is located in Don Severino Lardizabal 
Memorial School, Ihatub, Boac, Marinduque. It is made-up with thick steel door and with long steel 
windows at the back side. 


Economic: The enrolment increased, then concrete classrooms were constructed. As people migrated to 
the place because of the job opportunities in the barangay such as farming, fishing, employment in 
MARELCO and beaches resorts, enrolment grew up and in 1997. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[] In good condition 
[X] deteriorated 
| | ruins 


Remarks: 


They want to demolish Marcos type because Marcos type was not a school standard also danger 
to the pupils. 
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B. INTEGRITY OF THE STRUCTURE: 


1. [X] altered 2. | | moved 
| ] unaltered [ X ] original site 


Remarks: 


In front of Marcos type was renovate, they change steel window to jalousie but at the back it 
still remains steel window also remain the steel door. 


C. CONSTRAINTS/THREATS/ISSUE: 


Marcos type was not able to demolish due to lock of building and funds. With the support of 
PTA members, the rooms are remaining in good condition until now. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


The original structure has been retained, but there was interventions and changes and the Boac 
Municipality was put up one additional new building on the right-side part. 


VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Photo Year produced Dimensions Material 
or estimated 
age 


б Steel window 
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VII. REFERENCES 


KEY INFORMANT/S: Julius Maderazo 
REFERENCE/S: School Profile 
NAME OF PROFILER/MAPPER: Joanne L. Motar 


DATE PROFILED: May 10,2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Hospital and Medical Facilities 


NAME OF IMMOVABLE HERITAGE: Pablo N. Marquez Memorial Health and Diagnostic Center 


PHOTO: 
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І. BACKGROUND INFORMATION 


A. TYPE: [ ] HOSPITAL | | CLINIC 
[ ] SANITARIUM [ ] LEPROSARIUM 
[| NURSING HOME [] OTHER 


[/] HEALTH CENTER 


B. OWNERSHIP  [/ ] PUBLIC [ ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 
Isok I, Boac, Marinduque 13.44582 & 121.84028 


D. AREA: 1. Total Land Area: 519.6 sq. m 2. Structure: 1, 116.79 sq.m 
E. YEAR CONSTRUCTED/ESTIMATED AGE: 2003 (18 years) 
F. OWNERSHIP/JURISDICTION: Boac Local Government Unit (LGU) 


G. DECLARATION/LEGISLATION: LOCAL GOVERNMENT FINANCE AND DEVELOPMENT (LOGOFIND) 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


Pablo N. Marquez Memorial Health and Diagnostic Center is a health center in Boac, Marinduque. It 
is a three-story building built with an elevator and is located between the DepEd Marinduque building 
and a small cafeteria. In its front is Marinduque National High School. 


Its exterior shows the logo of the municipality of Boac that sticks conspicuous on the middle part of 
the wall of its second floor. The outer walls of both the second and third floors display tinted maroon 
tiles, while the midlines and the other non-tiled parts of the building come with a beige hue. In addition, 
its windows and main doors are glasses framed with steel, and on its left side lies a working elevator. 


The building's entrance, however, comes with a concrete staircase. It is designed with small beige- 
colored pebbles and surrounded by two handrails made with stainless steel. After the main door is a 
sizeable space, completely floored with white tiles, that serves as the receiving and waiting areas for 
visitors who wish for appointments with superiors. On its left side are the rooms for TB/ DOTS/PMDT, x- 
ray and ultrasound testing, and laboratory. On the right side, the first things offered are the dedicatory 


Significant Tangible Immovable Resources 
Municipality/City of Boac 

Province of Marinduque 

Region MIMAROPA 





Ka 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 2C series January 2017 


marker with an official seal of the municipal government and an inscription of a short biography of Dr. 
Pablo N. Marquez installed on the wall. Next to the wall are the IMCI and consultation rooms, both 
surrounded by an open area for the public assistance and complaint desk. The open zone also borders 
the pharmacy that stands near the second floor's landing stairway. Next to the pharmacy is a comfort 
room, following an exit door. The statue of Dr. Pablo N. Marquez, made with hollow blocks and cement, 
lies between the staircases that both ascend to the second floor of the building, where fire extinguishers 
are also placed. 


The paired and single staircases for the second floor and third floor were cemented with small 
beige-colored pebbles. The paired staircase for the second floor counts nine steps, while that for the 
third floor only has eight steps. The single stairs for the second and third floors all have seven steps. 


Climbing up, the second floor of the building comes with white tiles, and its middle open area is 
used for occupying breastfeeding mothers. On the left side lies the Environmental Health and Sanitation 
Services room, which faces both the dental and comfort rooms. In the corner, however, rests an exit 
door. Going back rightward, we can see the municipal nutrition office and administrative rooms 
surrounding the breastfeeding area, and in its corners stands an exit door. Meanwhile, the immunization 
room stands oppositely with the municipal nutrition office. 


The third floor of the building, however, is an open area with a white tiled floor and a white ceiling. 
It comes with four rooms on its left side and an elevator room on its right corner. 


The building has one main entrance door, four exit doors, two comfort room doors, 12 doors for 
offices, and four for other uses. Each door was made of plywood and painted white, except for one 
plastic door on the second floor and two doors on the third floor that both resonate natural colors. All 
the rooms are well-lighted and well-ventilated. They are also painted with the same color used for the 
outer walls of the building. There are 45 windows in the building, and five glass windows serve as the 
walls on the third floor. 


B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


Pablo N. Marquez Memorial Health and Diagnostic Center was built under the incumbency of Hon. 
Roberto Mercene Madla , Mayor of Boac- capital town of the province of Marinduque with the amount 
of Php 9, 600, 119.35 for its construction and laboratory modern facilities. It was established under the 
National Program - the Local Government Finance and Development (LOGOFIND) where the 50 96 of the 
budget came from the program itself while the other 5096 was paid by the local government. 
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The said building was dedicated to Dr. Pablo N. Marquez a native of Boac who has served as a 
medical practitioner in the government service to perpetuate his legacy and exemplary life of honesty in 
government service, integrity and dedication to duty. It was stated in the Ordinance No. 2002-073 series 
2002 that was approved by the 4!” Sangguniang Bayan of Boac,Marinduque with Dante J. Marquez - 
vice mayor and president of the council and honorable councilors Miguel R. Magalang, Sergio O. 
Montemar, Sonny L. Paglinawan, Wilson W. Mabute, Meynardo B. Solomon, Rolando M. Larracas, Randy 
O. Ayala, Benildo L. Largado, Romeo N. Parreno (LIGA)and Dennis Q. Motol (PPSK). 


Ill. STORIES ASSOCIATED WITH THE STRUCTURE 


According to the informant, employees who have third eyes, of this health center told that they felt 
something that was unusual. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Historical: It can be one of the historical buildings in Boac since it was built through the combined effort 
of the national program, which is the the Local Government Finance and Development (LOGOFIND), and 
the collective efforts of the municipal officials and employees. It was also stated in section 6 of the 
ORDINANCE No. 02-073-, an ordinance providing for the procedures and guidelines in the operation of 
the municipal health and diagnostic center and for other related purposes, that the building is hereby 
named and shall forever be known as Pablo N. Marquez Memorial Health and Diagnostic Building. The 
name of the edifice shall be registered with the National Historical Institute in accordance with Rule IV, 
Article 22, (d) of the Rules and Regulations Implementing the Local Government Code of 1991. 


Aesthetic: The building can be considered significantly aesthetic because of its beautiful appearance in 
its inner and outer structures. At a single glance, it almost looks like a different facility because of its 
elegant design. It is also the only building in Boac that has an elevator. 


Scientific: Section 9 of Ordinance No. 02-073 states that the Pablo N. Memorial Health and Diagnostic 
Center shall make available the health, medical, dental and diagnostic services. Said services are all 
scientifically based. 


Economic: The health, medical, dental and diagnostic services rendered by the Pablo N. Memorial 
Health and Diagnostic Center have reasonable and affordable charges and fees. It also has a pharmacy. 
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Social: Since the building is a health center, it is opened to the people residing in Boac who need 
services in health, medical, dental and diagnostic. As of 2015, the Boac has a population of 54, 730 
based from the P.S.A. data. Considered also the number of employees the center has. The students from 
Marinduque National High School can also use the health center as a venue for their outdoor activities 
related to health center services. It is also a training ground for Marinduque State College students who 
are taking courses like nursing and midwifery. 


Political: The ORDINANCE NO.02-073, an ordinance providing for the procedure and guidelines in the 
operation of the municipal health and diagnostic center and for other related purposes has been 
authored by Hon. Miguel R. Magalang- Chairman, Committee on Good Government , Public Ethics and 
Accountability and ordained by the 4!" Sangguniang Bayan of Boac, Marinduque. 


Spiritual: People from Boac who visit the health center due to their illnesses or diseases become 
prayerful and closer to God. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[/ ] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: Subject for renovation this year under DOH fund 


B. INTEGRITY OF THE STRUCTURE: 


1. | ] altered 2. [ ] moved 
| ] unaltered [| / | original site 


Remarks: 
C. CONSTRAINTS/THREATS/ISSUES: leakage on roofing and clogged toilets 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) Subject for renovation this year under DOH fund 
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VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object 


Dedicatory 
Marker with an 
official seal of the 
municipal 
government and 
aninscription of a 
short biography 
Steel Cabinet 


Adult wheelchair 


Examining bed 
with metal 
cabinet 
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Photo 


Year produced 
or estimated 
age 

2003- 18 years 
old 


2010--11 years 
old 


2010- 11 years 
old 


2011- 10 years 
old 


Dimensions 


Length- 92 cm 


Width- 61.5 cm 


Length- 72.5 
cm 

Width- 48 cm 
Height- 131 
cm 


Height- 86cm 
Width- 43 cm 
Length- 86cm 
Biggest wheel 
diameter- 
58cm 

Bigger wheel 
diameter 49 
cm 

Small wheel 
diameter- 20 
cm 


Bed-Length- 
242 cm 
Width- 53cm 
Height- 11 cm 
Metal cabinet- 
Length- 112 


Material 


Not determined 


Stainless steel, 
steel, leather 
rubber and 
plastic 


Foam and 
leather and 
wood 


steel 
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Statue of Dr. 
Pablo N. Marquez 





VII. REFERENCE 


KEY INFORMANT/S: 


REFERENCE/S: 


NAME OF PROFILER/MAPPER: 


DATE PROFILED: 
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CULTURAL MAPPING PROGRAM 


cm 
Width- 53 cm 
Height- 72cm 
2003-18 years | Body Height Hollow blocks 
old from head to | and cements, 
waist-74 cm paint, steel 
Body size from 
the tip of left 


arm to right 
arm-57 cm 
Neck - 40 cm 
Base- Height- 
61cm 

Width- 41cm 
Length- 41 cm 


1. LEE M. AGUILAR CE, ME, RMP, SE 
Engineer IIl OIC- Municipal Engineer 
2. AL PAUL JHON M. JANDA , RN 
Nurse Il 
3. MA. GENOVEVA G. LOTO 
Administrative Officer IV 
Tourism Officer Designate 
4. GERRY N. JOGNO 
Satellite Treatment Center/ STC Nurse 
PAMAHALAAN 
OPISYAL NA LATHALAIN NG PAMAHALAANG BAYAN NG BOAC 
ANNIE C. HISTORILLO 
Foreign Language 2 Student 
May 14, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Churches, Temples and Places of Worship 


NAME OF IMMOVABLE HERITAGE: OUR LADY OF FATIMA CHAPEL 


PHOTO: 


222 ifs Wi RR ns ны TOU TO Sar 


(Present Structure of the Chapel ) 
(Old Photo) 
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І. BACKGROUND INFORMATION 


A. TYPE: [*] CHURCH [ JTEMPLE [] MOSQUE 
[ ] OTHER 


B. RELIGION/DENOMINATION: Roman Catholic 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): Purok 3, Ihatub Boac, Marinduque 
D. AREA: 1. Total Land Area: 200 square meter 2. Structure: Concrete Structure 


E. YEAR CONSTRUCTED/ESTIMATED AGE: 1986 
F. OWNERSHIP/JURISDICTION: Atty: Tomasito Tansinco 
G. DECLARATION/LEGISLATION: Noel Jambalos- Administrator of all the lands of the Tansinco 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


For churches, please describe the exterior — the facade, bell tower; the interior — the retablo, baptismal font, spaces used, 
ceiling, floor; shape of the church and surrounding landscape 


The chapel is located near the banks of the Ihatub River opposite the bridge. It is surrounded 
by different plants and trees. The color of the chapel is white, the facade has stained glass window 
image of Our Lady of Fatima. The courtyard was extended due to the number of people attending mass 
which cannot accommodate the number of attendees. It has a small gate and as you enter the chapel 
you can find a small baptismal font at both sides. The nave is short and has at least 9 rows of long chairs. 
It has a second floor where the choral group performs. The flooring is made out of tiles and in a high 
ceiling made up of plywood with cove lights. It has a chandelier which was donated by Engr. Motar. It 
has a concrete altar table with two presiding chairs. A lectern table located at the front right side and 
an image of St. Domingo which was donated by Marilou Sto. Domingo near the door of the sacristans' 
room. The overall interior of the church is simple yet comfortable for its members. From a simple nipa 
hut and native bamboos and wood, the overall chapel now is a concrete structure and in good condition. 
The facade has a stained-glass window of the image of their patron saint — Our Lady of Fatima. Through 
the continuous support and help of every believer they were able to renovate the old nipa chapel into 
a more stable and concrete one. 
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B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


During the tenure of Reb. P Sancho Sartillo, he wanted to be protected the believers of Ihatub by 
visiting it regularly. He expressed to the people of the barangay the need and availability of a chapel for worship 
and preaching work. In response to the call, the couple Calixto and Virginia Teaho approached the owner of the 
proposed chapel -Atty. Tomasito Lozada Tancinco. 

In memory of his Grandfather Don Francisco "Kastila" Lozada, the said Atty. Tansinco donated 
approximately 200 square meters of land on the banks of the Ihatub River opposite the bridge in 1986. 

As a result, Mrs. Virginia Теайо and Mr. Arnulfo Majaba immediately took action to raise funds for the 
construction of the chapel. With the funds raised from the contest for the Ihatub Kiddie Queen, and funds 
provided by the Parish Priest of Cawit and in collaboration with the Sangguniang Barangay led by Captain 
Gaudencio Tantoy, a chapel made of wood and bamboo was built.The Sagrada Familia was chosen to be the main 
Patron and set the Festival Celebration on the 17th of May. 


In 1987 a strong storm passed and the chapel was destroyed. And with funds from the Parish Priest of 
Cawit and the barangays, the believers encouraged the rebuilding of the chapel. In 1990, the Basic Christian 
Community (BPK) of Ihatub was established. With the continuous formation of the people in ecclesiastical work 
and the efforts of the pastoral leadership, they have also gradually re -developed its structure 


Its first Hermano and Hermana were Mr. Noel Orilla and Mrs. Zenaida Daquioag and followed by others 
to the present. 


In 1997, the patron saint of the chapel was changed because the Feast of the Sagrada Familia was 
celebrated on December 26 according to the Roman Order. 


Therefore, in communicating with the people of the barangay, the Lingkod Pari of Cawit, Reb. P. Nicanor 
Ferangco Jr. to change the Patron of the Chapel due to the close proximity of May 17 to the official feast of the 
Blessed Virgin of Fatima, it was made the official patron of the chapel which was accepted by the people. 


An image of Our Lady of Fatima was installed on the courtyard of the chapel to be its main patron saint. 
The image is courtesy of siblings Imelda, Julia, Reynaldo and Noel Orilla. 


In 2005, an image was added to the altar to further emphasize the devotion to the Blessed Virgin.It is the 
image of Santo Domingo, the patron saint of the Holy Rosary. The image was a gift from Mrs. Ma Lourdes Sto. 
Domingo Bernales. 


The monthly celebration of Mass in the chapel is held every first Sunday of the month. This was 
adopted by Decision No. 03-2008 of the Parish Pastoral Council on March 2, 2008 


Adapted from: 
1. Interview with Mrs. Virginia Teano 
2. Deed of Donation by Atty Tomasito Tancinco 
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IIl. STORIES ASSOCIATED WITH THE STRUCTURE 


Some people living near the chapel said that they seemed to hear noises of chairs and tables 
being moved. However, Manang Binyang (Virginia) denied that there is no such thing happening in 
their chapel. 


IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


The significance of the chapel was a still a place of worship for all the believers of their patron 
saint- Our Lady of Fatima. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 
The building is in good condition, no further renovation will be conducted in the following years. 


[/ ] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 


The Hermanos and Hermanas every year has a proposed project or deed of donations for the 
improvement of the chapel. 


B. INTEGRITY OF THE STRUCTURE: 


1. [| / ] altered 2. | | moved 
| ] unaltered [ /] original site 


Remarks: 
C. CONSTRAINTS/THREATS/ISSUE: 


Natural Calamities 
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D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


Since every first Monday of the month a mass is celebrated, there is a regular cleaning of the 
chapel to maintain its cleanliness. 


VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Photo Year produced | Dimensions Material 
or estimated 
age 


| | Е | 
| Crucified Jesus E _ | 1998 Е Made of Wood 


Christ 
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VII. REFERENCES 


KEY INFORMANT/S: 


Virginia J. Теайо — 84 year old, Member of Commission of Worship 
Tessie Lagsac — 78 year old, President of Barangay Pastoral 


Name of Profiler: 
Kristel Jane J. Matining,LPT 
MAEd- Educational Management 


Date Profiled: 
May 12, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Monuments and Markers 


NAME OF IMMOVABLE HERITAGE: “Fontana de Boac ' (Old Boac Fountain) 
PHOTO: 





I. BACKGROUND INFORMATION 


A. TYPE: [ | STATUE [IBANDSTAND [* ] FOUNTAIN 
[] WELCOME MARKER  []SHRINE [JOTHER 
| | WELL 

B. OWNERSHIP |”) PUBLIC | ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 


Malusak Boac Marinduque 
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D. AREA: 


1. Total Land Area: 2. Structure: 





| fourTaers Statwear tC. 


Height- 3ft and 6 inches 





E. YEAR CONSTRUCTED/ESTIMATED AGE: 


1914/107 years 


F. OWNERSHIP/JURISDICTION: 


Municipality of Boac 
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G. DECLARATION/LEGISLATION: 


II. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, if applicable, 
landscape surrounding the structure) 


Fontana de Boac was made of concrete materials with a total height of 6ft and 5ft wide. 
while the life-sized statue of a Filipino child holding a fish at the top of the fountain measures 3ft 
and 6 inches was casted in concrete by B. Nepumoceno, a Filipino sculptor located on calle San 
Sebastian, Manila. The fountain presents a very pleasing appearance then. 


Nowadays, it 1s noticeable that this fountain is already at its old age. Its white paint was 
already faded with dark patches of grimes. It was observed that the surrounding area was filled 
with unnecessary stacks and dumps. There 1s no maintenance of the surrounding landscapes. 


B. History of the Structure (Write the history of construction, use/function of the building over 
the years, history of intervention) 


Very recently, the National Museum of the Philippines declared among other sites, an old 
fountain in Camiguin, simply known as “the Old Mambajao Fountain” an important cultural 
Property (ICP). The National Cultural Heritage Act of 2009 defines ICP as cultural properties 
"having exceptional cultural, artistic and historical significance to the Philippines”. 


The Mambajao Fountain is probably not much different from the once-upon-a-time 
greatly admired “Fontana de Boac” built in the same year (1914). Greatly admired because that 
was in the days of yore a popular site where locals, visitors and dignitaries had their souvenir 
photos taken. It stood right in the middle of the town plaza for all to see. 


The Boac Waterworks System in the Boac poblacion was undertaken by virtue of the 
insular Government act No. 2059 in 1913. 
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At that time, Marinduque was still under the jurisdiction of Tayabas as a subprovince. 
According to Miles, the population of Boac including its barrios was 15,823, with the town 
proper having a population of 4000. 


Miles wrote: The pedestal was constructed of concrete by administration, while the life 
sized statue of a Filipino child holding a fish, was cast in concrete by B. Nepumoceno, a Filipino 
sculptor located on calle San Sebastian, Manila. It presents a very pleasing appearance. The 
“Fontana de Boac” was finally finished in 1914. Magalang wrote that in the bygone years, the 
public fountain became a symbol of aesthetics in the plaza and a landmark for group pictures 
during important events until it was moved to its current location in 1970's or 1980's. 


III. STORIES ASSOCIATED WITH THE STRUCTURE 


Old Fontana de Boac 1914, an Important Cultural Property 


In those days and until today, fountains are objects of art and admiration. For the ancient 
Romans who believed that water was a gift from Gods, every water source even had its own God 
or nymph behind the gift. 


Centuries thereafter, water channeled through aqueducts became a means for the religious 
powers to manifest their power on earth, such that family crests of the most powerful Popes are 
embellished onto many a Roman Fountain. 


Very recently, the National Museum of the Philippines declared among other sites, an old 
fountain in Camiguin, simply known as “the Old Mambajao Fountain” an important cultural 
Property (ICP). The National Cultural Heritage Act of 2009 defines ICP as cultural properties 
"having exceptional cultural, artistic and historical significance to the Philippines”. 


so what do we know so far about the old Mambajao Fountain? There's a very little 
information about this fountain found in Camiguin except that it was a 1914 water fountain 
located at Mambajao's town proper that also serves as their Rotunda. 


How about our Fontana de Boac? 
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The Mambajao Fountain is probably not much different from the once-upon-a-time 
greatly admired “Fontana de Boac” built in the same year (1914). Greatly admired because that 
was in the days of yore a popular site where locals, visitors and dignitaries had their souvenir 
photos taken. It stood right in the middle of the town plaza for all to see. 


Not much really except for old, faded photos that remained after over a century, but 
thanks to the late historian and good konsehal of Boac, Myke L. Magalang. He happened to write 
about the Boac fountain’s 100" year of existence in an article he poster in his blog in 2014. 


Magalang found a paper written by Hamilton V. Miles, a member of the American 
Society of civil Engineers who presented details of the construction of two small water supply 
systems installed by the Insular Government in Boac and in Sariaya, Tayabas. 


Miles noted that like many other towns on small islands, water 1s scares, and 1t has been 
impossible to secure a well with sufficient flow to obviate the necessity of pumping. The Boac 
Waterworks System in the Boac poblacion was undertaken by virtue of the insular Government 
act No. 2059 in 1913. 


At that time, Marinduque was still under the jurisdiction of Tayabas as a subprovince. 
According to Miles, the population of Boac including its barrios was 15,823, with the town 
proper having a population of 4000. 


Behind the founding of Boac Waterworks System was Gregorio Nieva of Boac, then a 
member of the Second Assembly of the province of Tayabas. Nieva obtained an insular 
allotment of P5,000. What did they do in the excess money to inspire the people more in those 
days of good governance and honesty? It was decided to install a fountain in the lower plaza with 
that money. 


Miles wrote: The pedestal was constructed of concrete by administration, while the life 
sized statue of a Filipino child holding a fish, was cast in concrete by B. Nepumoceno, a Filipino 
sculptor located on calle San Sebastian, Manila. It presents a very pleasing appearance. The 
“Fontana de Boac” was finally finished in 1914. Magalang wrote that in the bygone years, the 
public fountain became a symbol of aesthetics in the plaza and a landmark for group pictures 
during important events until it was moved to its current location in 1970's or 1980's. 


https://marinduquegov.blogspot.com 
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IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and 
then explain 


HISTORICAL- 
The Fontana is an important cultural property of the municipality of Boac. 
AESTHETIC 


In the bygone years, the public fountain became a symbol of aesthetics in the plaza and a 
landmark for group pictures during important events. It is a popular site where locals, visitors 
and dignitaries had their souvenir photos taken. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the 
structure) 


[ |ш good condition 
[*]deteriorated 
[ ] ruins 


Remarks: 


The “Fontana de Boac needs repair and repainting. 


B. INTEGRITY OF THE STRUCTURE: 


1. | *] altered 2. [*]moved 
[ | unaltered | ] original site 
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Remarks: 


Nowadays, Fontana de Boac is located in front of the Boac Museum. It should be 
returned in its rightful and prominent place in the plaza. 


C. CONSTRAINTS/THREATS/ISSUE: 
Fontana de Boac faded its color and needs to be repair and repainting. 


The Municipality of Boac should provide fund for the repair and repainting of the said 
cultural property. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of 
the community, provincial and/or national) 


There is no conservation measure being observe. The Municipality of Boac should 
provide conservation measures for that very important cultural property. 
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VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Year produced | Dimensions Material 
or estimated 





VII. REFERENCES 


KEY INFORMANT/S: 


MRS. MA. GENOVEVA G. LOTO- HEAD OF TOURISM AND INFORMATION OFFICE OF BOAC 
MR. JOWEL M. CASTRO- RESIDENT 


REFERENCE/S: 


https://marinduquegov.blogspot.com 


NAME OF PROFILER/MAPPER: 
JENNELYN P. ROMASANTA, MAED BIOLOGY TEACHING 


DATE PROFILED: 
MAY 13, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Sites 


NAME OF IMMOVABLE HERITAGE: Cementerio De Tampus (Old Catholic Cemetery) 


PHOTO: (photo taken by Mr. Eli Obligacion last October 2018) 
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І. BACKGROUND INFORMATION 


Tradition says that Boac's oldest cemetery is the Cemeterio de Tampus located in Barrio Tampus. It is 
shown at the top of a hill on the left of the road way to Boac Cathedral situated in Brgy. Mataas na Bayan. 
The lot for the cemetery is from church as a donation of Family Marte. 


From an old inventory report by Padre Saturnino Trinidad in 1913, the cemetery was surrounded by walls 
with adobe. It has an iron and arch entrance also made of adobe. The cemetery had no chapel unlike 
other cemeteries. The method of burying at Cemeterio de Tampus is 'pozo' or burying underground and 
'nicho' or burying in inside a concrete or out of wood box. 


A. TYPE: [] PLAZA [] PARK | ] STREET 
[| ARCHAEOLOGICAL SITE [| HERITAGE LANDSCAPE [] HERITAGE WATERSCAPE 
[/] BURIAL SITE | ] RAILWAY SYSTEM 


[/] CEMETERY 
[] SPORTS COMPLEX 


B. OWNERSHIP [] PUBLIC [/ ] PRIVATE 


| ] PILGRIMAGE SITE | ] OTHER 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 


ーー Cemeterio de Tampus 


— M. 。 pn ーー 


— ~~ 


プン аа ng Boac J | 
FF: Zr metro (tala ng simbahan) ч Ta 


= 

7 600 metro (Google Earth) 
5 za > d 
ーー o 
« al 





D. AREA: 


The oldest cemetery is in Barrio Tampus and surrounded by stone walls and with total size 2309 square 
meters and no chapel to dedicate space to other tombs. The dimension of its size is 35 meters, 68 meters 
and 73 meters. It has distance 350 meters to the Boac Church. 


E. YEAR CONSTRUCTED/ESTIMATED AGE: 


There is no record of the church document who or who is and when the cemetery was built. But based on 
the church's chronological note, an estimated 1700 more cemeteries were built and almost at the same 
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time in the construction of the Church of Boac. But one is undeniable its worth, it is built for a Christian 
burying for Boakefio parishes (San Juan 2018). 


F. OWNERSHIP/JURISDICTION: 
Privately owned by the Boac Cathedral 
G. DECLARATION/LEGISLATION: 


On December 15, 1904, a document map of Cemeterio de Tampus was signed by the town's assessor Mr. 
Dionisio Nieva. Also a document that identifies the purchase of a lot in Santol was signed by Mr.Nieva 
Meanwhile, Padre Jose R. Alviar bought a lot in Santol in 1937 for a cemetery. He also promoted the 
petition opening Cemeterio de Tampus but has not been approved because of health and health issues. 
As well as the need for broader cemetery space (San Juan 2018). 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features of the site and its surrounding area) 


The parish cemetery is in Barrio Tampus and surrounded of stoned walls. It has an iron ore cup and its 
toxin. It had no chapel to dedicate space to other tombs. The dimension of its size is 35 meters, 68 meters 
and 73 meters. The cemetery is empty except its walls. Unlike cemeteries in other towns and province, 
the Cemeterio de Tampus has no chapel although it has a special position for children who if call is 'nifios' 
or 'angelitos' found in the south part of the cemetery. 


B. History of the Site 


Burial in Cemeterio de Tampus also exists prohibition of burying the parishes that have committed serious 
sins such as betrayal or infliction. But Cemeterio de Tampus becomes the murders who were "insurrects" 
at the massacre in Boac on October 10 and November 1, 1897. The Boac church allowed the legitimate 
burying the resident from Boac in the cemetery while those who did not from Boac will not buried and 
not even offered "Bendita" but wrapped in the box and lighted in the River Boac (Obligacion 2009). 


ІП. STORIES ASSOCIATED WITH THE SITE 


Old Catholic Cemetery in Barangay Tampus, where in a common grave, remains of the victims of the 
October 10 and November 1, 1897 massacres were buried. Revolutionarist Fabian Medenilla from 
Mogpog, Hermenegildo Flores from Boac and Remigio Medina from Torrijos are one of the forgotten 
heroes laid in the said burial site/grave during the Spanish Era. 


IV. SIGNIFICANCE 


According to spoken history, the Cemeterio Tampus buried the well-known and influencial people in Boac. 
Like Martin Lardizabal, the first Marinduque military governor in the first phase of the revolution in the 
province of Marinduque in 1900; Matias de Belen, the first capitan municipal of the Boac in 1734, as well 
as 155 capitanes municipal next to him and the hero of Battle in Paye in 1900 was Theofilo Roque 
(Obligacion 2018). 
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V. CONSERVATION 


A. STATUS/CONDITION OF THE SITE: (Describe the physical condition of the site) 


| | In good condition 
[ ] deteriorated 
[/] ruins 


Remarks: 


B. INTEGRITY OF THE SITE: [/] altered [ ] unaltered 


Remarks: 


C. CONSTRAINTS/THREATS/ISSUE: 


Currently, Cemeterio de Tampus is considered a forgotten history because few know about it. Also noted 
that the cemetery is damaged by roots of big trees, and other wilds plants that serve as the reason why 
other tombs and names is unidentifiable. Informal settlers are also observable within the vicinity that 
make the are as animal pastures and corn plantation in parts of cemetery. The holes of the tombs were 
also noticeable and buried skulls and bones is still visible. 


D. CONSERVATION MEASURES: 


According to the Municipal Ordinance As 02-077 of the Town of Boac, the Cemeterio de Tampus is a 
historic site and a holy place. It is under the National Historical Institute and Sangguniang Bayan it can be 
recognized by a complete law and principle thus it should be respected and protected. In currently, the 
local government advancing its historic landslide but is delayed due to the death Boac's chief executive 
and history committee, Hon. Miguel R. Magalang. 


VI. LIST OF SIGNIFICANT FLORA, FAUNA AND HERITAGE STRUCTURES (within the site) 


Name of Built Year Dimensions 
Structure or constructed 
Significant Flora, Or 
Fauna estimated 
age 


Saint Mary's 
College 
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Biglang Awa Bridge 


Liwasan ng mga 
Nagtanggol sa 
Inang Bayan 


PNE Tun UU 
CAINS 


Boac Cathedral 





Vil. REFERENCES 


KEY INFORMANT/S: Rev. Father Christian San Juan, Mr. Eli Obligacion, Mr. Joven Lilies, Mr. Jerahmeel M. Ladera 


REFERENCE/S: 
Book: 
Rev. Fr. San Juan, Christian. 2018. The Church on the Top of the Hill. Diocese of Boac. 


Website: 
Obligacion, Eli. 2009. “The . forgotten graveyard.” Blogspot, November 01, 2009. 
http://marinduquegov.blogspot.com/2009/11/forgotten-graveyard.html 
2015. “Throwback: 1 de Noviembre 1897”. Blogspot, November 02, 2015. 

http://marinduquegov.blogspot.com/2015/11/throwback-1-de-noviembre-1897-boac.html 

. 2018. “Pagdalaw sa nalimot nang Cemeterio de Tampus, Boac 2018”. Blogspot, October 31, 
2018. http://marinduquegov.blogspot.com/2018/10/pagdalaw-sa-nalimot-nang-cemeterio-de.html 

. 2018. "Marinduque heroes remembered but forgotten once more in modern day historical 


amnesia?" Blogspot, November 01, 2018. http://marinduquegov.blogspot.com/2018/11/marinduque-heroes 


remembered-but.html 
Palafox, Quennie Ann. 2012. "Cemeteries of memories where journey to eternity begins". NHCP, September 4, 
2012. http://nhcp.gov.ph/cemeteries-of-memories-where-journey-to-eternity-begins 








(Information) 
Local Heritage | Municipality of Boac (byethost9.com), 


(Images) 
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NAME OF PROFILER/MAPPER: JOMAR LIWANAGAN LINGA 
DATE PROFILED: May 2-15, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category:HeritageHouses/VernacularArchitecture 


NAME OF IMMOVABLE HERITAGE: Consorcia Pamfilo Residence 
PHOTO: 


I. BACKGROUND INFORMATION 


A. PERIOD: FHINDIGENOUE [ | AMERICANPERIOD [] POSTWAR 
[] SPANISH PERIOD [/ ] WORLD WAR II 
PERIOD 
B. OWNERSHIP |] PUBLIC [/] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 

D. AREA: 1. Total Land Area: 2. Structure: 
E. YEAR CONSTRUCTED/ESTIMATED AGE: 

F. OWNERSHIP/JURISDICTION: Ownership 


G. DECLARATION/LEGISLATION: Declaration 


Il. DESCRIPTION 


A. Physical Description(Describe the exterior,, the interior (the various rooms of the house, the stairs, the floor, the 
architectural details such as woodcarvings, windows, implements, caryatids and others), and the surrounding landscapeand 
other structure around the house such as the water source/cistern/well, camarin/kamalig, gazebo, and/or pergola). 


It is a two storey house which is made from wood and cement, also the comfort room is made just like that. There are 
two rooms upstairs. The show room is big also the kitchen and the corridor. The house also has a balcony. Other than this, it 
has antiques just like aparador and baul. The floors and stairs are made of woods. 
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B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


The use of the house through the years is that it serves as a shelter to the family living in it. It 
maybe old but it is stronger than other houses. A lot of children and grandchildren of the original owner 
had lived there. The house serves as a lot of memories of those who had live there and it has witnessed 
a lot of things around through the years. 


Ill. STORIES ASSOCIATED WITH STRUCTURE 


IV. SIGNIFICANCE 
(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, and then explain) 


The significance of this is that it is historical, for it stands through the years and serves as a 
shelter for their families who lived there. Now a day a house couldn't withstand some of the natural 
disasters unlike before. This house plays a vital role in looking for our history for you will know what kind 
of houses they have before and you can compare the houses that we have now. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[/ ] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 
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B. INTEGRITY OF THE STRUCTURE: 


1. [/ ] altered 2. [ ] moved 
| ] unaltered | ] original site 


Remarks: 
C. CONSTRAINTS/THREATS/ISSUE: 


The threats that the house might face are termites and wood borer. We all know that the house 
is made of wood and one of those wood destroyers was mentioned. Also, typhoon and earthquakes is 
included for it could shake and rattle the house. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 


and/or national) 


The conservation measures that were done are, change the roof, done some repainting and put 
some medicines for the termites and wood borers. 


VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Photo Year produced | Dimensions Material 
or estimated 
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VII. REFERENCES 


KEY INFORMANT/S: Liwanag R. Pamfilo 
REFERENCE: 

NAME OF PROFILER/MAPPER: Reyann M. Lasac 
DATE PROFILED: May 23,2021 
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NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Mapping of Significant Tangible Movable Heritage 
Category: Archaeological Object 


NAME OF OBJECT: Reliquary 
PHOTO OF OBJECT: 


(Due to the safety and precautionary measures practiced by the Mary Help of Christians Parish, the mapper 
was not able see and take pictures of the discovered reliquary.) 


PHOTO AND/OR OTHER DOCUMENTATION OF PLACE FOUND: 





This picture was taken when the Mary Help of Christians Parish was already renovated, it is the present 
structure of the said church to date. The area with the black frame is the exact area that used to be the 
back portion of the church before it was renovated/re-established. The said area is where the reliquary 
was accidentally found by the construction workers upon digging. 
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I. BACKGROUND INFORMATION 


A. TYPE 
ARTIFACT [ ] STONE TOOLS [ ] STONE ORNAMENTS [ ] METEORITES 
[ ] METAL [ ] GLASS [/] OTHER 
[ ] MODIFIED SHELL [ ] MODIFIED BONE Reliquary 
[ ] CERAMICS - 1. EARTHENWARE 2. STONEWARE 3. PORCELAIN 
ECOFACT [ ] SHELLS [ ] BONES [ ] OTHER 


[ ] FOSSILS [ ] PLANT REMAINS 


B. PLACE FOUND: Outside the of the Mary Help of Christians Parish, specifically on its back portion 
C. DATE FOUND: Approximately 2017 or 2018 


D. ESTIMATED AGE: (Due to the problem with the availability of Rev. Fr. Perin (Major Primary Source) the 
mapper was not able to inquire for the estimated age of the reliquary) 


(The mapper received no response from Rev. Fr. Perin (who was currently assigned in Our Lady of 
Guadalupe Parish in Matuya-tuya, Torrijos) until the last day of the cultural mapping) 


E. NAME OF OWNER: It is currently preserved at the Mary Help of Christians Parish 
F. TYPE OF ACQUISITION: 


The construction workers namely Mr. Gary Narzoles, Mr. Rene Cordita, Mr. Wilson Narzoles, Mr. Ronald 
Pelendiana, Mr. Elmar Macatong, Mr. Alvin Hernandez, and Mr. Jemar Malilom found an archaeological 
object while excavating/digging for the beam/foundation of the Mary Help of Christians Parish - the time 
when the church was being renovated. 


They were not able to identify the said object at plain sight because it was covered with soil and only few 
parts were exposed. Thus, they gave it to Rev. Fr. Perin as they believe that is one of the possessions of 
the church. Then, the said priest asked Mr. Mark Anthony Olores (Sakristan Mayor) to clean it using a 
sponge with calamansi fruit extracts to be able to identify the excavated object. 
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After the object was cleaned, it was discovered that it is a reliquary (a container holding the remains of a 
saint). According to Mr. Tirso Mandac (Parish Secretary), the reliquary was also brought to Manila for 
major cleaning purposes and then, returned to the said church. Currently, the reliquary is kept and 
secured at the Mary Help of Christians Parish. 


Il. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 
Material, Dimensions, Color, Design 


According to Rev. Fr. Alexander Llante, a Parish Priest form the Diocese of Boac, the reliquary is covered 
of goldish, stainless, or bronze materials, with pearls, and diamonds. Mr. Olores (Sakristan Mayor) has the 
same observation with Rev. Fr. Llante, the reliquary is covered with silver and has diamond-like stones, 
yet the glass covering in the middle of it was already broken, and the remains of the saint inside were 
already lost, according to him. 


As per Mr. Tirso Mandac (Parish Secretary), the reliquary has an approximate height of 1 foot (30 cm) and 
has an approximate diameter of about 4-5 inches. 


IIl. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


Reliquaries are said to be containers of relics (i.e., remains of saints like their possessions, their body parts, 
or anything that came in contact with the first-class relics). 


It is said that prior to the establishment of a church, reliquaries are placed there (i.e., in the sacristy, inside 
the altar table, or in the foundation stone) for its construction and veneration. Reliquaries placed for the 
purpose of a strong foundation are placed inside the altar table or the first ever established foundation of 
the church, while reliquaries placed in the sacristy are intended for the purpose of veneration, 
intercession, and grace. It contains relics of saints (usually those who became martyrs). The said relics 
inside the reliquaries have healing and protecting powers and are symbols of holiness. 
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IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
Historical, Spiritual, Aesthetic Significance 


According to the Heilbrunn Timeline of Art History Essays, Christian belief in the power of relics, the 
physical remains of a holy site or holy person, or objects with which they had contact, is as old as the faith 
itself and developed alongside it. Relics were more than mementos. The New Testament refers to the 
healing power of objects that were touched by Christ or his apostles. The body of the saint provided a 
spiritual link between life and death, between man and God: "Because of the grace remaining in the 
martyr, they were an inestimable treasure for the holy congregation of the faithful." Fueled by the 
Christian belief in the afterlife and resurrection, in the power of the soul, and in the role of saints as 
advocates for humankind in heaven, the veneration of relics in the Middle Ages came to rival the 
sacraments in the daily life of the medieval church. Indeed, from the time of Charlemagne, it was 
obligatory that every altar contain a relic. 


In addition, reliquaries are the containers that store and display relics. Since the relics themselves were 
considered "more valuable than precious stones and more to be esteemed than gold," it was considered 
only appropriate that they be enshrined in vessels, or reliquaries, crafted of or covered by gold, silver, 
ivory, gems, and enamel. These claims were also supported by Rev. Fr. Llante, as he said that reliquaries 
(relics) are symbols of holiness. These precious objects also constituted a major form of artistic production 
across Europe and Byzantium throughout the Middle Ages. 


Physical Significance 


Rev. Fr. Llante emphasized that, reliquaries have healing powers and its devotees and the faithful could 
heal from sickness through venerating it. Veneration could be in terms of kissing, bowing 
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B. COMPARATIVE CRITERIA 
Indicate Provenance 


Reliquaries are said to have originated from the Medieval period. As stated in the Russian icon.com 
website, the tradition to keep and revere sacred relics is tightly related to the family. It is quite common 
for many Christians to preserve the belongings of the deceased members of their family at home. The 
purpose of this act is to keep the memory of the person and their life alive. The same is with the relics. In 
this context, it should be emphasized that Catholic relics are meant to be venerated, not worshipped. 


Due to Catholic relics, faithful recall the life and deeds of saints and pray to God for the grace and healing 
of their bodies and minds. 


Representativeness 


There are no standard specific types of reliquaries, and it could be in different forms and size depending 
on the size of the relics to be placed inside it as stated by Rev. FR. Alex Llante. The things that make a 
reliquary unique from others are the designs (i.e., stones, ) and materials that were used to craft it. 


Rarity 


According to Rev. Fr. Llante, the reliquaries found at the back of the Mary Help of Christians Parish 
contains a design with pearls and diamonds which is different from the usual appearance of reliquaries 
placed in churches. 


Interpretive Potential 


As written in the Medieval Art Website, relics be used in daily mediation and prayer, but owning a relic 
was believed to impart protection and benediction on the owner. This belief of divine intervention led to 
a demand for reliquary jewelry, a way for someone to keep their holy relic with them at all times. 


The reliquary accidentally found in the Balimbing church may have different interpretations. In an 
interview with Rev. Fr. Llante, reliquaries are not just limitedly placed in churches, it could be given to 
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priests and could also be given to persons who are deemed to have strong faith and devotion to God. 
Reliquaries owned by churches are usually given during feats or big occasions, in case of emergencies or 
even in an ordinary day whenever necessary. 


According to Rev. Fr. James Janda (Mary Help of Christians Parish Priest), elites could also possess their 
own reliquaries. There are several interpretations whether the found reliquary was originally from the 
Balimbing church or was owned by resident in the area. Rev. Fr. Perin and Rev. Fr. Janda testified that 
Balimbing is prone to flooding during the early times and it could also be hypothesized that the reliquary 
could be owned by a resident from the area and was only carried to the vicinity of the church, mostly 
because the exact location where the reliquary was found is a rice field. As of now, no testimonies were 
made even by the oldest residents in the area whether the reliquary was one of the possessions of the 
church before or whether it is not. The present Parish priest in the church stated that there were also no 
records of the inventory of the possessions of the church were entrusted to them including the reliquary 
in it. It might be because it happened a long time ago, somewhere in 1953 where the said church was 
established. There could be lots of possibilities and interpretations covering the story as to why the 
reliquary was accidentally found at the back portion of the said church. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: | | YELLOWING [/] FADING [| ACCRETIONS 

[/] STAINS [] FOXING (BROWN SPOTS) [] HOLES 
| ] FINGERPRINTS | ] CREASES [/] MISSING PART 
| | TEARS/BREAK [/] BRITTLE diamond-like stones 
| ] LOSSES | ] ABRASION 
[| FOLDS [] MOLDS [ ] OTHER 
| | WRINKLES | ] INSECT INFESTATION 

Remarks: 


Due to its physical condition, the reliquary was initially cleaned up by the Mr. Olores (Sakristan Mayor) 
and was also brought to Manila for major cleaning purposes as requested by Rev. F. Perin for its 
improvement. 
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B. THREATS/ISSUES/CHALLENGES: 


According to Rev. Fr. Llante, one of the major issues that could be considered is whether the reliquary is 
authentic/genuine or not. 


Several challenges that could also be considered is the lack of written record or inventory to validate 
whether the reliquary was owned by the church or not. There were also no testimonies made and proofs 
to say that it was one of the possessions of the church a long time ago or it was owned by a resident in 
the area. Also, the age of the reliquary could not be estimated due to the problems on the availability of 
Rev. Fr. Perin (Primary Source). 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the 
community, provincial and/or national) 


The discovered reliquary was placed inside the the Mary Help of Christians Parish per se for safety and 
security purposes. 


VI. REFERENCES 


KEY INFORMANT/S: Rev. Fr. Alexander Llante, Mark Anthony Olores (Sakristan Mayor), Rev. Fr. James Janda (Mary 
Help of Christians Parish Priest), Tirso Mandac (Parish Secretary) 


REFERENCE/S: 


Boehm, Barbara Drake. "Relics and Reliquaries in Medieval Christianity." In Heilbrunn Timeline of Art 
History. New York: The Metropolitan Museum of Art, 2000-. 
http://www.metmuseum.org/toah/hd/relc/hd relc.htm (originally published October 2001, last revised 
April 2011) 


"What 15 the Spiritual Significance of Catholic Relics?” Russian Icon Collection, 
(https://russianicon.com/what-is-the-spiritual-significance-of-catholic-relics/ Reliquaries: Formed by 
Function : Reliquaries: Formed by Function : Medieval Art (msu.edu), May 2021) 
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"Reliquaries: Formed by Function" Medieval Art Website (Reliquaries: Formed by Function : Reliquaries: 
Formed by Function : Medieval Art (msu.edu), May 2021) 


NAME OF PROFILER/MAPPER: Ella Sophia V. Malco 


DATE PROFILED: May 16, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Ethnographic Object 


NAME OF OBJECT: PIRENSA (PLANTSA) 


PHOTO: 
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І. BACKGROUND INFORMATION 


А. TYPE: | JWORK IMPLEMENT | JCRAFTS | JDECORATIVE ARTICLES 
| X ]HOUSEHOLD ITEMS [ |WEAPONRY | JGAMES AND HOBBIES 
[ JCLOTHING | ] OTHERS 


B. YEAR/DATE PRODUCED: 1850 
C. ESTIMATED AGE: 170 YEARS ABOVE 
D. NAME OF OWNER: NORMA M. QUARTEROS 


E. TYPE OF ACQUISITION: /NHERITED 
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Il. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 


This object is a round- crown type flat iron made of copper (heavy) which is used to iron clothes. 
Its color is black. It has a dimension of 70 cm(mouth); 50 cm (base); 30 cm (length); and a height of 20 
cm. It is usually used to iron clothes. 


IIl. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


Ayon kay Gng. Norma M. Quarteros, walumpot apat na taong gulang, naninirahan sa Barangay 
Balogo sa bayan ng Boac, ang pirensa na ito ay ipinagawa ng kanyang mga ninuno. Sinasabing ito ay 
ipinamana sa kanyang lola na inihabilin sa kanyang ina ng ito ay yumao. Ayon pa sa kanya, ang kanyang 
nanay ay nagpaplantsa gamit ang nasabing pirensa. Ngunit ng mamatay ang kanyang ina, ito ay 
ipinamana na sa kanya. Binanggit rin niya na nilalagyan nila ng kahoy ang tangkay nito upang magsilbing 
hawakan para maiwasan ang init na nanggagaling sa apoy ng uling na ginagamit. Gumagamit din sila ng 
tuyong dahon ng saging para maging sapin kapag ito ay gagamitin. Hanggang sa kasalukuyan, ito raw ay 
may mahalagang parte na ginagampanan sa kanilang pamilya. Isang halimbawa nito ay sa panahon na 
nagkakaroon ng bagyo at nawawalan ng suplay ng kuryente sa kadahilanan na nasira at naapektuhan 
ang linya ng kuryente. Ang sinasabing pirensa raw ay siyang nagsisilbing pang-alis ng gusot ng mga 
uniporme ng kaniyang mga apo sa tuwing papasok sa paaralan. Ang pirensang nabanggit raw ay 
nagkaroon ng malaking parte sa kanilang buhay simula sa kanilang ninuno hanggang sa panahon na 
pangkasalukuyan. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


This is historical type of significance because it was passed by generation of the families. It was 
acquired by the ancestor of Mrs. Norma M. Quarteros about 170 years ago. 


B. COMPARATIVE CRITERIA 
Indicate Provenance, Representativeness, Rarity, Interpretive Potential 
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1. PROVENANCE- It was acquired about 1870s and pass to its generation. 


2. REPRESENTATIVENESS- It is one of the type of flat iron which is commonly used to iron clothes 
especially when there is no electricity. Until now it has an important part in their everyday living. 


3. RARITY- It is one of the oldest type of flat iron in Boac. It is very rare to find the same object as 


this one. 


4. INTERPRETATIVE POTENTIAL - This can be used to show how valuable this object was to the 
ancestors. It can be a good example to the new generation on how they are going to give an 


importance in one thing or the so-called sentimental value. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [| YELLOWING 
[] STAINS 
| ] FINGERPRINTS 
[X] TEARS/BREAK 
[ ] LOSSES 
| ] FOLDS 
| ] WRINKLES 
Remarks: 


B. THREATS/ISSUES/CHALLENGES: 


N/A 


[ JFADING 

[ ] FOXING (BROWN SPOTS) 
[ ] CREASES 

[] BRITTLE 

[ | ABRASION 

[] MOLDS 

[ ] INSECT INFESTATION 


[ ] ACCRETIONS 
[X] HOLES 
[X] MISSING PART 


[ ] OTHER 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 


and/or national) 


Preserve in a good and secured place. 


VI. REFERENCES 


KEY INFORMANT/S: ELLA MAY L. MAZON 
REFERENCE/S: Photos by Ella Mae L. Mazon 
NAME OF PROFILER/MAPPER: DINA Q. LANDOY 


DATE PROFILED: MAY 2, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Ethnographic Object 


Name of Object: BANGA/TAPAYAN 


Photo: 





I. BACKGROUND INFORMATION 
A. TYPE: HOUSEHOLD ITEM 
B. YEAR/DATE PRODUCED: 1900 
C. ESTIMATED AGE: 100 years above 
D. NAME OF OWNER: Ronaldo M. Mazon 
E. TYPE OF ACQUISITION: 


The “tapayan” was inherited by the grandfather of Mr. Ronaldo M. Mazon from 
his grand-grandfather. 


II. DESCRIPTION OF THE OBJECT 
The object is 19 inches tall and 20 inches wide. Its hole opening and its base 
measures 8.5 inches. This tapayan was made of stone and lime according to Mr. Mazon. 
This was also mixed with honey “pulot” used for molding “pagmasa”. It 1s said that this 
“tapayan” 1s made from “batong-buhay”. 


III. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 
Banga or tapayan 1s a common object found in most of the houses in Marinduque 
province. This kind of household item is commonly used for the storage of drinking water. 
This storage 15 better because the water from this 1s said to be colder and refreshing. 
Aside from this use of “tapayan”, it is also used by the Mazon family as container 
of bagoong a long time ago. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 
Since this object- “tapayan” 1s used at home, it 1s socially significant. Social, 
because it 1s used by people and it became part of their daily living. It can be historical too 
in a sense that, every object like tapayan, has its own history of acquisition and can be 
associated by the person who owned it. It can be also socioeconomic since it can be also a 
source of income. In other words, tapayan is significant to peoples living. 


B. COMPARATIVE CRITERIA : 
As mentioned above, the owner said that this tapayan was made of batong-buhay 
and honey. It is unique and rare compared to the present kind of banga or tapayan sold in 
the market. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: 
This “tapayan” have stains, wrinkles, and faded color. It is clearly old but still 
intact or unbroken. 


B. CHALLENGES/THREATS/ISSUES: 

Pottery 1s one of the oldest human inventions (Wikipedia). The challenge to the 
owner of this kind of stuff is to preserve it for the preservation of its history as part of our 
culture and custom. The material used in making or producing this is somewhat different 
and unique. 


C. CONSERVATION MEASURES: 
It is advisable to secure in a safe place to avoid it from breakage or in any harm. 
Proper care in this kind of household item is needed. 


VI. REFERENCES 


KEY INFORMANT/S: Miss Ella Mazon 
Balogo, Boac, Marinduque. 


REFERENCE/S: https://en.wikipedia.org/wiki/Pottery 
Photos credited from Miss Ella Mazon through Miss Dina Landoy 


NAME OF MAPPER/S: Cyntia L. Jocson 
MAED-Biology Teaching 
Napo, Santa Cruz, Marinduque 


DATE PROFILED: May 6, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Religious Object 


NAME OF OBJECT: OLD BELL OF THE IMMACULATE CONCEPCION CATHEDRAL 


PHOTO: 





|. BACKGROUND INFORMATION 


A.TYPE: [ |IMAGE | JVESTMENT [ / JLITURGICAL OBJECT 
| JSCULPTURE [RELIC CO 
[ ЈОТНЕА 


В. RELIGION/DENOMINATION WHERE OBJECT IS ASSOCIATED-Roman Catholic 


C. YEAR/DATE PRODUCED: 


It was produced during the Spanish period c. 1626 
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D. ESTIMATED AGE: 

The estimated age of the bell is 395 years old. 
E. NAME OF OWNER: 

It is owned by the Roman Catholic Church, Diocese of Boac, Marinduque 
F. TYPE OF ACQUISITION: 


This was procured by the church in courtesy of the Jesuits' missionaries. 


Il. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 


The bell is made up of metal iron, copper and gold for it to have a good sound. It's 105- 
centimeter in diameter and has an altitude of 92-centimeter. The color is gray, tarnish brown, touch of 
blue green and has Jesuit's seal. The missing part of this bell has a width of 56-centimeter, length of the 
lowest part is 75-centimeter while the upper parts' length is 36-centimeter. 


Ill. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


None 


IV. SIGNIFICANCE 
A. PRIMARY CRITERIA 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and 
then explain 


Historically with c. 396, obviously this is the oldest bell or the Landmark of the Diocese 
and the silent witness of the province's history. 


Aesthetically, this bell is ordinary because it does not have any design. 


Socially, before the bell is being rung to gather people when there is fire or any 
calamities. 


Politically, during the old times it is used by the leaders to gather people if they have 
something to inform. 
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Spiritually, the bell served as the guide of the people in their spiritual activities. The bell 
rung in a church for a variety of ceremonial purposes and can be heard outside the building. 
They are used to call worshippers to the church for a communal service, and to announce the 
fixed times of daily Christian prayer, called the canonical hours, which number seven and are 
contained in breviaries. They are also rung on special occasions such as wedding, or a funeral 
service. In some religious traditions, they ae used within the liturgy of the church service to 
signify people that a particular part of the service has been reached. 


B. COMPARATIVE CRITERIA 


Indicate Provenance, Representativeness, Rarity, Interpretive Potential 


Provenance 
The bell is brought by the Jesuits’ missionaries. 
Interpretative potential 


It signifies unity of the church. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [| YELLOWING [ JFADING [] ACCRETIONS 
[/] STAINS [] FOXING (BROWN SPOTS) [] HOLES 
| ] FINGERPRINTS [ ] CREASES | | MISSING PART 
[/] TEARS/BREAK | | BRITTLE EN m m 
| | LOSSES | | ABRASION 
| | FOLDS | | MOLDS | ] OTHER 
| | WRINKLES | ] INSECT INFESTATION ーー EN 
Remarks: 


The bell is in a safe place at the front of the diocese while the piece/part of it is at museum of 
the Cathedral. 


B. THREATS/ISSUES/CHALLENGES: 
Vandalism and rust due to its exposure to nature. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


The church maintains its cleanliness and keep the place of the bell always locked. 


VI. REFERENCES 
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KEY INFORMANT/S: 


Rev. Fr. Elino Pizarra Esplana 


REFERENCE: 


Marinduque Religious History Series, No. 1 
Published by the Diocese of Boac 


NAME OF PROFILER/MAPPER: 
Diolita Jornadal Zoleta 
DATE PROFILED: 


May 17, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Works of Industrial/Commercial Arts 


NAME OF OBJECT: BAUL 


PHOTO: 





I.BACKGROUND INFORMATION 


А. TYPE:  [/ ]FURNITURE [ ]CERAMIC [ ]METAL HERALDIC ITEM 
[ ]WOOD HERALDIC ITEM [ ]MEDAL [ ]BADGE 
[ ]COIN [ ]INSIGNIAS [ ]COAT OF ARMS 
[ ]CREST [ ]FLAG [ ]BUTTONS 
[ ]ARMS AND AMMUNITION — [ ]VEHICLE [ ]SHIP/BOAT 
[ JOTHER . 


B. YEAR/DATE PRODUCED: 

C. ESTIMATED AGE: 100 yrs. 

D. NAME OF OWNER: Bert Noche 
E. TYPE OF ACQUISITION: Pamana 
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Il. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 


Ang baul na ito ay yari sa matigas at magandang kahoy. Ito ay may taas at lapad na 1.5 ft x 3 ft. 
Ito ay nilagyan ng barnish upang mapanatili ang aking ganda at rikit. Kakikitaan ng disenyong mukhang 
dragon sa bawat gilid nito at mga templo at tao na parang nagmula pa sa dinastiya ng China. Ito ay 
lagayan ng mga gamit ng pamilyang Noche. Ito ay hindi lamang taguan ng kanilang mga kagamitan ito rin 
ay nagsilbing display sa kanilang kuwarto. Nilagyan nila ng bubog ang itaaas na bahagi nito saka nila 
pinatungan ng iba't ibang display. Kitang kita kahit na sa larawan na talagang iningatan ito ng nagmamay 
- ari sa kabila ng tagal na panahon nitong pagkakayari. 


IIl. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


Ang baul na ito ay pagmamay - ari ni Benito Ong Noche pamana sa kanya ng kanyang ama na si 
Ong Tin Chin. Si Ong Tin Chin ay nagmula pa sa Quemoy China, siya ay purong Chinese na nakapag — 
asawa ng isang Pilipina. Ang kanilang negosyo ay pagtitiyange hanggang sa mapadpad sila dito sa 
Marinduque at napiling manirahan. Kasama nila sa pag — uwi dito sa probinsya ang baul. Ito ay isa sa 
mahalagang kagamitan na ipinakaiingatan ni Ong Tin Chin. Naging kilalang negosyante ang kanilang 
pamilya at pinamana ni Ong Tin Chin ang baul kay Benito Ong Noche. Sa paglipas ng panahon ay 
naalagan naman ni Benito ang baul at naipamana pa niya ito sa kanyang anak bago siya mamatay. 
Pinamana niya kay Bert Noche ang baul na mahanggang sa ngayon ay nakadisplay sa kanilang bahay at 
pinaglalagyan ito ng kanilang mga importanteng kagamitan. Sa paglipas ng mahabang panahon kitang 
kita pa din ang angking ganda ng baul, bagama't dala ng katandaan ay may ilang crack na ang kahoy nito. 
Pinipintahan lamang nila ito ng barnish upang magmukhang bago at mapanatili ang original na kulay 
nito. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Historical - nanggaling pa ito ng Quemoy, China may 100 years taon na ang nakalipas hanggang sa ipinasa sa kaapu apuhan. 
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Aesthetic — Makikita sa pagkakaukit sa baul nito ang kagandahan ng dinasiya ng China na may mga templo at mga tao. Sa 
bawat gilid din ai may nakaukit na dragon at ibat ibang hugis na nagpaganda sa disenyo nito. 


Social — sa ngayon patuloy pa rin nilang ginagamit ang baul na ito at nagbibigay ng kasiyahan sa mga nakakakita sapagkat 
napakaganda ng pagkakayari nito at ginawa rin itong lagayan ng iba pang display items. 


B. COMPARATIVE CRITERIA 
Indicate Provenance, Representativeness, Rarity, Interpretive Potential 


Provenance - ito ay nanggaling pa ng China, dinala sa Manila hanggang sa mapunta dito sa Marinduque 
ng mapili nilang dito manirahan. Ipinamana sa anak hanggang maipasa sa kanyang apo na siyang 
nangangala nito sa ngayon. 


Representativeness - ito ay halimba ng kasangkapan sa bahay na ginagamit upang pagtaguan ng gamit 
at maaari ding gawing pampaganda ng bahay. 


Rarity — ito ang pinakamatandang baul na makikita sa Mercado, Boac, Marinduque. Mahirap ng 
makatagpo ng ganito kaganda at katandang klase ng baul. 


Interpretive Potential -kung papayag man ang may ari nito na ilagay sa museum ay maraming tao ang 
makakatunghay ng isang antique na baul. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: []YELLOWING [ JFADING [| ACCRETIONS 
[] STAINS [] FOXING (BROWN SPOTS) [] HOLES 
| ] FINGERPRINTS | ] CREASES [1 MISSING PART 
[ ] TEARS/BREAK [/ ] BRITTLE 
[] LOSSES | | ABRASION 
[| FOLDS [] MOLDS [ ] OTHER 
| ] WRINKLES | ] INSECT INFESTATION cracks 
Remarks 


Ayon sa may ari dala ng katandaan ng baul ay meron na itong mga cracks sa ilang bahagi. 
Nilalagyan lang nila ng barnish upang magmukhang bago ulit. 
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B. THREATS/ISSUES/CHALLENGES: 


Kung hindi ito mabibigyan ng tamang pag - aalaga at pag - iingat maaaring masira ito ng anay o 
kainin ng daga. 


C. CONSERVATION MEASURES: 
(Describe the conservation measures taken at the level of community, provincial, national) 


Ito ay matatagpuan sa bahay ni Ginoong Bert Noche kanila itong pinaglalagyan ng mga 
kagamitan at nilagyan ng bubog sa ibabay upang gawing patungan ng iba pang gamit na pwdeng 
idisplay. Kanila itong nilalagyan ng barnish upang mapanatili ang origihinal na kulay nito. Lagi din nilang 
tinitingnan ang paligid upang maiwasang masira ng anay at ipa pang hayop na maaaring makasira nito. 


VI. REFERENCES 


KEY INFORMANT/S: Sir Randy Nobleza 
REFERENCE/S: 

NAME OF PROFILER/MAPPER: Jemima Grace T. Riego 
DATE PROFILED: May 15, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Artwork 


TITLE: BOAC CHURCH PAINTING 


PHOTO: 





І. BACKGROUND INFORMATION 


A. TYPE: . [V]PAINTING 


| JSCULPTURE | JPRINTWORK 
[ JCARVING [ JPHOTO | JSKETCH 
[ JDRAWING [ JOTHER 
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B. ARTIST: Antonio Siena Monteagudo 

C. NATIONALITY OF ARTIST: Filipino 

D. DATE CREATED: Year 2018 

E. OWNER/COLLECTOR/ORIGIN: Antonio Siena Monteagudo 
F. PREVIOUS OWNER/S: Antonio Siena Monteagudo 

G. CURRENT OWNER: Antonio Siena Monteagudo 


H. ADDRESS: Santol, Boac, Marinduque 





Il. DESCRIPTION 


A. MEDIUM/MATERIAL: It is made from acrylic on canvas 


B. DIMENSIONS: Height: 73.66 cm Width: NE _ 
(in centimeters) Length: 76.2cm Diameter: 


C. EDITION FROM ORIGINAL: 
This is 2" edition already according to its artist. His first work was done in 1984 made from watercolor 
on board (12x14 inches). 
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D. SUBJECT: Landscape 


E. PROVENANCE 


This cathedral is located in Boac, Marinduque and became a fortress during the Spanish era. 
According to the National Historical Institute marker set on its walls, the cathedral was built in 
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1792. It became a haven for the locals during a Moro attack in the 1800's and was the place 
where the Philippines Revolutionary flag was blesses in 1899. (Source: lakadpilipinas.com) 


IIl. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED WITH ARTWORK 


He made this church as a subject because for him it is heritage. 

IV. SIGNIFICANCE 

Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 

This is under historical because this cathedral was built more than 200 years ago and still useful today. 


V. CONSERVATION 


A. PHYSICAL CONDITION: [| YELLOWING | JFADING | | ACCRETIONS 
[V] STAINS [| FOXING (BROWN SPOTS) [| HOLES 
| ] FINGERPRINTS | | CREASES | | MISSING PART 
[ | TEARS/BREAK | ] BRITTLE EE ーー 
| | LOSSES | | ABRASION 
[] FOLDS [1 MOLDS | ] OTHER 
[] WRINKLES [ ] INSECT INFESTATION ЕЕ 
Remarks: 


B. THREATS/ISSUES/CHALLENGES: 
None 

C. CONSERVATION MEASURES: 

It is displayed on the owner's house 


VI. REFERENCES 
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KEY INFORMANT/S: Sir Antonio 
Monteagudo 
REFERENCE/S: lakadpilipinas.com 


NAME OF PROFILER/MAPPER: 
Maria Glodel S. Sadiwa 
DATE PROFILED: May 14, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Natural History Specimen 


NAME OF OBJECT: Preserved Butterfly 


PHOTO OF OBJECT: 
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І. BACKGROUND INFORMATION 


A. CLASSIFICATION [] BIOLOGICAL [ [ENDANGERED SPECIES [] OTHER 
[] GEOLOGICAL | JHOLOTYPE 
[ ] PALEONTOLOGICAL 
[V] ENVIRONMENTAL 


B. TYPE: 


BIOLOGICAL | | Botanical | | Algae | | Other 
OBJECTS: | | Mosses and liverworts 

| ] Club mosses 

| | Horsetails 

| ] Ferns 

[ ] Conifers/other evergreens 

| ] Fungi 

[ ] Flower 

[ ] Seed 

[ ] Leaf 

[ ] Root 

| | Stem 

| ] Fruit 


[ ] Animal | | Vertebrates 
| ] Invertebrates 


GEOLOGICAL | ] Rocks | ] Ore, minerals or crystals [ ] Other 
OBJECTS: [ ] Soil [ ] Extraterrestrial materials 


PALEONTOLOGICAL | [ | mummified | | frozen specimens 一 | ] Other 
OBJECTS: specimens collected from permafrost 

| | fossils areas 

| | mounted skeletons [ ] reproductions made for 

| ] taxidermy specimen | study or exhibits - casts, molds, 

[ ] palynology peels 

specimens (pollen) [ ] specimens in fluid - in 

spirit/alcohol/formaldehyde 
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ENVIRONMENTAL | ] eggshell and mollusk | [ | other specimens or | | Other 


OBJECTS: shell samples specimen parts collected 
according to special protocols 





C. SCIENTIFIC NAME: Rhopalocera 
D. OTHER COMMON МАМЕ: Bila-Bila or Paru-Paro in local dialect/ Marinduque 
E. ESTIMATED AGE: 50 years of age 


F. NAME OF OWNER/COLLECTOR: Ms. Elizabeth Lumawig - Heitzman (daughter of Mr. Romeo 
Mangaring Lumawig 


G. ADDRESS OF OWNER/COLLECTOR: Brgy.Cawit, Boac, Marinduque 
H. TYPE OF ACQUISITION: Inherited 
I. DATE/YEAR COLLECTED: 2011 


J. LOCALITY WHERE IT WAS COLLECTED: in a local Museum named "ALH Enterprise located at Brgy. 
Cawit, Boac, Marinduque 


Il. DESCRIPTION OF THE OBJECT 


A. RAW MATERIAL: locally and native 
B. SIZE/DIMENSIONS: Length- 6-8inches,Width- 4-6inches 
B. SURFACE DECORATION: Framed with a glass surface 


C. STORAGE METHOD: Displayed in a wall with an appropriate room temperature and by using 
chemical to preserve the item. 


D. ORIGINAL HABITAT: Forest/Farm 
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IIl. STORIES/NARRATIVES/BELIEFS/SONGS ASSOCIATED 


Butterflies are good indicators of a healthy environment and sustainable ecosystems. The maintenance 
of the butterfly farms is a gateway to the conservation and sustainability of the different species of 
butterflies in the province and income to butterfly permittees or collectors and local communities. 
Provisions and issuances of permits allow them to legally and sustainably transact business and make 
better for their livings. 


With the emergence of butterfly farms in the town and to promote the industry, the local government 
created the "BILA-BILA Festival" in conjunction with the Feast of the Immaculate Concepcion. This is a 
colourful affair honouring the butterflies. Local residents, childrens, delegates are dress-up in their best 
butterfly costumes for a parade that depicts the life cycle of the butterfly. This festival gave the butterfly 
permittees or collectors an avenue for better profits and opportunities outside the province. 


In the Province of Marinduque, the traditional way of welcoming or honouring the visitors or guest by 
Marinduquenos is the event called “TUBONG or PUTONG". It is a song and dance of thanksgiving, hope 
and prayer for a long, blessed life. Adding to the event are the colourful butterflies of various sizes flying 
around the hall. 


Also the potential to development the butterfly farms as eco-tourism is at large. This will provide more 
jobs and sources of income to people in rural areas and more avenues to develop and improve their 
discipline and crafts. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 


The collection and transport (local and abroad) of a live pupae, dried and live butterfly provides a stable livelihood to these 
collector. Marketable commodities made out of butterflies such as ethnic framed butterfly, lanterns, keychain, accessories 
(bracelet, necklace and earringsO, and pin, laminated picture frame and among others are being sell locally. 


Significant Tangible Movable Heritage (Natural History Specimen) 
City/Municipality of 

Province of 

Region 





Ф 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 3G series January 2017 


Likewise these novelty items are also found in the souvenir shops that serve as additional income to non-butterfly permittee 
holders. The income generated from these farms enable them to provide sufficient food on their table, build new houses, 


buy new cars and send their children to reputable colleges and universities.B. COMPARATIVE CRITERIA 


V. CONSERVATION 
A. GENERAL CONDITION: 


The general condition of the said item is in good because of the standard way of conserving the 
butterflies buy the collector. 


B. THREATS/ISSUES/CHALLENGES: The threat, issues and challenges in conserving of butterflies in the 
island of Marinduque is the improper usage of insecticides that effect to the growth and conservation 
of the insects, because according to the experience of some permittees or collectors of butterflies 
they experienced until now of buying of a high content levels of chemicals in the market. 


C. CONSERVATION MEASURES: 
The conservation measures use by the collector to give long life span of the items is the proper or 
standard handling of the collection. 
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VI. REFERENCES 


OTHER INFORMATION 
CATALOGUE 


HERBARIUM 


KEY INFORMANT/S: Dr. Randy 
T. Nobleza 

REFERENCE: 

NAME OF PROFILER/MAPPER: 
Primo C. Pamintuan 

DATE PROFILED: May 16, 2021 
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Mapping of Significant Intangible Cultural Heritage 
Category: Performing Arts 


NAME OF THE ELEMENT: ANG MAHAL NA BIRHEN NG BIGLANG - AWA - DALIT SA MAHAL NA BIRHEN 
NG BIGLANG - AWA 


I. BACKGROUND INFORMATION 


TYPE: [ ] Dance | ] Literary Performance 
[ ] Instrumental Music [ ] Indigenous form 
[ ] Theater / Drama [ ] Other 


[У] Sung verse / Vocal Music 


PHOTO: (if applicable) 


GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


Ang mapaghimalang Birhen ng Biglang Awa ay matatagpuan sa Isla ng Marinduque. Ito ay 
mismong matatagpuan sa Boac Cathedral ( Biglang Awa Shrine/ Dambana ng Mahal na Birhen ng Biglang 
Awa ), Barangay Mataas na Bayan Boac, Marinduque. Ang Awit o Dalit sa Mahal na Birhen ng Biglang 
Awa ay siyang nagsisilbing Karangalan ng Mahal na Birhen ng Biglang — Awa. Ang awiting ito ay bahagi 
ng nobenaryong dinadasal para sa Mahal na Birhen ng Biglang — Awa, ang Patrona ng Diyosesis ng Boac. 
Ang awiting ito ay hindi lamang inaawit sa lugar kung saan nakalagak ang Mahal na Birhen kundi maging 
sa mga lugar na nasasakupan ng Diyosesis ng Boac. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


| | Oral Tradition and expressions 

[У ] Social practices, rituals and festive events 

[ | Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 

| | Other(s) 
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Il. DESCRIPTION OF INTANGIBLE HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Ang mapaghimalang imahen ng Ina ng Biglang Awa ay matatagpuan sa Isla ng 
Marinduque. Tinataya itong dinala noon pang ika-labing anim na siglo ng mga paring 
Franciscano. Ayon sa mananaliksik na si Padre Felix de Huerta sa kanyang librong “Historico 
Religioso Estado Geografico” circa 1865, Ang Kristyanismo ay inihatid ni Prayle Estevan Ortiz 
noong 1579 at makalipaas ang isang taon, ang kaunaunahang Visita “Monserrat de Marinduque” 
(sa bayan ng Boac) ay itinatag. 

Ang “ Awit Para sa Mahal na Birhen ng Biglang Awa” ay bahagi ng nobenaryong 
Karangalan ng Mahal na Birhen ng Biglang Awa, Patrona ng Diyosesis ng Boac. Ang nobenaryong 
ito ay halaw at sipi sa nobenaryong ginawa ni Reb. P. Lorenzo L. Menorca na may petsang Hulyo 
21, 1957. Ang nobenayong iyon ay sadyang inihanda para sa koronasyon ng kanonikal ng 
nasabing imahen ng Mahal na Birhen sa Boac na ginanap naman noong Mayo 10, 1958. 

Ang awiting ito ay nagpapakita at nagpaaphayag ng buhay ni Maria. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


Ang “ Awit Para sa Mahal na Birhen ng Biglang Awa” ay bahagi ng nobenaryong 
Karangalan ng Mahal na Birhen ng Biglang Awa, Patrona ng Diyosesis ng Boac. Ang nobenaryong 
ito ay halaw at sipi sa nobenaryong ginawa ni Reb. P. Lorenzo L. Menorca na may petsang Hulyo 
21, 1957. Dahil sa pagbabago at pag - unlad sa larangan o sining ng panunulat, balarila man o 
panitikan, ay nagkaroon ng kaunting pagbabago ngunit ang nilalaman at pagkakabanghay, sa 
kanyang kabuuan ay buong sinop na pinanatili. Ang awit ( Awit Para sa Mahal na Birhen ng 
Biglang Awa )antipona, panalangin, pagninilay, patotoo sa mga himalang nakamit sa tulong ng 
Mahal na Birhen ng Biglang Awa, gayundin ang kasaysayan ng debosyon sa Kanya ay nanatiling 
buo. Sa kasalukuyan, ang awitin ay bahagi pa rin ng nobenaryong ginagamit at ang nobenaryong 
ito ay halaw sa 1957 na edisyon. Dahil dito, kasalukuyan pa ring inaawit ang " Awit sa Mahal na 
Birhen ng Biglang Awa” bilang Karangalan sa Patrona ng Diyosesis ng Boac. 
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C. Mode of transmission (Describe how the intangible practice is passed on) 


Ito ay inaawit sa simbahan bilang pagbibigay pugay at karangalan sa Patrona ng 


Diyosesis ng Boac, ang Mahal na Birhen nng Biglang Awa. Mayroon ring mga sipi ng mga 


nobenaryo na kung saan ay nakapaloob ang liriko ng awiting ito. Makikita na rin sa internet ang 


sipi ng awiting ito na kung saan ating makikita ang liriko at maging ang musika na inilapat rito. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Name of 
Object 


Mahal na Ina 
ng Biglang 
Awa 


Year 
produced 

or estimated 
age 

Ika - labing 
anim na siglo 


Dimensions 


Humigit 
kumulang na 
apat na 
talampakan 


Material 


Use of the 
object in the 
practice 


Ang imahen ng 
Mahal na Ina 
ng Biglang Awa 
ay ang 
mapaghimalang 
Birhen na 
nagsisilbing 
Patrona ng 
Diyosesis ng 
Boac. 


Debosyon 
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IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Ayon sa kasaysayan, noong ika-labing pitong daang taon, laganap ang pagsalakay ng mga Moro. 
Pakay nila ay sakupin at pagnakawan ang mga islang kanilang nilulusob. Isang araw, natanaw ang 
kanilang mga vinta na paparating sa pampang ng Baranggay Laylay. Agad na pinatunog ang kampana 
hudyat sa pagdating ng kinatatakutang mga kaaway. Ang mga kalalakihan ay buong giting na humarap at 
ipinagtanggol ang bayan habang ang lahat ng kababaihan, mga matatandaat mga bata ay nagtungo sa 
simbahan sa taas ng burol. Ang simbahang napapalibutan ng makapal na pader na yari sa pinaghalong 
bato at adobe ay sadyang ginawa bilang paghahanda sa ganitong pangyayari. Lubos na nahirapan ang 
mga mabbagsik na tulisan sa depensa ng mga kalalakihan. Sa ikatlong araw ng paglalaban, ang pagkain 
at tubig sa loob ng pader ng simbahan ay paubos na. Lalong pinaigting ang pananalangin, at patakbong 
dumulog sila sa luklukan ng Mahal na Birhen upang ipag-adya sila sa naka-ambang pagkasupil. Dininig 
ang kanilang mga panalangin. Mula sa tindi ng sikat ng araw at init ng pakikipaglaban, nagdilim ang 
langit na parang takip-silim, bumuhos ang ulan at lumakas ang hangin! Nasidlan ng takot ang mga Moro. 
Mula sa hilagang bahagi ng pader, sa gitna ng matatalim na kidlat at malalakas na kulog, natanaw ang 
isang babaeng nagliliwanag ang kasuotan. Naka-taas ang kamay sa anyong pagtaboy sa mga dayuhan. 
Nangalat ang mga Moro at mabilis na nilisan ang isla. 


Sa pangyayaring ito, kinilala ang imahen bilang Ina ng Biglang Awa, Patron at tagapangalaga ng 
Isla ng Marinduque. Ipinagpatayo siya ng dambana sa lugar kung saan nakita siya upang ipagtanggol ang 
kanyang mga anak. Ipinangalan din sa kanya ang kalsadang malapit dito. 


Maraming naitalang mga himala na iniuugnay sa maka-Inang pagpapala ng Birhen ng Biglang 
Awa. Binigyan ng natatanging pagkila ng Santo Papa sa Roma, Papa Ріо ХІІ ang natatanging debosyon sa 
Mahal na Ina ng Biglang-Awa, kaya't sa bisa ng kanyang pagtatakda, kinoronahan ang imahen noong ika- 
10 ng Mayo 1958 ni Lubhang Kagalang-galang Obispo Alfredo Ma. Obviar, D.D.. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Ang “ Awit sa Mahal na Birhen ng Biglang Awa " ay mayroong ispiritwal at social na kahalagahan. 
Ispirtiwal at Social sa kadahilanang patuloy pa ring naniniwala ang mga tao sa mapaghimalang Mahal 
na Birhen ng Biglang Awa. Ito rin ay nagsisilbing paalala sa ating mga mananampalataya ng pagmamahal 
sa atin ng Mahal na Birhen ng Biglang Awa. 


Significant Intangible Cultural Heritage 
Municipality/City of BOAC 

Province of MARINDUQUE 

Region MIMAROPA 





Ф 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 4B series January 2017 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 


Sa kasalukuyan ay patuloy pa rin ang pag - awit sa awiting ito. Nagkakaroon ng mga nobena na 
kung saan ay bahagi dito ang pag awit ng Awit para sa Mahal na Birhen ng Blglang Awa. Mayroon ring 
banal na misa ang idinaraos sa Biglang Awa Shrine. Bago magkaroon ng pandemya, nagkakaroon ng “ 
Dawn Procession “ na kung saan ay inililibot ang Mahal na Birhen ng Biglang Awa tuwing ika - unang 
Sabado ng buwan. Mayroong ring pumupunta na iba't - ibang parokya rito tuwing Sabado o Linggo. 
Kung minsan rin ay nagbabahay - bahay kasama ang imahe ng Mahal na Birhen ng Biglang Awa at 
dinadasalan ito. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


Dahil sa pandemya, nagkarron ng pagbabago sa ating lipunan. Hindi na naisasagawa ang mga 
bagay na dati nating nakasanayan. Naging limitado narin ang bilang ng mga tao na pumapasok sa loob ng 
simbahan. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[У | transmission, particularly through formal and non-formal education 
| | identification, documentation, research 

| ] preservation, protection 

[V |] promotion, enhancement 

[ ] revitalization 


Description of Safeguarding Measures Taken: 

Bagama't limtado ang galaw ng tao, patuloy pa rin naming inaawit at napapakinggan ang awiting 
ito sa pamamagitan ng mga banal na misa na mapapakinggan at mapapanood sa telebisyon at radyo. 
Mayroon ring iba't — ibang mga social media platforms na nagpapalabas ng " live telecast " ng banal na 
misa at mga nobena para sa Mahal na Birhen kagaya ng Facebook Live. Mayroon ring mga impormasyon 
na maaring makita sa internet. Mayroon ring mga limbag na mga Nobena para sa Mahal na Brhen ng 
Biglang Awa. 
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VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[7 ]Photographs and sketches 


[7 ] Others (e.g. Music notations etc.) 


NOBENA | ip paraan 


Koro: Sa ampon mo't Bigtang-Awa —— 
Ina naming makalinga ^ 


Ш 
v 
0 
N 
> 
0 
2 
> 





KEY INFORMANT/S: Rev. Fr. EULOGIO MANGUI 
(Include basic information on the informant's 
background) 

REFERENCE/S AND OTHER RESOURCES: File 
Mahal na Birhen ng Biglang awa, Patrona ng 
Diyosesis ng Boac.jpg - Wikimedia Commons 
NAME OF PROFILER/MAPPER: KRIZZIA MARIE 
M. LARRAQUEL 

DATE PROFILED: May 12 - 17, 2021 
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Mapping of Significant Intangible Cultural Heritage 
Category: Oral Traditions and Expressions, including Language 


NAME OF THE ELEMENT: Santa Cruzan 


І. BACKGROUND INFORMATION 


TYPE: []Proverbs | ] Legends | ] Poems 
[ ] Riddles | ] Myths [ ] Charm 
[ ] Tales [ ] Epic [ ] Prayer 
[ ] Nursery rhymes [V]Song | ] Chant 
| ] Dramatic performance [ ] Other 


PHOTO: (if applicable) 
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GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


Santa Cruzan is practiced and used as a song in Barangay Caganhao, Boac, Marinduque from 29th day of 
April to 25th day of May every year. The said barangay is situated in the Municipality of Boac. Santa 


Cruzan song was first used in Barangay Tugos, Boac Marinduque in connection with the celebration of 
Flores de Mayo. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[V] Performing arts 
[V] Social practices, rituals and festive events 


| ] Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 
[ ] Other(s) 


Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 
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A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Santa Cruzan is a song which is used and performed by the residents particularly by the youth 
of Barangay Caganhao. This song is associated with different poems and different activities. It 
was first practiced and used in Barangay Tugos, Boac, Marinduque by Mrs. Rosalina Mendeja 
Mabuti but when she met and got married to the love of her life, she moved to Barangay 
Caganhao, Boac, Marinduque and brought the holy cross with her which is the center and main 
element in the Santa Cruzan. The holy cross is being used in the Santa Cruzan for more than 
seventy (70) years and it was protected and preserved to ensure the continuity of the practice 
for more decades. 


Santa Cruzan was used every 29th day of April to 25th day of May in celebration of Flores de 
Mayo in honor of the Virgin Mary. It commenced in a religious-historical-cultural song, dance, 
and reading of poems. The song was sung by selected youth (both girls and boys) of the 
Barangay. The song was first initiated in the church and later on be transferred to any house. 
The song begins with a reading of the rosary and the creation of the holy cross while reading 
poems and dancing. There is also an offering of flowers to the cross. 


This song was used during the aforementioned period to wish or pray for rain because this 
period is usually a dry season and they believed that local farmers need more water to have 
plenty and a rich harvest. Further, this song commemorates the finding of the True Cross of 
Christ and ponders what Jesus Christ went through in the past. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


The song was first used and practiced by Ms. Rosalina Mendeja Mabuti, a local resident of Barangay 
Caganhao, Boac, Marinduque. She is a religious woman who believed that by singing the Santa 
Cruzan would help their farmers to have a fruitful and plentiful harvest. The song was also taught to 
his son Mr. Wencee Mendeja Mabuti and other residents of the barangay. 


C. Mode of transmission (Describe how the intangible practice is passed on) 
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The song initiated by Ms. Rosalina Mendeja Mabuti, a local resident of Barangay Tugos and 
transferred to Barangay Caganhao, Boac, Marinduque after she got married. The song was taught to 
the youth of the barangay including her children and grandchildren and their annual participation 


made them familiarized with the song 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Name Photo 
of 
Object 


Holy 
Cross 


Year produced 
or estimated age 


Dimensions 


More than 50 years | To be 
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Sampaguita This flower serve as confetti which is 
ng usually thrown in singing the song 


Santan/Santaana Y This flower serve as confetti which is 
ao usually thrown in singing the song 





Ill. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


The Holy cross serves as the center and main element of the Santa Cruzan Song. The song interprets 
how people look for the True Cross of Christ. The tiking mahaba symbolizes the material used when 
Jesus Christ was crucified and put vinegar in His mouth and sibat or spear symbolizes the material used 
when Jesus Christ was pierced in His side. The rosary used for praying while singing the Santa Cruzan 
and reading the succeeding poems. Further, the flowers such as rosal, sampaguita and santan/santaana 
were used as confetti which is thrown after each poem in. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


The song has a spiritual and religious significance. The resident believes that by singing this song they 
were able to wish for a rain for the benefits of local farmers of the barangay to have a fruitful and 
plentiful harvest. This song aims to honor Virgin Mary and commemorates/ponder the hardships of 
Jesus Christ. 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 


The song is continuously sung and practiced in Barangay Caganhao every 29th day of April and 25th day 
of May every year. However, in the years 2020 and 2021 the song was not participated by youth 
because of the restrictions and protocols imposed by the government in this time of the pandemic. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 
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Amid this pandemic, the residents of the Barangay who sang and practiced the Santa Cruzan were 
challenged because of the imposed health and safety protocols but sang by the adult practitioner of the 
song. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[V] transmission, particularly through formal and non-formal education 
[V] identification, documentation, research 

[V] preservation, protection 

[ ] promotion, enhancement 

[ ] revitalization 


Description of Safeguarding Measures Taken: 


The song was transmitted and taught to the children of Mrs. Rosalina Mendeja Mabuti and other residents 
of the barangay. It was also documented by the resident every year and ensures preservation and 
protection of the copy of songs and all materials to be used in the Santa Cruzan. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 


[У | Photographs and sketches 


[ V ] Others (e.g. Music notations etc.) lyrics of the song and poems 


KEY INFORMANT/S: Mr. Wencee Mendeja Mabuti and Ms. Georgin 

(Include basic information on the Mabutot (Both of them are residents of Barangay 

informant's background) Caganhao and sang/participated in the practice) 

REFERENCE/S AND OTHER RESOURCES: Boac, Marinduque Cultural Heritage Mapping Project 
(2012) 

NAME OF PROFILER/MAPPER: Nowell P. Maac 

DATE PROFILED: May 17, 2021 
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Poems associated in the song "Santa Cruzan" 
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Mapping of Significant Intangible Cultural Heritage 
Category: Social Practices, Rituals and Festive Events 


Mapping of Significant Intangible Cultural Heritage 
Category: Social Practices, Rituals and Festive Events 


NAME OF THE ELEMENT: PAGTATAWAS 


І. BACKGROUND INFORMATION 


TYPE: [И Social Practice [ ] Worship rites 
[ ] Traditional Governance/Justice system | ] Rites of passage 
| ] Settlement paterns [ ] Birth, wedding, funeral rituals 
[ ] Cuisine/Culinary traditions [ ] Fiesta/Festival 
[ ] Traditional Games/Sport [ ] Kinship ceremonies 
| ] Other 


Maybo, Boac, Marinduque, Philippines 

Latitude: 13.41 North Wu | 

Longitude: 121.86 East | | Phone call | 
; . interview 

Altitude: 122.00m/400.26ft | | 


Огїепсїа Котеп 
Lazares 
( Magtatawas) 





iN V 


GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 
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Maybo is a barangay in the municipality of Boac in the province of Marinduque. Maybo is 
situated at approximately 13.4045,121.8589, in the island of Marinduque. Elevation at these coordinates 
is estimated at 122.9 meters or 403.2 feet above mean sea level. Maybo shares a common border with 
the following barangay(s): Cawit, Tugos, Bunganay, Amoingan, Caganhao, Balaring, Ihatub, Mansiwat, 
Tumapon,, Mainit and Malbog. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[ ] Performing arts 
| | Oral traditions and expressions 
[^] Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 
[]Other(s) | ーー ーー Е 
Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Pagtatawas 


Procedure: 

1. Prepare the materials to be use ( match, candle, pinggang bubog, coconut oil) 

2. The magtatawas will start to pray. After praying ,magtatawas will hold the plate and will 
make a sign krus to the plate using coconut oil. 

3. Light the candle and after put it near to the plate, so the krus in the plate will turn into 
black. Now magtatawas will the read the images formed in the plate. If the nagpapatawas is 
nanuno the magtatawas can able to see where is the place where the nagpapatawas is 
namamasam an. 

4. If the nagpapatawas is namamasam an , the magtatawas will put an oil to the 
nagpapatawas, first in forehead, next is to the left to right back of the palm , then to the left 
to right foot. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 
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Ortencia Romen Lazares known as “Tiya Orteng “ live in Maybo, Boac , Marinduque. She 
is 67 years old and she practiced pagtatawas for almost 32 years. 


Mode of transmission (Describe how the intangible practice is passed on) 
Pagtatawas was inherited by Ortencia Romen Lazares to her father. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Name of Photo Year produced | Dimensions Material Use of the 
Object or estimated object in the 
age practice 


1 Medalyon 50 years Triangular 
shape Healing 





E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 


| No. | Name of Flora/Fauna Use of the flora/fauna in the practice 


Coconut — Oil from coconut is use for healing 





IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Ortencia Romen Lazares can practice pagtatawas using only the name of the nagpapatawas. 
She has a medallion gave by her father. According to her the medallion was from the friend of her father 
who is a soldier. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
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Marinduqueno believed in nuno, engkanto and maligno so, when people suffer with unexplainable 


illness , instead of consulting to the doctor they consult first to the albularyo. Albularyo can cure or heal 
the illness of the patient through pagtatawas. 


V. ASSESSMENT OF THE PRACTICE 
A. CONDITION/STATUS OF THE PRACTICE 


Magtatawas — Ortencia Romen Lazares is still practicing the pagtatawas in Maybo, Boac,Marinduque. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


According to Ortencia Romen Lazares theres no problem or issues she has been encountered in 
pagtatawas. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[ ] transmission, particularly through formal and non-formal education 
[^] identification, documentation, research 


[ ] preservation, protection 
[ ] promotion, enhancement 
[ ] revitalization 


Description of Safeguarding Measures Taken: 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 


LA Photographs and sketches 
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[ ] Others (e.g. Music notations etc.) 


KEY INFORMANT/S: 

Ortencia Romen Lazares- practice the 
pagtatawas. She was known as "Tiya Orteng 
“in Maybo, Boac , Marinduque. She is 67 
years old and she is practicing pagtatawas 
for almost 32 years. 


Julie Ann Manjares Malabayabas- experience 
the pagtatawas of Ortencia Romen Lazares . 
She live in Maybo, Boac, Marinduque . 


(Include basic information on the informant's 
background) 


REFERENCE/S AND OTHER RESOURCES: 


NAME OF PROFILER/MAPPER: Richelle J. Perlas 
DATE PROFILED: /Vay 18, 2021 
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Mapping of Significant Intangible Cultural Heritage 
Category: Knowledge and Practices Concerning Nature and the Universe 


NAME OF THE ELEMENT: Pagtatawas 


І. BACKGROUND INFORMATION 


Pagtatawas is a traditional healing system that is used by some people of Boac. This type 
of traditional healing is performed from where they lived. There are certain mediums which are 
utilized to do such rituals. There are varied ways on such medication. It depends upon to the 
person who does the healing process. The healing system is not that complex. It is a simple ritual 
that could only last about a couple of minutes. Pagtatawas is not for physically ill person but to 
those who are enchanted by evil spirit, dwarfs and any other known and unknown creature that 
makes people out of their natural condition. 

"Pagtatawas" is a ritual in psycho-medicine in Filipino Psychology (but considered just as 
a Filipino superstition in Western Psychology) where an affliction or psychological disorder is 
diagnosed by interpreting the form produced in a basin of water as heated alum or molten wax 
drop from a lighted candle. 

Earlier and in some rural areas in the Philippines, alum (i.e., hydrated aluminum potassium 
sulfate called tawas in the vernacular) is ritualistically used by the albularyo or medicine man for 
diagnosis of a variety of health conditions: a child's incessant crying, frequent fatigue, or even 
failure to conceive. The tawas is used to 'cross' (sign of the cross) the forehead and other 
suspicious or ailing parts of the body as prayers are being whispered 
(bulong or oracion). It is then placed on glowing embers, removed when it starts to crack, then 
transferred to a small basin of water.As it cools, its new form spreads on the water surface and 
assumes a shape that may suggest the cause of the illness, often one of several indigenous forces: 
dwarfs, devils or other evil spirits (na-nuno, na-kulam, na-demonyo). The water in the vehicle is 
then used to anoint the ailing part or parts of the body to counteract the evil forces or illness. The 
tawas is then discarded and thrown westward, preferably into the setting sun. 
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TYPE: [ ] Traditional ecological wisdom [/ ] Traditional healing systems,rituals, beliefs 
| ] Indigenous knowledge [ | Initiatory rites 
[ ] Knowledge about local flora and fauna | ] Possession rites 
[ ] Subsistence technology (/dentify if | | Shamanism farming, 
fishing, hunting, food preservation, | | Cosmology 
gathering) | |. | | Other 


PHOTO: (if applicable) 


GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible heritage 
is practiced, even including the extent of the practice in neighboring areas or places) 


The place where the "Pagtatawas" performed, commonly, it is done inside the house 
where "Magtatawas" actually lived. There is no formal room upon performing such healing 
process. It depends upon if there would be a best privacy to do the act. And the best place is 
where there is a dim and quite place. Most of the time a candle light will do great sentimentality 
but not necessarily. And sometimes there are some kind of arts inside the house; it could be 
paintings, sculptures, architectures which could be an emblem to such performing act. Usually 
those things are old which can be discerned by saying those things have been lose their vividness. 
Much more likely peculiar to whom could see those, the place is much the same as the neighbors. 


Neighbors have almost the same aspect of settling but different inside of their homes. It 
could be said that it is not far away from modern living yet different of ways and act. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[ ] Performing arts 

[/] Social practices, rituals and festive events 
| J Oral traditions and expressions 

[ ] Traditional craftsmanship 

| ] Other(s) 
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11. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Pagtatawas is still practice today definitely in Boac. As people learn things from 
parents, so knowledge passes to their children and cycle repeats itself. Nobody claims that 
Pagtatawas is learned by himself/herself. Most of the doer of this traditional healing 
beliefs has said that they don’t force themselves to learn such knowledge. It happens that 
they have observe it from their great grandparents, grandparents, parents and even from 
friends who know such rituals. Day by day as they’re become acquainted to the practice, 
they learn it as much so they can perform it every time. 


But there is no certain time or season to practice this type of healing system. As 
long as the "Magtatawas" is available and has a time to heal someone, probably they will. 
Just like any other profession, they devote themselves to this kind of job. They could 
continuously do it untiringly as the demand of patients. Day and night they do heal people 
who are in-need of their healing hand. And they could repeat the same process. 


However, there are differences when it comes to procedure or doing the ritual. It depends 

upon to a person, a "Magtatawas". How he/she could heal a patient will be in accordance 
to what knowledge he/she has. Some use candle (wax), alum, egg, oil and charcoal. They 
have different materials in performing the rituals but they have similarity which is by 
helping a sick person. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


Most persons who practice the traditional way of healing are old. They wear dress not 
different to any other but they are most likely how modern citizen wore things. Their presence is 
so strange that though it cannot be seen by naked eyes, by their personal appearance, they have 
distinct personality that could only be sensed. 
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C. Mode of transmission (Describe how the intangible practice is passed on) 


There are so many ways how knowledge passes from one another. In the case of of 
lluminado Luci, as what her daughter said, the knowledge of his father in healing was given by 


the grandfather of their neighbor. 


Transmitting of knowledge could be a chance or force. But the good thing is learning. In 
order to survive, someone may take the consequence or reality. Though sometimes it comes to 
be bad or good, hard or easy yet progress is still there. Without those who practice that 
traditional healing, it will never come to what we have now as an advance technology in relation 


to medicine. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 





No. Name of Object Photo Year Dimensions 
produced or 
estimated age 





Material 


Use of the object in 
the practice 





Varied sizes 
1. Alum (Tawas) 





stone 


To be burned in the 
charcoal, it will 
determine what 
element caused the 
illness of the patient 





Varied sizes 
2. charcoal 





wood 


Burning the tawas 





Varied sizes 
3. insenso 




















stone 





to be burned in the 
charcoal to produce 
smoke 
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4 Candle Dropping melted 


Varied sizes Wax wax on watered 
bowl to form 
characters inside 








5. Basin Filled with water as 
з aluminu | їо cool the heated 
m melted candle 








6. oil oil Rub to the body of 


the patient 
































E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 





No. | Name of Flora/Fauna Use of the flora/fauna in the practice 


























1 Blessed palm leaf To be burned in the charcoal together 
with romero, insenso and kamangyan to 
produce smoke 
2 calamansi 


To be squeezed in the alum 
(tawas) 
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2 Romero (Rosemary) 





3 Kamangyan 

















To be burned in the charcoal together 
with romero, insenso .and blessed palm 
leaf to produce smoke 





Ill. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


(To be researched) 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


The historical value of traditional way of healing is that we have to know what, who, where and 


when and why our medicine had been this advance. Without the knowledge of our ancestors, there 
would be no things to be developed. All sciences come first to nothing then to small things, it grows, 


develops, advances until it becomes expertise. With the traditional healing, illnesses made by different 


elements were cured by the traditional healers like magtatawas . Let us accept the truth that our great 


grandparents have survived using the traditional way of healing. 


Though we have modern technique in the field of medicine, we should not forget the how these 


traditional help us before to cope with the different illness. Those who are practicing traditional healing 


system remind us to be grateful of what we have now. 


Significant Intangible Cultural Heritage 
Municipality/City of Boac 

Province of Marinduque 

Region IV- B MIMAROPA_ 





Form 4D series January 2017 e 

NATIONAL | COMMISSION FOR 
CULTURE AND THE ARTS SUBCOMMISSION ON 

CULTURAL HERITAGE CULTURAL MAPPING PROGRAM 





V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 


e Tends to change 
e Gradually fading 


e Practitioners are getting fewer 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


e Practitioners have been learning advance knowledge 
e Practitioner disregard the tradition 


e Family members did not accept the knowledge on healing 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 
Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


| ] transmission, particularly through formal and non-formal education 
[/] identification, documentation, research 

[ ] preservation, protection 

[ ] promotion, enhancement 

[ ] revitalization 


Description of Safeguarding Measures Taken: 


Using research, documentation, the necessary data have been noted. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[/] Photographs and sketches 


| | Others (e.g. Music notations etc.) 
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KEY INFORMANT/S: 


(Include basic information on the informant's 
background) lluminado 

Luci 

Tanza, Boac Marinduque 


Teofila Lope 
Sawi Boac , Marinduque 


(The informations were gathered in the File copy of the 
Provincial Capitol of Marinduque — Tourism 
Department) 
REFERENCE/S AND OTHER RESOURCES: 
Marilyn Luci Joson 
Married 
Tanza, Boac , Marinduque 
NAME OF PROFILER/MAPPER: 
JUNA R. VILLARUEL 
MAED — Educational Management 
DATE PROFILED: May 15, 2021 
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Photos: 
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Mapping of Significant Intangible Cultural Heritage 
Category: Knowledge and Practices Concerning Nature and the Universe 


NAME OF THE ELEMENT: Pagtatawak/Pagtatandok 


l. BACKGROUND INFORMATION 


Tandok (removal of venom, rabies and tetanus from a wound by using an animal horn) 
and Tawak (direct suction by the mouth of a traditional practitioner) are the most prevalent 
non-medical alternatives in Marinduque that deal with wounds caused by animal bites. 
According to the study of Dr. Benjamin Sosa II entitled Influence of Traditional Medicine 
(Tandok and Tawak) on Marinduquenos' Knowledge, Attitudes and Practices on Handling 
Animal Bites in every ten (10) people bitten, six (6) would opt for non-medical alternatives 
rather than consulting a medical facility for vaccines. 


The people in the municipality with traditional practitioners prefer their services rather 
than that of medical facilities. The main reasons why people still patronage tandok or tawak 
are expensive cause of vaccines, belief of the people that tandok and tawak have the same 
efficacy and the distance of hospital. 


TYPE: [ ] Traditional ecological wisdom [/ ] Traditional healing systems, rituals, beliefs 
[ ] Indigenous knowledge [ | Initiatory rites 
[ ] Knowledge about local flora and fauna | ] Possession rites 
| | Subsistence technology (/dentify if | | Shamanism 
farming, fishing, hunting, food preservation, [ ] Cosmology 
gathering) _ ーー []Other oc ーー Е 


PHOTO: (if applicable) 
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GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


The place where the “Pagtatawak/Pagtatandok” is done inside the house where "Magtatawak" 
actually lived. There is no formal room upon performing such healing process. It depends upon if there 
would be a best privacy to do the act. 


Neighbors have almost the same aspect of settling but different inside of their homes. 
RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[ ] Performing arts 

[ /] Social practices, rituals and festive events 
| | Oral traditions and expressions 

[ ] Traditional craftsmanship 

| | Other(s) 


Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Pagtatawak/Pagtatandok is still practice in Torrijos, Marinduque. Nobody claims that 
Pagtatawak is learned by himself. According to Mang Dado he gained his knowledge from his 
uncle who lived in Mogpog. He was asked to put his hand inside the snake hole from then on he 
started to learned the healing process. 

There is no certain time or season to practice this type of healing system. As long as there 
is somebody who needs the service of the practitioner. 

The procedures of the healing system depends on the practitioner. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


The practitioner has no difference to any other person. They wear clothes not different 
from the other people. They mingle with other people normally. They live with their family 
peacefully in the community. 
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C. Mode of transmission (Describe how the intangible practice is passed on) 


There are many ways on how to learn and to have such knowledge in healing. In the case 
of Mang Eduardo he was exposed with this traditional healing at the age of seven. He was guided 
by his Uncle in this type of healing. He said that he was asked to get something from the hole of 
the snake and something was passed in his mouth. From then on, he had gained the knowledge 
in Pagtatawak. 


Transmitting knowledge could be chance or by force. The good thing is learning and have 
the determination to practice and serve other people in order to survive. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Year produced 
or estimated 


HR Name of Flora/Fauna Use of the flora/fauna in the practice 


= TIG pd TI 


* " 
4 


The leaves of these plants were wrapped 
in ikmo leaves and chewed by the 
practitioner. The chewed leaves were 
used in "pagtatawak." 
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NG Lat om ; 
5 Luyang dilaw NO. Mmmm 


IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Mang Dado was very close to his uncle who practice Pagtatawak. In his young age, seven year old, 
the knowledge in this healing system was shared to him. From then on he got interested with it. Because 
of his eagerness and determination to learn his uncle did not hesitate to passed his knowledge to him. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


One of the reasons why Marinduquenos still patronize the culture of Tandok and Tawak is due to 
the expensive cost of obtaining anti-rabies vaccines. In addition, people bitten by snakes prefer going to 
a mananandok or a mananawak because of two reasons (1) there is shortage of anti-venom sera in the 
province and (2) the patient has to be transported across the sea to Lucena City, Quezon due to the 
unavailability of anti-serum for snake bites in the local hospitals. Thus, instead of travelling far, they opt 
to seek the help of a mananandok or mananawak who is more accessible to them. Another reason would 
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be that Marinduquenos believe that tandok and tawak methods are as effective as the anti-rabies, anti- 
venom and anti-tetanus vaccines. 


The presence of a mananandok or a mananawak in a municipality greatly influences the health- 
seeking attitudes of its residents. The municipality of Torrijos have well-known mananandok or 
mananawak. Consequently, people seek the service of these traditional healers because of their proximity 
and easy accessibility. After undergoing tandok and tawak methods, would not care visit a medical facility 
for a second opinion on their bites, contented with the treatment they received from these traditional 
healers. 


Tandok and tawak methods have long been part of Marinduque's culture and will continue to be 
part of it despite their decline in other regions. 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 


e Tends to change 
e Gradually fading 


e Practitioners are getting fewer 
B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


e Tends to change 
e Gradually fading 
e Practitioners are getting fewer 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[ ] transmission, particularly through formal and non-formal education 
[/] identification, documentation, research 

[ ] preservation, protection 

[ ] promotion, enhancement 

[ ] revitalization 
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Description of Safeguarding Measures Taken: 


Using research, documentation, the necessary data have been noted 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[/] Photographs and sketches 


| | Others (e.g. Music notations etc.) 


KEY INFORMANT/S: 
(Include basic information on the informant's 
background) 


Eduardo G. Pereyra 

52 years old 

Married 

Matuyatuya ,Torrijos Marinduque 
REFERENCE/S AND OTHER RESOURCES: 
Alicia Villalon Preyra 

Married 

Matuyatuya, Torrijos, Marinduque 


Influence of Traditional Medicine (Tandok and 
Tawak)on Marinduquenos' Knowledge, 
Attitudesand Practices on Handling Animal Bites 


Benjamin O. Sosa III 


College of Medicine, University of the 
Philippines Manila,Ermita, Manila 1000, 
Philippines 


Philippine Journal of Science 
145 (2): 189-196, June 2016 


ISSN 0031 - 7683 
Date Received: ?? 
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NAME OF PROFILER/MAPPER: 
JUNA R. VILLARUEL 
MAED- Educational Management 


DATE PROFILED: May 9, 2021 


Photos: 
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Mapping of Significant Intangible Cultural Heritage 


Category: Traditional Craftsmanship 


NAME OF THE ELEMENT: Sawali Making 


I. BACKGROUND INFORMATION 


TYPE: [ ] Textile-making/Weaving 
[ ] Embroidery 
[ ]Jewelry/adornment -making 


[/] Other Sawali Making 


PHOTO: (if applicable) 
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[ ] Mettalurgy/ Smithing 

[ /] Pottery 

| ] Basketry 

[ ] Print-making 

[ ] Musical Instrument-making 


[ ] Carving 

| ] Woodworking 
| ] Sculpture 

| ] Shelter-making 
[ ] Boat-making 
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GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


Ang bayan ng Boac ay kilala bilang 1° class na munisipalidad sa lalawigan ng Marinduque.Ang 
Barangay Laylay ay may layong isang kilometro mula sa kapitolyo ng Marinduque at 3 kilometro sa 
Bayan ng boac.Ito ay nasa Grid Coordination na 51PUQ7208485871 ito ay nasa timog ng Barangay 
Bangbangalon na kung saan ay makikta ang paggawaan ng Sawaling Pandingding .Ang kaniyang bahay 
ay yari sa kalahating konkreto ,half plywood with bamboo slit. Mayroon din sa karatig lugar ang 
gumagawa rin mg sawali na sina G. Leva. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[ ] Performing arts 

[ ] Social practices, rituals and festive events 

[ | Knowledge and practices concerning nature and the universe 
[ ] Oral traditions and expressions 


[/] Other(s) Traditional Craftsmanship 


Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Ang Kawayan ay isa sa pangunahing kasangkapan sa paggawa ng bahay sa probinsya, kilalala 
ang kawayan sa tibay at ganda ng yari nito. Sa modernong panahon ang kawayan ay 
maituturing na pangunahing gamit sa paggawa ng bahay sapagkat taglay nito ang hugis na 
nagagamit sa anumang disenyo ng bahay, kilalala ang kawayan sa tibay nito na tumatagal 
maging sa lupa at tubig man. Isa rin ito sa pangunahing pinagkakakitaan ng mga taong may 
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kaalaman sa paggawa ng bahay o mga kasangkapang yari sa kawayan tulad ng Bangko, Lamesa 
o maging sawali na ginagamit sa dingding ng bahay. 


Taong 1944 nag-umpisang gumawa si Mang Benie ng Sawali sa kanyang bayan na Taal 
Batangas.Nakarating siya sa ating probinsya ng Boac Laylay at dinala niya ang kanyang 
kaalaman sa paggagawa ng sawali.Sa panahong lumipas naging empleyado siya ng Department 
of Agriculture (nursery) sa probinsya ng Marinduque. Sa panahong iyon hindi naging sapat ang 
kaniyang sahod sa pangangailangan ng pamilya kung kaya't isa ito sa naisip niyang pagkakitaan 
dahil sa magandang pagkakakitaan at bukod pa rito walang ibang gumagawa ng sawali 
hanggang sa ngayon.Dito niya itinaguyod ang pamumuhay at pag-aaral ng kaniyang mga anak. 
llan sa kanyang mga anak ay minana ang paggawa ng sawali at ito ang ikinabubuhay nila sa 
ngayon.Mayroong ibat-ibang disenyo ang kanilang mga ginagagawa sawali.Dahil sa kalidad ng 
kanilang gawa marami ang tumatangkilik ng kanilang produkto. Si G. Hector Huelgas ay anak ni 
G. Bernie na patuloy pa rin ang paggagawa ng sawali na minana niya sa kaniyang magulang 
noong siya ay nasa ika-limang taon pa lang sa pag-aaral.Tanging sa kanilang tahanan lamang 
sila gumagawa na ang lupang kanilang tinitirhan ay pagmamay ari ng agriculture.Kilala silang 
magkakapatid sa paggawa ng sawali sa Barangay Laylay Boac. 


Occasion/season: 


May panahon sa tamang pagkuha at pagbili ng kawayan na ginagagamit sa paggawa ng 
sawali.Ito ay sa panahon na mainit.Kung tag-ulan naman ang mga kawayan ay nagkakaroon ng 
bokbok. 

Sa tuwing panahon ng tag-init ay higit na marami ang nakukuhang kawayan na maayos at 
hindi nagkakaroon ng bokbok.Madaling nakakapagpatuyo ng naturang kawayan na siyang 
ginagamit upang mabuo ang sawali o pandingding. 

Sa tuwing tag-ulan mas matumal ang paggawa ng naturang produkto sapagkat mahirap 
makapagpatuyo at naginging sanhi ng pagkabokbok ng kawayan.Kaya' t ito ang dahilan kung 
bakit ang ilan ay nasisira ang kawayan. 


Gamit/Kagamitan: 


Buong kawayan ( tinikan) Sukat: 4ft. wx 8ft. L 
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Matalim na itak 


Pamamaraan: 

1. Putulin ang kawayan sa habang 4 na talampakan at 8 talampakan. 

2. Patpatin ito sa tig 1 pulgadang lapad at lutapin upang magnipis. 

3. Nagpapakulo ng tubig at ihahalo ang Pangtina o Jubos sa tubig at ilalagay sa 
planggana,at doon ilulubog ang nilutap na kawayan para sa pangdisenyo. 

4. Tumpukin ito sa tig 21 piraso, talian at ibilad sa araw sa maghapon kung mainit ang 
sikat nito. 

5. Simulan ng lalahin hanggang mabuo at matapos ang takdang sukat ng laki. 

6. Lagyan ng sarado o lock ang dulo upang hindi makalas. 

7. Lulunin pagkatapos at talian ang sawali. 


Ang isang buyos/buong kawayan ay nakagagawa ng 2 pirasong sawali na 4 by 8 ang laki o 


sukat. Ang isang pirasong sawali ay nagkakahalaga ng P450.00 ang ordinaryo at sa mayroong 


disenyo o kulay ay nagkakahalaga ng P500.00,ang isang buyos naman ng kawayan ay 


P250.Kapag marami ang paorder nagtutulong silang magkapatid na si G. Michael Huelgas na 


nakatira din sa Laylay Boac. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 


the intangible heritage) 


1. 
2. 
3. 


Raguel Huelgas anak na panganay ni Ginoong Benie 

Medel Huelgas pangalawang anak ni Ginoong Benie 

Michael Huelgas pangatlong anak ni Ginoong Benie na nagpatuloy ng paggagawa ng amakan 
o sawali 

Hector Huelgas ang bunsong anak ni Ginoong Benie na dating guard sa NFA at patuloy pa rin 
sa paggawa ng sawali na pandingding na kanilang ikinabubuhay. 


C. Mode of transmission (Describe how the intangible practice is passed on) 


Bilang isang manggagawa ng sawali sa probinsya, nais ni ginoong Severio na 
ipagpatuloy ito, maging ng mga susunod na henerasyon kung kaya minarapat niyang 
isalin sa kanyang mga anak ang paraan ng paggawa nito. 
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D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Name of Year produced | Dimensions Material Use of the 
Object or estimated object in the 
age practice 


Bolo/itak Every ten years | 12 inches Suspension Pangputol ng 
, nagpapalit sila spring, leaf kawayan at 
ng bolo from spring panglutap. 
Batangas 
nagninipis ang 
talim sa 
katagalan 
___ Hd 





IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Isa si Mang Severino Macatangay Huelgas kilala sa tawag na "Mang Benie" .Siya ay 
kilalang manggagawa ng sawali sa Barangay Laylay, Boac Marinduque.lsa ito sa libangan at 
hanapbuhay niya sa mahabang panahon na kaniya pang minana sa kaniyang mga magulang na 
mula sa Taal Batangas.Bagaman may kahirapan ang paggawa ng sawali, bukod sa ito'y mahirap 
gawin malimit itong nakakasugat ng kamay dahil sa talas nito.Hindi nagging hadlang sa kanya 
sapagkat minahal na niya ang paggawa nito,maliban dito isa rin ito sa kanyang pinagkakakitaan 
upang maitaguyod ang kaniyang pamilya. 
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Taong 1944 nag-umpisang gumawa si Mang Benie ng Sawali sa kanyang bayan na Taal 
Batangas.Nakarating siya sa ating probinsya ng Boac Laylay at dinala niya ang kanyang 
kaalaman sa paggagawa ng sawali.Sa panahong lumipas naging empleyado siya ng Department 
of Agriculture (nursery) sa probinsya ng MarinduqueSa panahong iyon hindi naging sapat ang 
kaniyang sahod sa pangangailangan ng pamilya kung kaya't isa ito sa naisip niyang pagkakitaan 
dahil sa magandang pagkakakitaan at bukod pa rito walang ibang gumagawa ng sawali 
hanggang sa ngayon.Dito niya itinaguyod ang pamumuhay at pag-aaral ng kaniyang mga anak. 
llan sa kanyang mga anak ay minana ang paggawa ng sawali at ito ang ikinabubuhay nila sa 
ngayon.Mayroong ibat-ibang disenyo ang kanilang mga ginagagawa sawali.Dahil sa kalidad ng 
kanilang gawa marami ang tumatangkilik ng kanilang produkto. 


IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Economic — ito ay maaring ituring na pangkabuhayan na makakatulong sa kanilang 
hanapbuhay,sa naturang malikhaing kaisipan na pagdaragdag ng kulay at disenyo mas marami 
ang bumibili ng kanilang produkto at ito ang nagsisilbing supporta sa kanilang 
pangangailangan sa pang araw-araw.Ito rin ay nakikilala na sa buong lalawigan ng 
Marinduque. 


V. ASSESSMENT OF THE PRACTICE 
A. CONDITION/STATUS OF THE PRACTICE 
1. Nagpapatuloy pa rin sa paggawa at nasa matatag na kalagayan ito. 


2. Tinatangkilik pa rin ng mga mamayang Marinduqueno ang mga gawa at disenyo ng mga ito. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


Bagyo- kapag nagkaroon ng bagyo ang mga kawayan ay masira,kung kayat 
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Sunog- Ang kabuuang bahay ay gawa sa mga lumang kahoy at ang kalahati ay gawa sa 
konkreto kaya maaaring maging isang dahilan ng pagkasira kapag nagkaroon ng sunog. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[/] transmission, particularly through formal and non-formal education 
| ] identification, documentation, research 

[ ] preservation, protection 

[ ] promotion, enhancement 

[ ] revitalization 


Description of Safeguarding Measures Taken: 
Isalin sa ibang taon ang kaalaman para hindi mawala ang pagasasawali na maaring 


pakinabangan ng susunod na herasyon. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[/] Photographs and sketches 


[ ] Others (e.g. Music notations etc.) 


KEY INFORMANT/S: 

(Include basic information on the informant's 
background) 

Hector Huelgas anak ni Ginoong Serverio 
Huelgas na tubong Batanggas 
REFERENCE/S AND OTHER RESOURCES: 
https://en.wikipedia.org/wiki/Amakan 


NAME OF PROFILER/MAPPER: LEA M. NIEBLA 
DATE PROFILED: May 14, 2021 
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Mapping of Significant Personalities 


NAME: ANGELITO M. LABOG 


PHOTO: 


\ 


o 
Uu 


Se 


OPPO A52 € Ss 


7m 





Il. BACKGROUND INFORMATION 

DATE OF BIRTH: JUNE 25, 1951 

DATE OF DEATH: (If applicable) 

PROMINENCE: (Indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) HEALER 
BIRTH PLACE: CANAT, BOAC, MARINDUQUE 

PRESENT ADDRESS: (if living) TABI, ВОАС, MARINDUQUE 


AGE: 69 
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Il. BIOGRAPHY 


(Include life story, awards received, contributions to the community, citation with specific years) 


Si G. Angelito Labog ay ipinanganak sa Canat, Boac, Marinduque noong ika-25 
ng Hunyo taong 1951. Siya ay nagtapos ng elementarya sa Canat Elementary School. 
Nakatapos lamang siya ng ikatlong taon sa Marinduque National High School. Ang 
kanyang asawa ay si Gng. Arsenia Labog. Sila ay biniyayaan ng labing isang anak 
(11), walong lalaki at tatlong babae. Noong siya ay labing siyam (19) na taong gulang 
na ay nagtungo siya sa Maynila na kung saan ay nakilala niya si Dr. Aquino (isang 
manggagamot na sa pamamagitan ng pagtingin lamang sa mata ng tao.) Tinuruan 
siya nito kung papaano nalalaman ang sakit ng isang tao sa pamamagitan lamang ng 
pagtingin sa mga ugat sa mata ng tao. Tumagal siya ng halos isang taon at kalahati sa 
pag-aaral hanggang sa natutunan niya ito at magmula noon ay naging kasama-sama 
na siya ng doktor sa panggagamot. Nagkaroon sila ng misyon dito sa probinsya ng 
Marinduque. Ayon sa kanya ay namana din niya sa kanyang tatay ang panggagamot 
at upang palawakin pa ang kanyang kaalaman ay nag-aral pa din siya at nagkaroon 
ng pagsasanay sa Benevolence Missionary Association. Pinag-aralan din niya ang 
panggagamot sa pamamagitan ng pagpupulso sa kanyang mga pasyente. Matagal din 
niya itong pinag-aralan na halos isang taon. Nagpatuloy pa din siya upang 
madagdagan ang kanyang kaalaman sa pamamagitan ng pagbabasa ng mga libro 
tungkol sa pagpupulso. Hanggang sa lumawak ang kanyang kaalaman at natutunan 
na niya ang iba't-ibang uri ng panggagamot. Taong 1990-1994 nagtayo siya ng klinika 
sa may tabing ilog ng Boac pero ito ay inabot ng baha. 


Hindi lamang dito sa ating probinsya nakapanggamot si G. Angelito. Noong siya 
ay 40 taong gulang ay nagpunta siya sa Romblon, Masbate na kung saan ay 
nagpalakad siya sa lumpo. Ilan sa mga pamamaraan ng kanyang panggagamot ay 
titingnan niya muna ang pulso ng pasyente. Pagkatapos nito ay nalalaman na niya 
ang sakit ng pasyente kahit hindi ito magsalita o magsabi sa kanya. Ang lunas ay 
kadalasang mga halamang gamot na pinagbisa ng mga dasal at salitang latin. 


Sa kasalukuyan ay hindi na nakakapag gamot si G. Angelito dahil sa 
nagkaroon siya ng problema sa kanyang paningin at ito ay mahina na din ang 
katawan. Ang panggamot ay ipinagpapatuloy ng kanyang dalawang anak na sina 
Gilbert Labog at Donalyn ayon sa itinuro na kaalaman ng kanilang ama. 
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Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 


Historical: Noong unang panahon ay mayroon na ding manggagamot sa mga 
pamayanan kabilang dito ang mga albularyo o mga katutubong manggagamot. Sila ay 
mga dalubhasa sa kani-kanilang pamamaraan bagamat hindi sila pormal na nkapag- 
aral sa medisina ay natuto sila sa kanilang mga karanasan at sariling pag-aaral at 
ang mga kaalamang ito ay ipinamana sa kanilang mga anak hanggang sa 
kasalukuyan. 


Spiritual: Sa katutubong pamamaraan ng panggagamot, malaki ang papel na 
ginagampanan ng relihiyon at pananampalataya. Una, ito ay dahil sa paniniwala ng 
mga manggagamot na biyaya ni Bathala ang kanilang karunungan па 
makapanggamot at hindi ito magiging mabisa kung hindi sasambitan ng dasal at 
ilang mga ritwal. 


Economic: Si G. Angelito Labog ay nakilala dahil sa kanyang kakayahan sa 
panggagamot ng iba't-ibang uri ng sakit. Ito rin ang naging daan upang makilala siya 
sa kanilang barangay at iba pang mga lugar sa larangang ito sa pamamagitan ng 
pagpupulso sa mga pasyente upang malaman ang karamdaman nito. Isa din ito sa 
naging pandagdag ng kanilang ikinabubuhay dahil sa mga tulong o donasyon na 
ibinibigay sa kanila sa tuwing may magpapagamot. At ito ay malaking tulong sa mga 
taong kapos o walang kakayahan na makapag pakonsulta sa ospital. 


IV. REFERENCES 


KEY INFORMANT/S: 

ANGELITO LABOG 
ARSENIA LABOG 
REFERENCE/S AND OTHER RESOURCES: 

PROVINCIAL TOURISM 


NAME OF PROFILER/MAPPER: 
JENNIE MAE N. BANDILLA 


DATE PROFILED: 
MAY 15, 2021 
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ATTACHMENTS: 
1. List of works and achievements 
Ilan sa mga nalalaman ni G. Angelito Labog na gamutin: 


e Mga nasisiraan ng isip o nawawala sa sariling isipan 

e Mga nakukulam o nasasapian ng masamang ispirito 

e Mga nakagat ng hayop, aso, pusa, ahas at iba pa. 

e Pagpapaanak ng mga buntis 

e Pagtatawas 

e Mga nanganganak na pinapasok ng lamig/ hangin na kung saan sari-saring 
halamang gamot ang kinakailangan sa panggagamot nito. 

e Mga sumasakit ang tiyan 


2. References and other resources 


e PROVINCIAL TOURISM 


Significant Personalities 


Municipality/City of Boac 
Province of Marinduque 


Region MIMAROPA 


Ka 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 





Form 5 series January 2017 


Mapping of Significant Personalities 


NAME: LUZVIMINDA L. MOLINA 


PHOTO: 





І. BACKGROUND INFORMATION 


DATE OF BIRTH: JUNE 23, 1954 

DATE OF DEATH: (If applicable) 

PROMINENCE: (Indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) HEALER 
BIRTH PLACE: TABI, BOAC, MARINDUQUE 

PRESENT ADDRESS: TABI, BOAC, MARINDUQUE 


AGE: 67 
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Il. BIOGRAPHY 
(Include life story, awards received, contributions to the community, citation with specific years) 


Si Gng. Luzviminda L. Molina ay isang kilalang manggagamot o albularyo. Siya ay 
ipinanganak sa Tabi, Boac, Marinduque noong ika-23 ng Hunyo taong 1953. Ang kanyang asawa 
ay si G. Danilo Molina. Sila ay biniyayaan ng isang anak (1) na nagngangalang Danilo Molina Jr. 
Ayon sa kanya ang kanyang paggagamot ay namana nya sa kanyang ama na dati ring albularyo. 
Siya ay tatlumpong (30) taon ng manggagamot sa kasaluluyan. Nagsimula ang kanyang 
paggagamot ng pinili nyang maging malapit sa Diyos, lagi nya itong kinakausap sa pamamagitan 
ng panalangin dahil ayon sa kanya dati syang sakitin. Kasamang itinuro sa kanya ng kanyang 
ama ang mga iba't-ibang dasal sa wikang Latin. Ito ang dinadasal nya sa tuwing siya'y 
manggagamot. Siya rin ay kilalang magaling na manghihilot, nagagamot nya ang lagnat, kabag, 
binat sa tulong ng mga herbal na halaman na kanyang pinapainom o hinahaplas sa mga taong 
lumalapit sa kanya. Siya rin ay magaling magmasahe, at magkapa ng mga ugat. Ang lahat ng 
kanyang kaalaman ukol dito ay kanyang natutunan mula sa sarili dahil sa tagal na din nyang 


maghihilot. 


Hindi lamang dito sa ating probinsya nakapanggagamot si Gng. Molina. Naipamalas na 
rin nya ang kanyang kakayahan sa pagtatawas sa Lucena City ng may taong lumapit sa kanyang 
asawa. Ang pagtatawas ay may kasamang dasal na ibinubulong sa taong nagpapagamot. Siya rin 
ay nakapaggamot na sa iba't-ibang lugar sa probinsya ng Marinduque. Kung kaya't sya ay kilala 
na larangang ito. Siya rin ay nabanggit “Sa Radyo Natin” bilang isang magaling na 


manggagamot. 
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Sa kasalukuyan ay patuloy na naggagamot si Gng. Molina. Masaya sya na nakakatulong 
sa kapwa at nakapagpapagaling ng mga may sakit sa tulong ng Diyos. Hindi sya nagbibigay ng 


presyo sa kanyang panggagamot bagkus tanging donasyon lang ang kanyang tinatanggap. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 


Spiritual: Sa 'di mapaliwanag na sakit, isa ang albularyo sa nakatutulong upang 
magamot ang 'di nagagamot ng doctor. Malaki ang papel na ginagampanan ng relihiyon at 
pananampalataya. Dahil sa paniniwala ng mga manggagamot na isang biyaya na ipinagkaloob 
ng Diyos ang kanilang karunungan na makapanggamot, ito ay ang nagiging mabisa sa pagsambit 


ng dasal at paggawa ng ilang mga ritwal. 


Economic: Si Gng. Luzviminda L. Molina ay nakilala dahil sa kanyang kakayahan sa 
panggagamot ng iba't-ibang uri ng sakit. Ito rin ang naging daan upang makilala siya sa kanilang 
barangay at iba pang mga lugar sa Marinduque at kalapit probinsya.. Isa din ito sa naging 
pandagdag upang makabili ng kailangang mga gamot at sa kanilang kabuhayan dahil sa mga 
tulong o donasyon na ibinibigay sa kanila sa tuwing may magpapagamot.lto rin ay malaking 


tulong sa mga taong kapos o walang kakayahan na makapag pakonsulta sa doktor. 


IV. REFERENCES 


KEY INFORMANT/S: LUZVIMINDA L. MOLINA 


REFERENCE/S AND OTHER RESOURCES: PROVINCIAL TOURISM 
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NAME OF PROFILER/MAPPER: JOY P. ELUMBA 


DATE PROFILED: MAY 15, 2021 


ATTACHMENTS: 
1. Listof works and achievements 


llan sa mga nalalaman ni Gng. Luzviminda L. Molina na gamutin: 


e Mga nasasapian ng masasamang espirito 

e  Pagtatawas 

e Mga nanganganak na pinapasok ng lamig/hangin na kung saan sari-saring halamang 
gamot ang kinakailangan sa panggagamot nito. 

e Mga sumasakit ang tiyan o may kabag 

e Mga may lagnat o nabinat 


e Pagmamasahe at pagkapa sa mga ugat 


2. References and other resources 


PROVINCIAL TOURISM 
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Mapping of Significant Personalities 


NAME: LUIS HIDALGO 


PHOTO: 





I. BACKGROUND INFORMATION 


DATE OF BIRTH: Hunyo 21, 1865 
DATE OF DEATH: Hulyo 4, 1927 


PROMINENCE: (indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) 


History- Dahil sa kanyang pagpapahalaga sa edukasyon ipinagkaloob niya ang ilang 
ektarya niyang lupain upang pagtayuan ng mga paaralan. Sa kasalukuyan ito ay 
kinatatayuan ng Don Luis Hidalgo Memorial School ito ay isinunod sa kanyang pangalan 
bilang pag-alala at pagpaparangal sa kanya. Ang lupang kinatatayuan ng Marinduque 


National High School ay pag-aari din niya. 


BIRTH PLACE: Bayan ng Boac, Marinduke 
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PRESENT ADDRESS: (If living) 

AGE: 

Il. BIOGRAPHY 

(Include life story, awards received, contributions to the community, citation with specific years) 


Si Don Luis Hidalgo ay panganay sa tatlong anak na lalaki ng may kayang mag- 
asawang Rafael Hidalgo at Eulogia Alino. Ipinanganak siya noong Hunyo 21, 1865 sa 
bayan ng Boac. 


Siya ay nagsimulang mag-aral sa “Escuela Pia” dito sa Boac at ipinagpatuloy niya 
ito sa Kolehiyo ng San Juan de Letran kung saan tinapos niya ang digring Bachiler 
Commercial de Industriya ( Bachelor of Commerece). Nagbalik siya sa Boac upang dito 
пуа magamit ang kanyang pinag-aralan. Nahlig si Don Luis sa paglangoy, 
pangangabayo, pangingisda at pamamaril sa gubat. Kinagiliwan din niya ang pag- 
aalaga ng ibat ibang uri ng ibon, ngunit ang marami niyang oras ay ginugol niya sa 
pagbabasa. Ang isa sa mga kinahiligan niyang aklat ay may pamagat na " La Vueta al 
Mundo" (Trip around the World). Ito ay nakatulong sa kanya upang magtagumpay sa 
buhay. 


Lalong naging makulay ang kanyang buhay ng mapangasawa niya ang 
napakagandang dilag na mula rin sa maykayang pamilya na si Eulalia Piroco Navaroso 
Lardizabal na anak ni Kapitan Piroco. Sa kanilang pagsasama biniyayaan sila ng 10 
anak. Sila ay sina Natividad, Rafael, Augusto, Clemente, Ursula, Pilar, Nieves, Evlogia, 
Conception at Nicanor. Ang lahat ng mga anak ni Don Luis ay sa Maynila nakapag-aral 
at nagsipagtapos. Silang lahat ay nagtagumpay sa mga larangan kanilang napili. 
Tanging si Eulogia lamang ang hindi nakatapos dahil maagang binawian ng buhay. 


Noong 1887 si Don Luis ay naging Kapitan ng bayan ng Boac. Siya ay nakilala sa 
tawag na “ Kapitang Luis”. Sa kanyang pamamahala ang kalakalan at negosyo dito sa 
Boac ay umunlad. Ang industriya ng niyog ay binigyan niya ng pansin. Siya ang kauna 
unahang namili ng kopra at siya rin ang nagsumikap upang mailuwas sa ibang bansa 
ang iba't-ibang produkto ditto sa bayan ng Boac katulad ng kopra, abaka, walis at 
nakabotelyang asopreng tubig na lalong kilala sa tawag na "Aqua de Boac" na 
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nagmalaking tindahan ditto sa bayan ng Boac. Nagpatuloy sa pag-unlad ang bayan 
sa kanyang pamamahala. 


Ang negosyo ni Don Luis ay nagpatuloy sa pag-unlad. Isang araw bigla lamang 
siyang dinakip ng mga sundalong Kastila at siya ay ibinalanggo dahil siya ay 
napagbintangang nakikiisa sa rebolusyon. Gayunpaman hindi siya nagtagal sa 
bilangguan dahil tinulungan siyang makalabas ng mga kaibigan niyang prayle at kura 
paroko. 


Pinalaya siya ng mga ito sa kondisyong lilisanin niya ang bayan ng Boac. Masakit 
man sa kanyang kalooban nagpasiya siyang umalis noong 1889. Patungong Maynila 
kasama ang kanyang pamilya.Sa Maynila kinuha siyang "Quarter Master" ng Hukbong 
Rebolusyunaryo. Siya ang nangasiwa sa mga kinakailangang kagamitan ng mga 
rebolusyunaryo. Kahit na siya ay nasa Maynila hindi niya nalimutan ang pinasimulang 
negosyo ditto sa Boac, ipinagpatuloy niya ito at lalo pang pinaunlad. 


Habang siya ay nasa Maynila nakisosyo siya sa malaking korporasyon na 
mayroong mga barko. Ito ay tinawag nilang Hodalgo-Cuguyan Commercial 
Corporation. Ito ay may barkong nagdadala ng iba't-ibang produkto sa galing Amerika 
na dinadala sa iba't-ibang daungan sa Pilipinas. Ang kalakalan ay naging madali hindi 
lamang sa pagitan ng Boac at Maynila kundi gayundin sa iba't-ibang daungan sa 
Pilipinas dahil sa mga barko na pag-aari nina Don Luis. Naging may-ari din siya ng iba't- 
ibang kompanya ng tabako sa Pilipinas. 


Dahil sa kanyang pagpapahalaga sa edukasyon ipinagkaloob niya ang ilang 
ektarya niyang lupain upang pagtayuan ng mga paaralan. Sa kasalukuyan ito ay 
kinatatayuan ng Don Luis Hidalgo Memorial School ito ay isinunod sa kanyang pangalan 
bilang pag-alala at pagpaparangal sa kanya. Ang lupang kinatatayuan ng Marinduque 
National High School ay pag-aari din niya. 


Ang huling sandali ng kanyang maligaya at matagumpay na buhay ay ginugol 
niya sa Maynila. Binawian siya ng buhay noong Hulyo 4, 1927, namatay siya sa sakit na 
thrombosis, isang uri ng sakit sa puso. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 
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Historic al: Ipinagkaloob niya ang ilang ektarya niyang lupain upang pagtayuan ng mga 
paaralan. Sa kasalukuyan ito ay kinatatayuan ng Don Luis Hidalgo Memorial School ito 
ay isinunod sa kanyang pangalan bilang pag-alala at pagpaparangal sa kanya. Ang 
lupang kinatatayuan ng Marinduque National High School ay pag-aari din niya. 


Economic: Siya ang kauna unahang namili ng kopra at siya rin ang nagsumikap upang 
mailuwas sa ibang bansa ang iba't-ibang produkto ditto sa bayan ng Boac katulad ng 
kopra, abaka, walis at nakabotelyang asopreng tubig na lalong kilala sa tawag na 
“Aqua de Boac" na nagmalaking tindahan ditto sa bayan ng Boac. 


IV. REFERENCES 


KEY INFORMANT/S: 

REFERENCE/S AND OTHER RESOURCES: 

Talambuhay ni Don Luis Hidalgo sipi mula saMunisipyo ng Boac 
NAME OF PROFILER/MAPPER: 

MA.ALMA M. LAWIG 

DATE PROFILED: 

MAY 22, 2021 

ATTACHMENTS: 


1. List of works and achievements 


2. References and other resources 





Statue of Don Luis Hidalgo at DLHMS 
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Mapping of Significant Personalities 


NAME: ELENITA M. TOGONON 


PHOTO: 





|. BACKGROUND INFORMATION 


DATE OF BIRTH: May 4, 1956 

DATE OF DEATH: (If applicable) 

PROMINENCE: Pinaltok Cooking-Culinary 

BIRTH PLACE: Laylay , Boac, Marinduque 

PRESENT ADDRESS: (if living) Laylay , Boac, Marinduque 


AGE: 65 years old 
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Il. BIOGRAPHY 
(Include life story, awards received, contributions to the community, citation with specific years) 


Mrs. Elenita Togono also known as Aling Nita was a vendor of pinaltok for almost 33 
years. According to Mrs. Elenita, she learned how to cook pinaltok to her grandmother Juana. 
And to support her 7 children, she cooks and sells pinaltok within Brgy. Laylay, to the Capitol , 
Municipal Office and all around the Boac town. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, and spiritual and then explain) 


Culinary Arts 


Pinaltok refers one of the sweet food from the Philippines which 1s served as snacks made 
from ground glutinous rice shaped like little balls and Sago (Sago pearls, that 1s) cooked in 
Coconut Milk. These glutinous rice balls are called Bilo-Bilo, hence Pinaltok is simply called 
Bilo-Bilo or Ginataang Bilo-Bilo in other Tagalog regions of the country. Mrs Elenita was 
known for her sweetened pinaltok in the town. 


IV. REFERENCES 


KEY INFORMANT/S: Allen Togonon, Levy Livello 
REFERENCE/S AND OTHER RESOURCES: 


NAME OF PROFILER/MAPPER: MELINDA N. QUIMORA 
DATE PROFILED: May 15,2021 


ATTACHMENTS: 
1. List of works and achievements 


e Cook and sell pinaltok for almost 33 years 


2. References and other resources 
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Mapping of Significant Personalities 


NAME: NORBERTO MANGOL MANIANITA 


PHOTO: 





I. BACKGROUND INFORMATION 


DATE OF BIRTH: December 8,1953 

DATE OF DEATH: (If applicable) 

PROMINENCE: HEALING ARTS 

BIRTH PLACE: TABIGUE, BOAC, MARINDUQUE 
PRESENT ADDRESS: TABIGUE BOAC MARINDUQUE 
AGE: 68 

II. BIOGRAPHY 


Mang Berto is a Tandok Healer. He was born on December 8, 1953 in Pinamalayan, 
Orriental, Mindoro. He was blessed with four children. At the age of 45 he started to exercise his 
knowledge in Tandok for those who was bitten by dogs, cats and rats. This tradition of healing 
was inherited to his auntie in Mindoro who's named MAHAL LORENA. 


According to Tatay Berto, Pagtatandok is a pledge. Practising this religiously can be 
forwarded to his family members. 
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What are the materials needed: 
Blade, oil, pagkit that came from pukyutan , and a horn of carabao/cow 
How to you cure patients? 


The affected area will be razored. The blood was sipped using the horn of a cow or a 
carabao. Tatay Berto put two horns in the sintido and the other 1s at the back of the patient. Then 
wait for ten minutes before removing the horns. Chilling, fever, and headache are the symptoms 
of dog bites, cat bites and rat bites. If the cat,dog seen to have bubbles on their mouth it 1s a sign 
that there 1s a rabies. After the treatment of Tatay Berto the patient was advised not to take a bath 
for three days, drop of rain was also avoided. Additionally, Tandok 1s not applicable if the bitten 
person was already vomiting because according to him the heart was already infected by the 
rabies. Mang Berto is known and popular throughout Marinduque for his skill in pagtatandok. 
Doctors, nurses and other people from Manila and other places visit him to treat and ask some 
information about his skill in Pagtatandok. 


III. SIGNIFICANCE 


Mang Berto can be said that he can help community because of his skills in Tandok. He 
has helped many people. He can be said to be a hero because of the number of people he has 
helped. He was able to save three serious patients. One has became critical due to excessive 
rabies in the body, she was afraid of the sun, water and air. The other one was relentless 
vomiting because of too much rabies on the body. The third patient was advised by the doctor to 
be discharged from the hospital and there 1s no hope, the doctor said that will he die. But Mang 
Berto treated the man and he came to life. They were all treated by Mang Berto and they all got 
well. 
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IV. REFERENCES 


D 
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KEY INFORMANTS: NORBERTO MANGOL MANIANITA 
REFERENCE/S AND OTHER RESOURCES: 

NAME OF PROFILER/MAPPER: MA. JUDHEE S. RIVAMONTE 
DATE PROFILED: MAY 16,2021 


ATTACHMENTS: 


I. List of works and achievement ----- Helps people across the province who use dog 
bites,cats and rats. 


2. Well Known in terms of “Pagtatandok” 


2. References and other resources 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: PUTING BUHANGIN ELEMENTARY SCHOOL 
І. BACKGROUND INFORMATION 

MUNICIPALITY/CITY: BOAC 

PROVINCE: MARINDUQUE 

LOCATION/ADDRESS: BRGY. PUTING BUHANGIN BOAC, MARINDUQUE 
PHOTO(S): 


(Facade of the structure where the cultural institution holds office) 
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(Logo of the institution with description of the symbols and meanings) 


The LAUREL WREATH symbolizes PBES asa 
place for victory, success, and triumph for both the 
institution and the students; 

The STARS depict the PBES as an institution that 
serves as a guide to people in achieving their 
dreams; 

The SUN and its RAYS are sign the PBES gives 
special illumination to its characteristics as it 
shines upon its symbolic self and makes it most 
visible to the world; 

The TORCH OF EDUCATION signifies 


enlightenment and hope; 
The BOOK denote adaptation of new field of 
studies and technological changes; 


Historic year 15 encrypted in the seal- 1968 which 
indicate the year when PBES was launched. 





TYPE OF CULTURAL INSTITUTION: (indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


Formal Education 


Il. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


DESCRIPTION OF SIGNIFICANT MILESTONES: 
Mandate: 


The Department of Education was established through the Education Decree of 1863 as 
the Superior Commission of Primary Instruction under a Chairman. The Education agency 


underwent many reorg " anization efforts in the 20" century in order to better decline its purpose 
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vis a vis the changing administrations and charters. The present day Department of Education 
was eventually mandated through Republic Act 9155, otherwise known as the Governance of 


Basic Education act of 2001 which establishes the mandate of this agency. 


The Department of Education (DepEd) formulates, implements, and coordinates policies, 
plans, programs and projects in the areas of formal and non-formal basic education. It supervises 
all elementary and secondary education institutions, including alternative learning systems, both 
public and private, and provides for the establishment and maintenance of a complete, adequate, 


and integrated system of basic education relevant to the goals of national development. 


History: 

Puting Buhangin Elementary School is one of the elementary schools in the District of 
Boac North and was established in the year 1968. It 1s located at Barangay Puting Buhangin 
which is a very mountainous place. It is one of the most remote barangay in our town were 
accessibility to public utility vehicle 1s impossible especially on rainy season where landslide 
occurs. It is bounded on the North by Puting Buhangin, Mogpog, on the South by Brgy. 
Mahinhin, on the East by Brgy. Labo, Sta.Cruz and Brgy. San Antonio, Sta Cruz on the West. 

It started as a K-3 insitution then later on caters K-6 curriculum as it offers opportunities 


and challenges individual in order for school to design priorities and evaluate needs. 


Officials: 


ELSIE T. BARRIOS - Schools Division Superintendent 
PABLITO L. ALCOBER - Public Schools District Supervisor 
JEFREE J. HONORICA - Teacher In- Charge 
ROSEMARIE L. MARQUEZ - Teacher I 

MARIA ELLA L. ZULUETA - Teacher I 

LYNETTE J. VALDOPENA - Teacher I 
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Contact Details: 


puttingbuhangibEs @ gmail.com 
0916-439-4072 


Ill. STORIES AND NARRATIVES 


PUTING BUHANGIN ELEMENTARY SCHOOL 15 a community of learners including 
students, parents and staff who are dedicated to creating an academically rigorous, culturally 
caring and inclusive learning environment. They are Reaching Excellence in Academics and 
Changing History! Together, they are champions of knowledge, their communities, the 
environment and of their futures. 


The administration and staff are committed to providing a challenging and supportive 
learning environment where all students can succeed and reach their full potential. Every 
member participates in cycles of continuous learning and improvement that includes establishing 
high expectations, goal setting, planning, action and reflection. They develop a culture of 
excellence that includes a robust instructional program aligned to the Basic Educataion- K12 
Curriculum with a focus on implementing Balanced Literacy through Reading and Writing 
Workshop, as well as by building language, literacy and competency across all subject areas. 


To this end, they seek to develop well-rounded students who exemplify health, wellness 
and character development using our core schoolwide expectations and values (Be Safe, Be 
Respectful, Be Responsible and Be Mindful). 


Through discovery, exploration, innovation, and creative expression through Arts 
integration and after school enrichment opportunities, students receive rich, extended learning 
opportunities while building a positive school culture where every member feels valued and 
respected. 


Through coaching, collaboration and building professional learning communities, we 
offer staff professional development training to build teachers capacity to improve instructional 
practices and to accelerate student achievement. 


Finally, they support a community schools approach that organizes and maximizes 
resources from the school and community based partnerships to ensure every student thrives and 
to support student success in alignment with the school priorities. 
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IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


HISTORICAL: Guides learners to see trends and processes in a broader, holistic perspective 
and understands them. It mould and shape people, despite the context and time. 


AESTHETIC: It incorporates the arts across the curriculum in a way that fosters a heightened 
awareness of and appreciation for all the that touches our lives. 


ECONOMIC: Raises peoples productivity and creativity and promotes entrepreneurship and 
technological advacnces. 


SOCIAL: An avenue for socializing for a child and a breeding ground of stagnancy. 
POLITICAL: It impacts the stakeholders and the community they live in. 


SPIRITUAL: Fulfill the divine potential of children, and prepare them for life by giving them 
the tools they need to keep on learning throughout the many experiences that will come to them. 


V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 
It is well-maintained and they keep the structure safe and conducive for learning. 
B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


Buildings/classrooms, laboratories, and equipment- education infrastructure- are crucial 
elements of learning environments. A high quality infrastructure facilitates better instruction, 
improves student outcomes, and reduces dropout rates, among other benefits. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


The schools allots budget(MOOE) and scheduled events like Brigada Eskwela to 
maintain the structure of the school building for safety and conduciveness to learning. 
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VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[/] Print, write-ups 
[ ] Audio/video recording 


[/] Photographs and sketches 
[ ] Others 


KEY INFORMANT/S: JEFREE J. HONORICA 

REFERENCE/S AND OTHER RESOURCES: SCHOOL & BARANGAY PROFILE 
NAME OF PROFILER/MAPPER: LYNETTE J. VALDOPENA 

DATE PROFILED: MAY 12, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: MARINDUQUE NATIONAL HIGH SCHOOL 


І. BACKGROUND INFORMATION 


MUNICIPALITY/CITY: BOAC 
PROVINCE: MARINDUQUE 


LOCATION/ADDRESS: ISOK, BOAC MARINDUQUE 

MNHS located at Barangay Isok in the Municipality of Boac - the Capital of the 
Province. The school stands on the same site acquired by the Marinduque High School in 1922. 
The site covers a 1, 888 square meter land area bounded on the south by the Boac North Central 
School(Primary); on the West by Magsaysay Street, on the North by Pamintuan Street and on the 
East by Roque Street fronting the present DepEd Office. 


PHOTO(S): 


(Facade of the structure where the cultural institution holds office) 
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(Logo of the institution with description of the symbols and meanings) 





Description of the Logo and Meaning: Not Researched 


TYPE OF CULTURAL INSTITUTION: (indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


FORMAL EDUCATION 


Il. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


DESCRIPTION OF SIGNIFICANT MILESTONES: 
BRIEF HISTORY OF MARINDUQUE NATIONAL HIGH SCHOOL 


= In 1913, American Thomasites came to Marinduque to organize secondary school as part 
of regime’s program to mass educate the Filipinos. Boac High School was established. It 
spearheaded the secondary education in the province of Marinduque. 

= American Thomasites occupied one of the rooms of the old Municipal Building which 
stood at the present Aurora Park. With less than 20 students reported, only a class in the 
first year was organized with Mr. Grover C. Sebastian as teacher. 

" In 1922, Marinduque became a province and a Division Superintendent was assigned. 
News about the school travelled across the sea and students from the neighboring 
province of Mindoro came to enrol. The present site located at Isok, Boac, was acquired 
and a permanent building was constructed. The building was however burned during the 
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Japanese Occupation and was reconstructed after liberation by the War Damages 
Commission. In addition to the first and second year classes, a third year class was 
organized with 22 students. 

In 1923, Parents and Administration backed-up by the Provincial Board, organized a 
fourth year class with 17 students. From then on, a complete High School existed in 
Boac. 

Enrolment increased year after year until the outbreak of World War II. 

In 1944 — 1945, Classes resumed after the war, enrolment almost doubled. Elementary 
pupils who were supposed to graduate in 1941 when the World War II started were 
automatically promoted to first year. There was a great demand for teachers. Shortage of 
classrooms was solved by renting buildings nearby. 

In 1946, The total population of Marinduque High School reached to 554, 126 of them 
graduated that year under Principal Juan L. Manuel who later became the Secretary of 
Education. 

The population continued to increase until 1951 after which it gradually dropped due to 
the establishment of private schools in the different towns of the province. 

In 1948-1949, the made shift of building was constructed through the resourcefulness of 
Mr. Gregorio Punzalan, the school principal but was twice blown down by the typhoons 
Juan and Trix. Said building was finally demolished when congressman Pamfilo 
Manguera gave his Alma Mater a big slice of his pork barrel funds for the construction of 
the Home Economics and Shop Buildings. Permanent improvements were made through 
the help of the teachers, students, alumni and other civic - spirited individuals. Mr. 
Bernardo Jambalos Jr. showed unlimited support which was largely instrumental in the 
speedy improvements of the school that were put up since 1955. 

Around 1965, the construction of Lecaroz Building began at East side of the campus. In 
the early 70's, the PTA donated a two-storey building of four classrooms at the Western 
area. This named the De la Santa Building. 

Shortly thereafter, under the Marcos administration, the Bagong Lipunan was added 
along the Dela Santa Building. 

In 1982, Assembly woman Carmencita D. Reyes sponsored and worked for the approval 
of Parliamentary Bill no. 1328 proposing for the nationalization of the Marinduque 
National High School. This was signed into law by President Ferdinand Marcos on 
November 13, 1982 under the Batas Pambansa Blg. 267. However, the law only took 
effect last August 1984 when the first cash disbursement ceiling BCDC in the amount of 
P 88, 587.00 was released. With Principal Martin Adato, the school officially adopted its 
new name - MARINDUQUE NATIONAL HIGH SCHOOL 
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BATAS PAMBANSA BLG. 267 — AN ACT CONVERTING THE MARINDUQUE 
PROVINCIAL HIGH SCHOOL IN THE MUNICIPALITY OF BOAC, 
PROVINCE OF MARINDUQUE, INTO A NATIONAL HIGH SCHOOL 

Section 1. The Marinduque Provincial High School in the Municipality of Boac, Province 
of Marinduque, is converted into a national high school, to be known as the Marinduque 
National High School. 

Sec. 2. The Ministry of Education and Culture shall take the necessary steps for the 
immediate implementation of this Act. 

Sec. 3. The amount of one hundred thousand pesos for the operation of the school shall 
be funded out of the appropriations authorized by Batas Pambansa Blg. 131 for the 
Ministry of Education and Culture intended for new national schools: Provided, That the 
local government unit concerned shall continue to provide its share in the cost of 
operating and maintaining said school. Thereafter, such sum as may be necessary for its 
operation and maintenance shall be included in the Annual General Appropriations Act. 
Sec. 4. This Act shall take effect upon its approval. 

Approved: November 13, 1982. (P.B. No. 1328) 

In 1989, the proposed budget for additional three buildings in the school campus was 
approved in 1989. The old Dela Santa Building adjoining the shop and retail store was 
demolished. On that same spot, a two-storey building was built. 

In 1996-1998, during the leadership of SGO presidents ; Erick Opao and Geraliza 
Monteclaro, the renovation of the flagpole was made. 

The computer room was officially put into use in the school year of 1997 with only a 
single computer functioning. A month after, Dr. Godofredo Ng donated eight (8) 
computer units, seven (7) from the DECS and once again donated another three sets and 
nine (9) units from the MNHSAAI. After 3 years, 1t has 21 functioning computer units in 
an air conditioned room at the West Building ( JICA Building). 


Ш. STORIES AND NARRATIVES 


Marinduque National High School which was established in the year 1913-1914 by 
Municipal president Vicente Lardizabal Trivino, which served as the home of the Boac 
Boy Scout Trailers, one of the pioneer scouting units in the country organized in July 10, 
1922 by Tenderfoot Scout Celso M. Mirafuente, a student of the said school 

It is a public secondary school founded in 1914 located in Boac, Marinduque recognized 
by the Department of Education ( DepEd). It implements a K-12 basic educaton program 
that offers Academic Tracks such as Science, Technology and Engineering System 
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(STEM) strand and General Academic Strand (GAS) as well as Technical Vocational 
Livelihood Track. 

" In 1997, A new Special Science Class Curriculum was introduced by MNHS in School 
Year 1997-1998. Archie B. Mapacpac and John Gerard Naling were the valedictorian and 
salutatorian of batch 2001 Special Science Class graduates. 

= After the retirement of the principal, Mr. Martin Adato, Mrs. Virginia R. Manrique acted 
as principal until Mrs. Myrna L. Sajo was appointed. In 1998, the teachers and faculty 
members also founded the MNHS Employees Multi-Purpose Cooperative, the brainchild 
was Mr. Rollie S. Opis. 

" In 1999, the school made a drastic move to change, the time of the JS Prom, an evening 
affair to an afternoon one. From the grass covered and “popuyan” fenced dance hall, it 
was now the newly constructed covered court. 

= In 2012, Special Program in the Arts was implemented. It is a program made by the 
DepEd to give talented students a chance to enhance their talents in the five different 
fields in the SPA: Creative Writing, Visual Arts, Theater Arts, Vocal Music, Instrumental 
Music, Dance and Media Arts. 

= As MNES celebrates its 100% year, the school faculty and alumni each waved 100 
balloons to represent the success 1n the past century and the students released doves to 
represent how the school had soared high bring excellence, pride and honor to the mother 
school. 

= The centennial grand opening celebrated on the 8" day of March, 2014 dedicated most on 
the timeline of the journey MNHS had taken. The centennial marker which enshrined the 
time capsule was unveiled by Mrs. Myrna L. Sajo, General George Alifio and the alumni. 
The alumni batch *77 inaugurated the speech laboratory they donated and named after the 
centennial principal. 

" The center piece of the one week celebration of the Centennial Closing Ceremony 
highlighted the Centennial Parade, National Commission Centennial Marker Installation 
and a Field Demonstration. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


SOCIAL 


Through the years, MNHS has made significant accomplishments worthy of its 
distinction as the Division Leader School. Special cabinets in the school library and in the 
Principals office contains numerous trophies and citations documenting winning stints and 
outstanding participation in varied contest — academic or non-academic of division, regional and 
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national level. School clubs and other organization with legitimate and defined objectives are 
reactivated every school year with new sets of officers as implementers of projects and 
productive activities. The MNHS choir , the Rondalla group, the Drum and Lyre Corps always 
become important part of programs and celebrations both in and outside the school. 


V. ASSESSMENT OF THE INSTITUTION 
A. CONDITION/STATUS OF THE INSTITUTION 


- Massive improvements in the school facilities has effected a dramatic change in the 
campus scenery over the past few years. Of the school buildings existing in the early 80's only 
the main Building (Gabaldon) remains and still houses four classrooms and the school library 
which has undergone series of repairs and repainting and other improvements. The most recent 
construction undertake was the all concrete two-storey Home Economics Building that replaced 
the old HE Building. Its ground floor serves as the school's main canteen while the second floor 
functions as the HE laboratory room. Other Buildings are the JICA building with 11 classrooms, 
Two Storey Building (East) with 20 classrooms, the two-storey building (West) with 24 
classrooms (where both buildings have Comfort Rooms for each room) the Bagong Lipunan 
Building with 6 classrooms. Completing the 64 instructional rooms currently functional is the 
Computer Room. 


- Enrolment increase 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


- Old age of the structures was the main reason why the buildings of the 80's were replaced by 
new ones. (New Constructed Buildings) 


-The enrolments increases so 1t demands additional teachers 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Marinduque National High School ensure the welfare of their learners — create an 
environment where learners feel safe. They always acts 1n the children's best interest. They never 
tolerate bullying or any other forms of discrimination, including through the use of technology. 
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They identify any concerns early and providing appropriate help to prevent them from escalating 
including working with parents/ guardians and other agencies as appropriate. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Print, write-ups 
[ ] Audio/video recording 


[/] Photographs and sketches 
GLIMPSE OF THE PAST 


(MARINDUQUE HIGH SCHOOL. 


FOURTH YEAR — B 
1940-1941 


Vegetable Party at WHS Garden - March 19, 1949 
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As MNHS celebrates its 100 year, the school faculty and alumni each waved 100 
balloons to represent the success in the past century and the students released doves to represent 
how the school had soared high bring excellence, pride and honor to the mother school. 
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Special Program in the Arts was implemented. It is a program made by the DepEd to give 
talented students a chance to enhance their talents in the five different fields 1п the SPA: 


Creative Writing, Visual Arts, Theater Arts, Vocal Music, Instrumental Music, Dance and 
Media Arts. 





KEY INFORMANT/S: MRS. JANET E. ALBAY /43 Years Old / Master Teacher 1/ Marinduque National High School 


REFERENCE/S AND OTHER RESOURCES: 
- Marinduque National High School Official Website 
- Official Provincial Government of Marinduque Website 


NAME OF PROFILER/MAPPER: 
JHOANNA P. ESTRELLA 
MAED — EDUCATIONAL MANAGEMENT 


DATE PROFILED: 
MAY 10-15, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: AMOINGON ELEMENTARY SCHOOL 


І. BACKGROUND INFORMATION 


MUNICIPALITY/CITY: BOAC 
PROVINCE: MARINDUQUE 


LOCATION/ADDRESS: BARANGAY AMOINGON, BOAC, MARINDUQUE 


PHOTO(S): 
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The logo of the school is just parallel to the logo of its mother institution, the Department of Education. 
The torch signifies the great mission of the school for the burning quest to deliver quality and necessary 
education for all pupils pf Amoingon Elementary School and the book symbolizes the different 
competencies that are salient from kinder to grade six which are anchored on the four core values: 
Maka-Diyos, Makatao, Makabayan at makakalikasan, 


TYPE OF CULTURAL INSTITUTION: Formal Education 
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Il. NARRATIVE DESCRIPTION 


Amoingon Elementary School is one among the complete elementary schools with mono grade classes in the 
District of Boac South. 


It was established in 1933 located in Sitio Aliguhos, Amoingon, Boac, Marinduge offering primary grades only. 
Later in the year 1939, it became a complete elementary school through the initiative of the school heads, teachers, PTA 
and parents. The school compound has an area of 3,627 square meters with Tax Declaration Number 01-03061. It is 7.5 
kilometers away from the town proper and can easily reach the place because it is just a stone-throw away from the 
national road. 


Amoingon Elementary School at present is a Developing School ( Level 1) with 0.8296 in the School Based 
Management (SBM). It is a child-friendly school with a total score of 29. It is headed by a Head Teacher III graduate of 
Master of Arts in Education and seven regular permanent teachers. Three are BEEd graduate, one BSIE graduate and the 
other two earned units in Elementary Education. The other one is a graduate of BSE and at the same time a Master of Arts 
graduate and at present a Master Teacher 11. 


DESCRIPTION OF SIGNIFICANT MILESTONES: 


The school's centennial anniversary has already passed but no significant milestone or event 
was done in connection with that. Although the present school head planned several steps for the 
celebration of such event in the near future. 


Ill. STORIES AND NARRATIVES 
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ANG ALAMAT NG AMOINGON 


Nang Panahong Una, Di pa man nakakarating sa kapuluan ang mga Kastila ay umiiral 
na rin ang kalakalan dito sa Pilipinas. Masigasig na nangangalakal ang mga kapatid nating 
Pilipino sa Mindanao. 


Buhat sa panig na iyon ng katimugang pilipinas, noon ay moro ang tawag 5a 
mamamayan nito. maliit man an gating lalawigan, Marami rin ang nagyayaot- Paritong mga 
nabangit na morong mangingisda at mga mangangalakal. Hindi lamang isda ang kanilang 
ipinagbibili. Marami ring ibat- ibang uring mga gamot na ayon sa kanila ay buhat sa mga 
ugat, Dahon, Buto at balat ng mga punong kahoy. 


Palibhasa, Sa baybaying dagat nitong Kabiserang Boac, Ang balangay na ito ay isa sa 
maraming naninirahan kung kaya lagi itong may mga dumadaong mangingisdang MORO. 


Sagana sa isda ang baybaying dagat rito at malakas ang palitan at bilihan ng kalakal. 
Kaya wiling wili rito si ALI MUNGON, Isang mangingisda at Albularyo. 5a paglipas ng 
panahon maliligalig ang buong kanayunan. Napag-alaman niya sa punong Balangay na 
laganap ang isang uri ng sakit na tinatatawag na kulebra. Matatanda't bata ay dumaraing 
sa hapdi at kirot ng mga namamaga at pagsugat- sugat ng mga balat sa katawan. 

Dahil sa itong ALI MUNGON ay isa ngang Albularyo, Naghandog siya ng tulong. 
Nakiusap siya sa pamilya ni Impong Goria na kaniyang tinutuluyan na uunahin niyang 
gamutin. Sa hangaring mabuhay pa sila, Ang mga pinakikiusapan ay sumangayon. 
Naghanap na si ALI MUNGON. 


Pagbalik sa tahanan, Nagparikit siya ng apoy at iginatong ang mga tuyong kahoy. 
Lumaganap ang usok at ang kakatwang amoy niyon sa buong kanayunan. Nagreklamo ang 
mga mamamayan, ngunit nagpaliwanag siya na ang masansang na usok niyon ang 
magpapalayas sa masasamang espirito na ibig kumubakob sa kabaryuhan. Nagpakulo siya 
ng langis at iluluto ruon ang mga buto ng AMUYONG. Paglamig iyon, Ang tila pumadang 
nilulutong gamot naman ang ipinahid niya sa mga braso na namumula at namamantal 
mantal nina Impong Goria. 


Pagbitak ng araw sa silanganan, Patuloy si ALI MUNGON ng pagsuob ng mga tuyong 
puno ng AMUYONG at ang pagpapagamot kina Impong Goria ay ginagawa niya umaga't 
hapon. Nakaramdam ng ginhawa ang pamilya nina Impong Goria at pagkalipas ng limang 
araw laking tuwa nila dahil magaling na magaling na sila. Mabilis na kumalat ang balita at 
nagpila sa bahay nina Impong Goria ang mga kanayong magpapagamot. Sa halip na ilihim 
at magpaupa Si ALI MUNGON, Itinuro niya sa mga nayon ang puno ng AMUYONG at 
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nagpakitang gawa kung paano lulutuin ang mga buto na iyon. Ipinaliwanag din niya iba pang 
maaring gamutin sakit ng halamang AMUYONG. 


Ano pa't hindi malaunan, lahat ay gumaling at nagbalik ang sigla ng mga taga mayor 


Masayang masaya si ALI MUNGON ngunit hindi maiwasan, Kailangang magpaalam s'ya 
upang lisanin at makapamili ng iba niyang kalakal sa kanilang probinsya. Nakarating sa 
kaalaman ng pinuno ng balangay ang balita at pansamantalang pinigil nito si ALI MUNGON. 
Sa tulong ni Impong Goria tumawag ng isang pagtitipon ang pinuno ng balangay at dito y 
inanyayahan si ALI MUNGON. Bilang pasasalamat kay ALI MUNGON, Ang mga katutubo ay 
nagsipagdala ng kani-kanilang handog at nagsimula ang isang araw na pagsasaya at 
pagpaparangal kay ALI MUNGON. SA gitna ng pagsasaya matapus ang ilang pagpapakita ng 
mga katutubong sayaw, Pinigil ng punong balangay ang kasiyahan at nagpahayag na sa тва 
sandaling iyon ay nararapat na ang buong kanayunang saklaw ng kanyang pamumuno ay 
magkakaroon na ng pangalan. 


Sumang ayon ang nakararami at sari saring pangalan ang isinuhestiyon kasama pa nga 


pangalan ang pangalan ni ALI MUNGON. Hindi sinasadya, Si Impong Goria, napatuloy sa 
pagluluto ay nakapang gatong ng tuyong sanga nga AMUYONG. Umusok ito at kumalat muli 
ang kakaibang amoy niyon. 


Pumunit sa katahimikan ang pumailanlang na malakas na sigaw ng ilang kababaihang 


napagaling ni ALI MUNGON. “Ang AMUYONG ang amoy na iyon!!” Kundi roon baka wala na 
tayong lahat wika ng nakararami. 


Sa dahilang napakarami ng punong AMUYONG sa lugar na iyon at bilang pasasalamat 


kay ALIMUNGON, sa kaaalamang ibinahagi at itunulong nito kaya ang lahat ay gumaling sa 
sakit, Ang matatalinong kagawad ay nagpasyang pagsamahin ang AMUYONG, Amoy na iyon 
at pangalan ni ALI MUNGON. Sa wakas nabuo ang katawagang AMOINGON. 


Sabay sa paghihip ng matutunog na tambuli tumayo ang pinuno ng balangay niyakap si 


ALI MUNGON at kapagdakay itinaas ang kamay niyon sabay sigaw ng malakas...... 
AMOINGON. 


Maatikabong palakpakan at masayang masaya na nagsigawan din ang lahat, Hiwatig ng 


kanilang pagsangayon. Inabot pa ng kinabukasang araw ang pagbubunyi at nagwakas 
lamang ito ng ihatid na si dalampasigan si ALI MUNGON. 


Naroroon pa rin, Masayang malungkot na kumakaway ang mga taga 





Nagsimulang maglayag ang nasisisyahang Moro, Samantala sa baybaying dagat 


- AMOINGON. 
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IV. SIGNIFICANCE 


The value of Amoingon Elementary School is considered as aesthetic. Its location is just a stone-throw away from 
the national road. Making it looks like a unique sight, catchy form the eyes to all vehicles and commuters passing by. It 
stands up right beside the road as if reminding everyone that this structure served as a witness to the numerous incidents 
and historical events over the past years. 


V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 


For the past 3 years, the school's enrolment was decreasing. In SY 2017-2018, its enrolment 
is 193, in SY 2018-2019 there were 178 enrollees, on SY 2019-2020, the enrollees were 174 and this 
school year there were 156 enrollees. It can be attributed to the change of residence, family issues, 
poverty and the result of the trend in pandemic. At present, one school building, the Marcos Type 
Building was repaired for its continuous safety for the teaching force and mostly for the pupils. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


The issue of road widening alerted the past school head because the school is located almost 
along the national highway. The concrete fence of the school would be removed but up to the 
moment, there are no actions taken regarding the issue. 


Another one which serves as a threat is the school gate or the entrance is almost along the 
national highway which might cause danger or possible accident to the pupils. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


The DRRM school coordinator had made necessary plans to safeguard the school facilities 
and minimize the threat of unavoidable circumstances. Two improvised or temporary gates were 
made so when the road widening happened in the vicinity, there would be a gate that will serve as 
entrance and exit. 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Print, write-ups 


[ ] Audio/video recording 
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| ] Photographs and sketches 
| | Others 


KEY INFORMANT/S: 


REFERENCE/S AND OTHER RESOURCES: 


NAME OF PROFILER/MAPPER: 
DATE PROFILED: 
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THE BARANGAY OFFICIALS AND OLD PEOPLE LIVING WITHIN 
THE BARANGAY. 


ANG ALAMAT NG AMOINGON 
AIVIE PIZARRA 


MAY 12- 18, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: SUHA ELEMENTARY SCHOOL 


І. BACKGROUND INFORMATION 


MUNICIPALITY/CITY: Torrijos 
PROVINCE: Marinduque 


LOCATION/ADDRESS: Suha, Torrijos, Marinduque 


PHOTO(S): 





TYPE OF CULTURAL INSTITUTION: (indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


Formal Educations 
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Il. NARRATIVE DESCRIPTION 





DESCRIPTION OF SIGNIFICANT MILESTONES: 


Suha Elementary School as a DepEd Monograde Public Elementary School located in lone district of 
Torrijos. It's along the shore northeast of Matuyatuya and bounded alongside by a shoreline of about 
two kilometers long. 


Ill. STORIES AND NARRATIVES 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
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V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 

The building is well develop and with complete facility 

B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 
The School Building was need major repair due to its conditions 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


The School building and School Site was surrounded by concrete fence 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Print, write-ups 

[ ] Audio/video recording 

[ *] Photographs and sketches 
[]Others . 


KEY INFORMANT/S: 
REFERENCE/S AND OTHER RESOURCES: 


NAME OF PROFILER/MAPPER: Edgardo C. Robles 
DATE PROFILED: May 11, 2021 
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Matrix of Local Government Unit Programs, Policies and Projects geared towards the 
Development of Culture and the Arts and the Conservation of Cultural Heritage 


MUNICIPALITY/CITY: Boac 


PROVINCE: Marinduque 


A. CORE DEVELOPMENT PRINCIPLES (Note: Mention the date of adoption) 


LGU Vision Statements 


As per Ordinance No. 02-077 series of 2002 known as An Ordinance Prescribing the Code for 
Municipal Seal, Motto, Symbols, Hymn and Other Heraldic Items, Local History, Culture and the 
Arts of the Municipality of Boac, Imposing Penalties for Violations Thereof and for Other Related 
Purposes, Article Il Official Seal and Motto, Municipal Symbols, Municipal Hymn and Other Heraldic 
Items Section 8 Municipal Vision and Official Hymn issued on November 25, 2002 states that the 
Vision Statement of the Municipality of Boac shall be the basis of its official municipal hymn. The 
rendition of hymn, whether played or sung shall be in accordance with the musical score, 
arrangement and composition of Prof. Celeste Manrique-Romulo as copyrighted. 


Pinapangarap namin ang isang bayan, na kanyang kalikasan ay napanumbalik sa 
kanyang dating kaayusan at kagandahan at sama-samang pinagyayaman ng mga 
mapagkalingang mamamyan tungo sa isang likas-kayang pag-unlad at 
kapakinabangan sa sali't-saling lahi, 


Pinapangarap naming ang isang bayan na ang angking talino at kakayahan ng 
kanyang yamang tao, na hinubog ng maipagmamalaking kultura, kasaysayan at 
kalinangan ay kolektibong naiaambag sa paglikha ng isang makatarungan, 
matiwasay, mapayapa at masaganang lipunan, 


Pinapangarap naming ang isang bayan na pinamamahalaan ng mga matatapat at 
mapagkakatiwalaang pinuno at mga lingkod bayan na kumikilala sa aktibong 
pakikisangkot ng mga mamamayan sa bawat antas ng pamamahala tungo sa 
pagbibigay-kapangyarihan sa lahat ng sector ng lipunan, 
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Taglay ang pagpapahalaga sa mga batas, pagkilala sa halaga ng pagkakaisa at 
sariling pagsisikap, pagiging bukas sa pagbabago, pagpapasailalim sa Dakilang 
Lumikha, itinatalaga naming ang aming mga sarili bilang mga Boakenyo upang 
makamit ang mga pangarap na ito. 


LGU Mission Statements — N/A 
LGU Goal Statements — N/A 
B. BRIEF HISTORY OF THE LGU (Attach a brief history of the LGU) 


According to the Code for Heraldic Items, Local History, Culture and the Arts of 2002, Article V 
Section 19 Foundation Day of the Municipality states that in the absence of elaborate research and 
material documents, the foundation day of the municipality of Boac, based on the year the name 
"Boac" was reverted by the Jesuit missionaries and the town was re-established, shall be December 
8, 1622, in accordance with the Sangguniang Bayan Resolution No.. 98-72 dated October 26, 1998. 
The Council shall exert all efforts to ascertain the exact founding date of the municipal government 
and other related historical facts. 


On the other hand, according to the website of LGU Boac, the name BOAC was derived from the 
tagalog word "biak" which means divided. The river which ran from the eastern hinterland to the 
western plains down to the sea, had divided the town into two areas, the Northern Area and the 
Southern Area. The people used to say Ang Bayang Biak. In the course of time, by means of verbal 
intercourse and communication and other exchange of letter and notes between the people of 
Marinduque and Mindanao, the tagalog word biak becomes Boac, the name which has persisted up 
to the present. Other references suggest that the name Boac is derived from the Tagalog term 
bulwak referring to the gush of water at the estuaries and mouth of the Boac River. 


C. LGU LOGO/EMBLEM (Attach photo of the Emblem, indicate date of Legislation and the explanation of the Emblem / 
Logo) 
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As per Ordinance No. 02-077 series of 2002 known as An Ordinance Prescribing the Code for Municipal 
Seal, Motto, Symbols, Hymn and Other Heraldic Items, Local History, Culture and the Arts of the 
Municipality of Boac, Imposing Penalties for Violations Thereof and for Other Related Purposes, 
Article II Official Seal and Motto, Municipal Symbols, Municipal Hymn and Other Heraldic Items 
Section 5 Official Seal issued on November 25, 2002 states that the official seal of the municipal 
government shall be that which was duly approved by the Office of the President in the year 1987 with 
the following features and symbolism: 


White Dove and Rays - They signify the ALMIGHTY GOD who continuously showers abundant blessings 
to people of every place. He guides and understands, blesses and promises peaceful and abundant life 
to the highest and ultimate desire of the government of this municipality. The blessings are symbolized 
by the rays. 


A Pair of Hands - It signifies an offering of the people, the resources and the government of God. It 
signifies the oneness and unity of the people of Boac in the utilization of the resources and sharing in 
the blessings of God for a better community. 


Coconut Tree - The main source of living in the municipality is the coconut industry. Different products 
from the leaves to the roots are extracted and made into different products 


Mountain and Sea - They signify the vast resources in the municipality. Agricultural products are raised 
and harvested largely in the mountainous parts of the municipality. The sea is also rich in food and 
major source of trade. It is also because of these vast resources that the major occupations are farming 
and fishing. 


Net and Plow - They signify the technology used by the farmers and fishermen and good trait of being 
industrious of the people. From dawn to dusk, the farmers go to their fields with their plow while 
fishermen go fishing with their nets. Service to God and People — it is being true in serving the people to 
the municipality that the local government also serves GOD. 


D. THE LOCAL CHIEF EXECUTIVES (Attach the names of Chief Executives and the corresponding term of office) 


(Please see attached list of local chief executives) 


E. LGU POLICIES AND ACTION AGENDA 


Attach a list of the following: 
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Nature / Number of resolutions on Culture, Arts and Heritage passed in the last five years 
Nature / Number of Ordinances on Culture, Arts and Heritage passed in the last five years 


Nature / Number of Items / Action Agenda on Culture, Arts and Heritage adopted in the LGU-ELA during the last five years 


F. MAJOR POLICIES ON CULTURE (Fill in the chart) 
Date adopted Title / Summary of Policies adopted by the LGU 
Ordinance No. 02-077 series of 2002 known as An Ordinance 
Prescribing the Code for Municipal Seal, Motto, Symbols, 
November 25, 2002 Hymn and Other Heraldic Items, Local History, Culture and 
the Arts of the Municipality of Boac, Imposing Penalties for 
Violations Thereof and for Other Related Purposes 


G. LGU PROGRAMS ON CULTURE, ARTS, AND HERITAGE 


(Attach a summary of the Strategies for the Development of Culture and Arts and Safeguarding and Conservation of Cultural 
Heritage as adopted in the CDP or other LGU Strategic Plan (Office in charge of implementing Culture and Arts) 


(Please see attached Municipality of Boac Tourism, Culture and Heritage Plans & Programs 2020-2021) 


H. ANNUAL INVESTMENT PLAN (Fill in the chart of the LGU annual investment plan for the last 5 years) 


Culture and Heritage Programs Title of Programs & Amount of Budget Allocated 


1. Tourism, Cultural Development Awareness and Promotion 
Program (Php 600,000.00) 
2. Construction/Rehabilitation of Puerto De Laylay Historical 


Сее Marker Site (Php 500,000.00) 
3. Rehabilitation/Upgrading of the Municipal Heritage and 
Heroes Park (Php 8,000,000.00) 
1. Cultural Heritage Tourism Planning and Development 
Program (Php 300,000.00) 
2. Rehabilitation/Upgrading of the Municipal Heritage and 
Саи Heroes Park (Php 3,000,000.00) 
3. Battle of Paye Historical Landmark (Pylon & Site 
Improvement) (Php 800,000.00) 
Calendar Year 2018 1. Laylay Magnetic Station Development (Php 20,000,000) 
Calendar Year 2019 1. Purchase of Musical Instruments (Php 200,000.00) 
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1. Implementation of Annual Cultural Activities (Php 
1,100,000.00) 
Calendar Year 2020 2. Heritage Preservation and Advocacy (Php 100,000.00) 
3. Tourism Promotion in the New Normal (Php 300,000.00) 
4. Local Tourism Development Planning (Php 100,000.00) 


Culture and Heritage Projects Title of Implemented Projects & Amount 

1. Tourism, Cultural Development Awareness and Promotion 
Program (Php 600,000.00) 

2. Construction/Rehabilitation of Puerto De Laylay Historical 


сшепаакувар 2019 Marker Site (Php 500,000.00) 
Rehabilitation/Upgrading of the Municipal Heritage and 
Heroes Park (Php 8,000,000.00) 
1. Cultural Heritage Tourism Planning and Development 
Program (Php 300,000.00) 
2. Rehabilitation/Upgrading of the Municipal Heritage and 
сааи Heroes Park (Php 3,000,000.00) 
3. Battle of Paye Historical Landmark (Pylon & Site 
Improvement) (Php 800,000.00) 
Calendar Year 2018 1. Laylay Magnetic Station Development (Php 20,000,000) 
Calendar Year 2019 1. Purchase of Musical Instruments (Php 200,000.00) 
1. Implementation of Annual Cultural Activities (Php 
1,100,000.00) 
Calendar Year 2020 2. Heritage Preservation and Advocacy (Php 100,000.00) 
3. Tourism Promotion in the New Normal (Php 300,000.00) 
4. Local Tourism Development Planning (Php 100,000.00) 
І. LOCAL ARTS AND CULTURE COUNCIL NARRATIVE SUMMARY 
Date of Creation: November 25, 2002 
: Republic Act No. 7356, DILG Memorandum Circular No. 
Legal Basis: 


2002-81, DILG Memorandum Circular 2017-153 

The functions of the committee are as follows: 

1. Prepare an annual plan on history, culture arts and 
cultural heritage consonant with the Philippine 

Functions: Development Plan for Culture and the Arts to be 
integrated in the local development plan considered in 
the annual appropriation ordinances. 

2. Formulate programs and recommendation to develop and 
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sustain local and cultural and artistic talents; cultural 
industries, traditional and contemporary arts and crafts 
and their processes. 

3. Coordinate with the appropriate affiliated cultural 
agencies of the National Commission for Culture and the 
Arts (NCCA) for the conservation and monitoring of 
national cultural properties found in the LGU and the 
National Historical Institute with matters concerning 
history. 

4. In coordination with the appropriate unit of the local 
governments historical events and anniversaries of local 
events, heroes and heroines and spearheads the conduct 
of historical, cultural and artistic activities and events 
through festivals, competitions, literacy contests, lectures, 
seminars, fora and symposia during fiestas celebrations 
and other related activities. 

5. Conduct periodic consultations with the local 
communities and national agencies to identify issues and 
concerns and agenda pertaining to local history, culture 
and the arts. 

6. Identify such other programs and activities for the 
promotion of local cultural heritage and arts. 


Chairperson: Hon. Armi De La Cruz Carrion — Municipal 

Mayor 

Vice Chairperson: Hon. Sonny L. Paglinawan -Vice Mayor 

1. SB Committee Chair on Culture & the Arts- Sangguniang 
Bayan Member — Committee on Culture & the Arts 

2. SB Committee on Infrastructure & Heritage-Sangguniang 
Bayan Member-Committee on Infrastructure & Heritage 


Composition: 


Pres 
3. SB Committee on Tourism-Sangguniang Bayan-Committee 
on Tourism 
4. Ma. Genoveva С. Loto-Administrative Officer IV- 
List of Current Officers: Information Officer 


5. EnP Luna Eulogio R. Manrique-Municipal Planning and 
Development Officer 

6. Mr. Bernilo Martillano-Municipal Budget Officer 

7. Dr. Nestor Rualo-Social Studies Supervisor-Department of 
Education 

8. The Regional Director of CHED-Rep. of Commission on 
Higher Education 

9. Engr. Erwin M. Bunag-Representative of TESDA 
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Marinduque 

10. Rev. Fr. Eulogio Mangui-Parish Priest-Immaculate 
Concepcion Parish/Diocesan In-Charge of Cultural 
Heritage 

11.Mr. Luisito Navarro-Representative of Local Heritage 
Houses Owner 

12.Mrs. Rosette Sotta-Owner of Ancestral House Casa De 
Don Emilio 

13. Mr. Nilo Miciano-Representative-Local Artist Group- 
Marinduque Artist Pintor 

14. Ms. Mabel Nazareno-Representative-Marinduque 
Romblon Satellite Area Museum-National Museum 

15. Mr. Nelson Nace-Representative of Business Sector 
Dream Favor Travel and Tours 

16. Dr. Leodegario M. Jalos, Jr.-Representative, Professional 
Sector 

17.Mr. Francisco Labay-Local Historian 

18. Ms. Luz Ornos-Social Studies Department-Marinduque 
National High School 

19. Dr. Randy T. Noobleza-Representative-Cultural Education 
Department Marinduque State College 

20. Mr. Sonny L. Cruzado-Representative-llaya National High 
School 

21. Мг. Fredelito Malabayabas/Social Studies Teacher- 
Principal-Cawit National Comprehensive High School 

22.Dr. Cita Larga/Social Science Teacher-President- 
Educational Systems Technological Institute 

23. Mrs. Myrna Labay/Representative-District Supervisor- 
Boac North District 

24. Мг. Pablito Alcober/Representative-District Supervisor- 
Boac South District 

25. Mr. Paul Andrew Concha-President-Municipal Scholars 
Association 

26. Arch. Beda Aaron Magturo-Communities Present in the 
area 

27. The Director/Representative-National Commission for 
Culture and the Arts 

28. The Director/Representative-National Historical 
Commission of the Philippines (NHCP) 

29. MLGOO-Department of Interior and Local Government 

1. Implementation of Annual Cultural Activities 

List of Major Programs: 2. Heritage Preservation and Advocacy 


3. Tourism Promotion in the New Normal 
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4. Local Tourism Development Planning 


Declaration of the Cathedral of the Immaculate Conception, 

more popularly known as the Boac Cathedral as an Important 

Cultural Property (ICP) on December 2018 

Attendance of Marinduque to the 4^ MIMAROPA Festival in 

2018 featuring the Bila-Bila Festival of Marinduque in 

Mindoro 

Participation to the major activities related to Marinduque 

Centennial Celebration 

Due to COVID-19 pandemic, activities engaged are limited to 

online attendance and participation. Series of meetings and 

Other significant Information on the consultations were done for the formulation of strategies for 

Council the new normal situation relative to the holding of significant 
culture and heritage activities of the Municipality of Boac. 


List of Significant Activities 
implemented during the last three (3) 
years: 


J. CULTURE-FOCUSED ALTERNATIVE LIVELIHOOD (Fill in the chart with the needed information) 


List of Culture-focused Alternative 
Livelihood 
Nature of LGU Support Funding Assistance amounting to Php 24,000.00 


Abaca by-products industry 


K. COMMUNITY CULTURE ENTERPRISES 
(Attach a List of Culture Enterprises including the nature of enterprise and date of establishment) 


1. Abaca products making (e.g. bags, slippers) 


The Tanikala ng Pagkakaisa Multipurpose Cooperative started engaging in the production of products 
from abaca such as bags and slippers in 2009 aside from сорга buying and lending business. lt was 
assisted by different government agencies such as Department of Agrarian Reform, Fiber Industry 
Development Authority (FIDA), Department of Trade Industries and the Local Government Unit of Boac. 


L. PEOPLE'S STORIES RELATED TO LGU CULTURE-AND-DEVELOPMENT PROGRAM 
(Attach a narration of the peoples' stories related to LGU Culture-and-Development Program) 


The Tanikala ng Pagkakaisa Multipurpose Cooperative, a farmer cooperative based in Boac, Marinduque 
started engaging in the production of products from abaca such as bags and slippers in 2009 aside from 
copra buying and lending business which became a recipient of various government agencies for funding 


Local Government Unit Programs, Policies and Projects geared towards the Development of Culture and the Arts 
Municipality/City of 

Province of. 

Region 





Ф 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 7 series January 2017 


assistance and skills training programs such as the Department of Agrarian Reform, Fiber Industry 
Development Authority (FIDA), Cottage Industry Technology Center, Department of Trade Industries and 
the Local Government Unit of Boac. The production area is located at Tugos, Boac, Marinduque. The 
cooperative geared towards making quality products from abaca to be exported in the international 
setting through the help of different government agencies. In the early years of the production, the 
market of the products brought additional income for the families. They were also recognized and was 
able to present in the International Conference on Agribusiness and Cooperators in 2015. Unfortunately, 
due to some factors such as the underlying health conditions of the workers on their exposure to rugby as 
well as the manpower requirement, the production operations was hindered which eventually resulted to 
its inactive operation in 2019. Another reason is that the declining market of the products which ceased 
its operation. 


M. REFERENCES 


Ordinance No. 02-077 series of 2002 known as An Ordinance Prescribing the Code for Municipal 
Seal, Motto, Symbols, Hymn and Other Heraldic Items, Local History, Culture and the Arts of the 
Municipality of Boac, Imposing Penalties for Violations Thereof and for Other Related Purpose 


http://icts-boac.byethost9.com/lgu-profile 

Municpality of Boac Annual Investment Plan 2016-2020 

Municipality of Boac Tourism, Culture & Heritage Plans & Programs for 2021-2022 
http://marinduquegov.blogspot.com/2011/08/resurrecting-abaca-in-tugos.html 
https://www.facebook.com/TPMPC/posts to page 


https://www.govserv.org/PH/Boac/288647174601249/Tanikala-ng-Pagkakaisa-Multi- 
Purpose-Cooperative 
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KEY INFORMANT/S: Ms. Genoveva G. Loto-Tourism Officer Designate 


REFERENCE AND OTHER RESOURCES: Municipal Planning Office, Ms. Ericka Magcamit-TNPMC 
NAME OF PROFILER/MAPPER: Desiree Anne M. Sto.Domingo 


DATE PROFILED: May 11, 2021 
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Appendix I 


THE LOCAL CHIEF EXECUTIVES 


| Onde  —  — Term of Office 
1898 
1898-1900 
1900-1901 
1901-1903 
1903-1905 
1905-1907 
1907-1909 
1909-1916 
1916-1922 
1922-1925 
1925-1929 
1929-1931 
1931-1933 
1933-1934 
1934-1937 
1937-1940 
1940-1941 
1941-1944 
1944-1946 
1946-1959 
1959-1971 
1971-1980 
1980-1986 
1986-1987 
1988-1992 
1992-1993 
1993-1995 
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APPENDIX Il 


LGU POLICIES AND ACTION AGENDA 


Ordinance Date / Year of 
Adoption 
Municipal Ordinance No. 178, s. 2015 March 2, 2015 An Ordinance Establishing Systems Апа 


Policies in Safeguarding "Tubong" as an 
Intangible Cultural Heritage of the Municipality 
of Boac, Providing For Mechanisms of 
Implementation, Establishing A Municipal 


Intangible Cultural Heritage Fund Therefore, 
And For Other Related Purposes 


Executive Order No. 2017-21 2017 Re-Organization of the Municipal Council for 
Local History Culture and Arts 


Executive Order No. 2019-003 July 2, 2019 Re-Organization of the Municipal Council for 
Local History Culture and the Arts of the 
Municipality of Boac, Marinduque 
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APPENDIX Ill 


LGU PROGRAMS ON CULTURE, ARTS, AND HERITAGE 





Local Government Unit Programs, Policies and Projects geared towards the Development of Culture and the Arts 
Municipality/City of 


Province of. 
Region 


Form 7 series January 2017 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 





Local Government Unit Programs, Policies and Projects geared towards the Development of Culture and the Arts 
Municipality/City of 


Province of. 
Region 


Form 7 series January 2017 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 





Local Government Unit Programs, Policies and Projects geared towards the Development of Culture and the Arts 
Municipality/City of 


Province of. 
Region 





2 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 7 series January 2017 





fh a 





Office of the Sangquniang Bayan 


EXCERPT FROM THE MINUTES 
4th Sangguniang Bayan, 42™ Regular Session 
November 25, 2002, 9:00 A.M., ABC Municipal Hall 





PRESENT: 
Hon. Dante J. Marquez Mun. Vice Mayor & Presiding Officer 
Hon. Miguel R. Magalang Councilor 
Hon. Sergio O. Montemar Councilor 
Hon. Sonny L. Paglinawan Councilor 
Hon. Wilson W. Mabute Councilor 
Hon. Meynardo B. Solomon Councilor 
Hon. Rolando M. Larracas Councilor 
Hon. Romeo N. Parreno Councilor, LIGA 
Hon. Dennis Q. Motol Councilor, (PPSK) 
ABSENT: 
Hon. Randy O. Ayala Councilor 
Hon. Benildo L. Largado Councilor 
B / | ORDINANCE NO. 02-077 


NI AN ORDINANCE PRESCRIBING THE CODE FOR MUNICIPAL SEAL, MOTTO, 
| | SYMBOLS, HYMN AND OTHER HERALDIC ITEMS, LOCAL HISTORY, CULTURE 
O AND THE ARTS OF THE MUNICIPALITY OF BOAC, IMPOSING PENALTIES 
FOR VIOLATIONS THEREOF AND FOR OTHER RELATED PURPOSES 


Author 
HON. MIGUEL R. MAGALANG 


Vice-Chairman, Committee on Education, Culture and Tourism 


BE IT ENACTED, by the Sangguniang Bayan of Boac, 
Province of Marinduque, in a session assembled, that 


К 
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REPUBLIC OF THE PHILIPPINES 
Province of Marinduque 
Municipality of Boac 


ОЖ s/he Sangguniang Bayan 


EXCERPT FROM THE MINUTES OF THE BGHTH (87^) REGULAR 
SESSION (2015) OF THE EIGHTH (8^) SANGGUNIANG BAYAN OF 
THE MUNICIPALITY OF BOAC PROVINCE OF MARINDUQUE HELD 

AT THE SANGGUNIANG BAYAN SESSION HALL, 2F NEW 
MUNICIPAL GOVERNMENT BUILDING, ON MARCH 02, 2015. 9:00AM 





MEMBERS PRESENT: 

Hon. Dante e |. Marquez Vice-Mayor & Presiding Office 
Hon. Sonny L. Paglinawan | emporary Presiding Officer 
Hon. Benjamen M. Solomon Sangguniang Sayan Member 
Hon. Aurelio | Leva Ili Sangguniang Bayan Member 
Hon. Benildo L. Largado Sange uniang Bayan Member 
Hon. Rolando M. Larracas sangguniang Bayan Member 
Hon. Miguel R. Magalang Sanepguniang Bayan Member 

Hon. Carlos M. Palomares angguniang Bayan Member 
Hon. Bemadine O. Mercado Ex-Officio Me inier: Liga 


MUNICIPAL ORDINANCE NO. 178 е, 2015 


AN ORDINANCE ESTABLISHING SYSTEMS AND POLICIES IN 
SAFEGUARDING "TUBONG" AS AN INTANGIBLE CULTURAL 
HERITAGE OF THE MUNICIPALITY OF BOAC, PROVIDING FOR 
MECHANISMS OF IMPLEMENTATION, ESTABLISHING A 
MUNICIPAL INTANGIBLE CULTURAL HERITAGE FUND 
THEREFOR, AND FOR OTHER RELATED PURPOSES 


MADE TA DUA DUA rec: tear t bant manlalarong 
ШШ Co-author HON ч MRNADINE E OPS-MFRCADO 


piles or Barangay Allarz 
- 


BE IT ORDAINED, AS IT I$ HEREBY ORDAINED, 


by the 8" Sangguniang Boyan of Boac, Mannduque 
in session duly assembled that 
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Mapping of Significant Natural Resources 
Category: Natural Geological and Physiographical / Land Formations 


NAME OF NATURAL HERITAGE: KA AMON CAVE 


PHOTO: 
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І. BACKGROUND INFORMATION 


A. SUB-CATEGORY | ]MOUNTAIN | JVOLCANO [ ]HILL [ JSANDBAR 
[ JVALLEY [ JBASIN [ JMARSHLAND [ JROCK SHELTER 
[ JSHORE [ JRIVERBANK [ JROCK/STONE FORMATION [ JMUD 
| ]SINKHOLE [/ JOTHER CAVE 


B. LOCATION: Sitio llaya, Bonliw, Torrijos, Marinduque 


C. AREA (in hectares): KA Amon Cave's Length: 146 meters. 
Total area has No records yet. For further assessment. 


Two caves openings: a) 1.5 m height and 3.9 m width 
b) 2.6 m height and 1.5 m width 


D. OWNERSHIP/ JURISDICTION: Heirs of Mr. Ramon "Ka Amon" Monterey 


Il. DESCRIPTION 


The KA AMON CAVE is situated at Sitio llaya, Bonliw, Torrijos, Marinduque. The name KA AMON 
is originated from the name “Pilapil Cave”. It was then named after the owner of the lot Ramon “Ka Amon” 
Monterey where it is located. The cave has two openings; opening A has a measurement of 1.5 m height 
and 3.9 m width and; opening B has 2.6 m height and 1.5 m width. The Ka Amon cave has 7 chambers with 
а total length of 146 meters including one underground chamber. These chambers have different 
mesmerizing rock formations, stalactites and stalagmites. | has also has 3 skylights which serves a passage 
of lights from outside the cave. 


Ill. STORIES ASSOCIATED WITH THE LAND FORMATION 


IV. SIGNIFICANCE 


Ka Amon Cave itself is very rich in biodiversity. It has been a home for different kinds of animals, 
insects and plants. It is also very evident that it served as burial site by the ancestors of the place because 
of the human bones found inside it. Some of the human skeletal remains were identified that those are 
from American, Japanese and Filipino people. There was also a resent discovery that the area might have 
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a very huge significance in Philippines Prehistory because of the shell midden areas found in the opening 
and inner chambers of the cave. The cave also has stunning beauty decorated with glittering rocks 
formations, stalagmites and stalactites that will surely captured the heart of tourists that will visit the Ka 
Amon Cave. 


V. CONSERVATION 


A. STATUS OF PROTECTION: A resolution has been made by the Bonliw Eco-Guide Association (BEGA) 
with the help of Barangay, LGUs and DENR. 


B. CONSTRAINTS/THREATS/ ISSUES: Rampant vandalisms inside and outside the cave's wall. Illegal 
collection of swiftlet's (balinsasayaw) nest that threatens the cave's natural structure but also the 
species itself. 


C. CONSERVATION MEASURES: 
The Bonliw Eco-Guide Association (BEGA) maintains and handles the daily operations, 
conservations, planning and development with the assistance from LGU's, DENR and MSC. 


VI. REFERENCES 


KEY INFORMANT/S: Mr. Vicente M. Raza- President of BEGA 


REFERENCE/S:https://www.nationalmuseum.gov.ph/nationalmuseumbeta/ 
Museums%20and%20Branches/PressRelease5.html 
NAME OF PROFILER/MAPPER: DAYCEL R. SAMORTIN 


DATE PROFILED: May 2021 
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Mapping of Significant Natural Resources 
Category: Plants (Flora) 


LOCAL/INDIGENOUS NAME: Buli 


RT 
* т, PW AN 





I. BACKGROUND INFORMATION 


A. OTHER COMMON МАМЕ: Buri 


B. SCIENTIFIC NAME: Corypha elata Roxb 


C. CLASSIFICATION ACCORDING TO GROWTH HABIT: 
[] SUCCULENT PLANT (HERB) [ ] SHRUB [] VINE [/] TREE 
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D. CLASSIFICATION ACCORDING TO ORIGIN: [ ] Endemic [/ ] Native [ ] Exotic 
E. HABITAT: Mountanous 

F. SITE COLLECTED/SIGHTED: Barangay Pakaskasan, Torrijos, Marinduque 

G. INDICATE VISIBILITY: 


1. | ] Highly visible | | Not visible 
2, []Allbarangays [/]Some barangays 


H. INDICATE SEASONABILITY: [ | ANNUAL [ | BIENNIAL LA PERENNIAL 


Il. DESCRIPTION 
A. PLANT MORPHOLOGY 


1. FLOWER: It flower once at the end of its lifetime, with a massive inflorescence up to 5 meters 
tall containing up to one million flowers. Flowers are numerous, greenish- white, 5 to 6 
millimeter in diameter. 


2. LEAVES: Leaf is the most important parts of the buri palm. The mature leaves are used for 
covering tobacco bales in other region, as thatch for houses, Fan, mats, bags, while the ribs are 
used for making broom. Are large and fan-shaped, rounded in outline, up to 3 meter long, 
palmately split into about 100. 


3. FRUITING: The fruits of buri palm tree is a cheap source of food and a good source of starch. 
It is served as snack and is ready to eat. An average tree would yield up to 8-10 cavans of fruit. 
Fruits are globose, fleshy, 2 to 2.5 centimeters in diameter. 


4. FRAGRANCE: None 
5. SPECIAL NOTES: 
Buds (ubod) of Buri palm tree are eaten raw in salads or cooked. 
The sap of buri is one of the sources of the fermented drink locally known as Tuba. 


The fresh sweet sap is a great source of beverage and can be produced into cider if 
fermented. 
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B. COMMON USES: 


[/] EDIBLES 

Buri palm tree is 
edibles plant. The buds of 
Buri palm tree are eaten 
raw in salads or cooked. 
The kernel of the fruits are 
prepared into sweets. The 
sap of buri is one of the 
sources of the fermented 
drink locally known as 
Tuba. The fresh sweet sap 
is a great source of 
beverage and can be 
produced into cider if 
fermented. Its trunk can be 
used to produce sugar, 
starch, and palm flour. 


SUBCOMMISSION ON CULTURAL HERITAGE 


CULTURAL MAPPING PROGRAM 


[/] ORNAMENTALS 

The mature seeds of buri palm 
used for rosary beads and buttons. 

Handcrafts such as cloth, 
hats, placemats, mats, rugs 
baskets, bags, hats. 

Shoes, stick broom or for 
weaving, ropes for banca, 
firewood and as wood frames 
into nipa huts, thatch for 
houses, temporary aqueduct for 
irrigation. 


[| /] INDUSTRIAL CROPS 
In other provinces Buri 
palm is used as 
medicinal, leaf 
decoction used | as 
bathing remedy for 
pasma, as hot compress 
for postpartum relapse, 
used for febrile catarrh, 
used to treat toothache, 
used for 
musculoskeletal and 
dermatologic condition. 
Stems used for 
treatment of over 
fatigue. 


Remarks: Buri palm tree have different uses from its trunk to its leaves. 


In the Philippines, Buri palm not medically as useful as the coconut tree. 


C. SCOPE OF USE: 


[] OTHER USES 





The finish product of Buntal fibers are in demand in both local and in international market. According 


to Mrs. Leonita Jemena in Barangay Bonliw, Torrijos, Marinduque, the Hat that they are weaving are 


being exported to China. 


Ill. STORIES ASSOCIATED WITH THE PLANT 


A native of the place told me that buri tree would flower only once in its very long-life span, And 


that it meant it was going to die soon. 


| would like to be a buri tree, not fancy or simply ornamental but useful and giving much of itself 


for years and years: holding itself up with great dignity and beauty till the very end, but during what 


normally should be the fading away of life, it flowers in great beauty not only to say goodbye but also to 


give new life. Anonymous 
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IV. SIGNIFICANCE 


-Buri is one of the most important palms in terms of economic and industrial importance. The leaf is the 
most versatile material in handicraft industry. It can be easily dyed and woven into may shape. Women 
weave buri to augment family income and gives a livelihood to the barangay. And it is environmentally 
friendly buri products all over the country. 

- According to the study of Godofredo U. Stuart Jr., M.D. / StuartXchange, that the leaf of Buri palm tree 
have Antimicrobial Activity / Phytochemicals, Antibacterial / Minimum Concentration, Gebang Palm 
Trunk as Enrichment Culture Medium for Bacterial Growth Study evaluated the effectiveness of Gebang 
palm trunk as an enrichment culture medium using E. coli and S. aureus. Results showed the powderized 
trunk palm of buri is capable of growing both E. coli and S. aureus, with potential as enrichment medium 
for microbiological study and Piceatannol / Anticancer / Seed. 


V. CONSERVATION 


A. STATUS: 

This species is widespread and not under any known treat. 
B. CONSTRAINTS/THREATS/ISSUE: 

This species is widespread and not under any known treat. 
C. CONSERVATION MEASURES: 


According to the Rosalina R. Reforma the person in Barangay Pakaskasan, Torrijos, Each one of 
them take care the Buri Palm in their Buri Palm plantation or backyard. 


VI. REFERENCES 


KEY INFORMANT/S: Rosalina R. Reforma, 61, Residents of the Barangay 
Godofredo U. Stuart Jr., M.D. / StuartXchange 

REFERENCE/S: Barangay Pakaskasan, Torrijos, Marinduque 

NAME OF PROFILER/MAPPER: Michelle Base Monsanto 

DATE PROFILED: May 01, 2021 
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Mapping of Significant Natural Resources 
Category: Animals (Fauna) 


LOCAI/INDIGENOUS NAME: LABUYO 


PHOTO: 


























Actual photo. House of Brgy. Captain in Bolo, Torrijos Source: https//images.app.goo.gl/S58EMXo7yd XG2gds7 


I. BACKGROUND INFORMATION 


A. OTHER COMMON NAME: Labuyo (Philippine Wild Red Jungle Fowl) 
B. SCIENTIFIC NAME: Gallus 


С 


CLASSIFICATION | | WORM, MYRIAPOD 
pe | ] INSECT, ARACHNID 


| 

| | IL [ ] MARINE LIFE (Molluscs, 
| 
| 


Crustaceans, 
| нан m Echinoderms, Coelenterates) 


| | OTHER (Protozoa, etc) 


D. CLASSIFICATION ACCORDING TO ORIGIN: | | Endemic [*] Native | | Exotic 
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E. SITE SIGHTED: 
Prgy. Bolo, Torrijos, near Pulang Lupa Battle Site. 
F. HABITAT: 


Deep forest, high elevation forest, though some are captured and domestically breed for 
their meet and pet trade. They live in thick secondary forest or lush. In the morning or evening, 
it can be found in an open area by wide earthen tracts or clearing where it finds its food. 


G. SPECIAL NOTES: 


“Labuyo” prefer disturbed habitats and edges, both natural and human-created. Thick 
covers in these sort of areas are attractive to them especially nesting females. They can also 
survive logged and regenerating forests and often are found near human resettlement. They 
thrive on places where their food like seeds are available. 


“Labuyo” also drink surface water when available, but they apparently do not require it. 
They regularly bathe in dust to keep the right balance of oil in their plumage. The dust absorbs 
extra oil and subsequently falls off. 


H. INDICATE VISIBILITY: 


1. | | Highly visible | | Not visible 
pa | | All barangays [*] Some barangays 


I. TIME OF THE YEAR MOST SEEN: 
No specific time of the year. 


II. DESCRIPTION 


A. PHYSICAL FEATURES: 


A pure breed Philippine Wild Chicken or Philippine Jungle Fowl is relatively small than 
the Philippine Native Chicken (Red Jungle Fowl) which is often mistaken as the “Labuyo”. Pure 
LABUYO is as small but not as stocky as the Japanese Dwarf Chicken which measures only up 
to 8 inches for male or less 7 inches for female high from its feet to the crown. 
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The typical plumage for roosters, locally called “labuyo”, is a deep red hackle and wings, 
plus ebony feathers and a matching black tail, though other morphs are seen, Hens have sandy 
or yellowish-brown plumage. Cocks weigh an average of 1.3 kilograms while hens reach about 
1.1 kilograms. Compared to more familiar domestic chicken, “labuyo” has a much smaller body 
mass and is brighter in coloration. 


B. COMMON USES: 


* For pet and cross-breeds. People who are fond of cockfights love to collect and make 
“labuyo” as their pet. Some are spending time to train “Labuyo” for cross-breeding to produce a 
variety which they believe is fitted for cockfighting due to its speed and agility in fight. 


* For food. Some people, especially those living near forests, are hunting “Labuyo” for 
food instead of domesticated chicken. 


* For medicine. Eating the meat of this chicken is said to cure or prevent several common 
or flu related diseases because they are resistant to common birds illnesses. 


C. OTHER INFORMATION: (Indicate if domesticated, wildlife, livestock, ritual animal, medicinal, etc.) 


“Labuyo” are hard to catch. In order to catch it, one should trap them. However, this can 
be domesticated if bred domestically. Actually, people in Torrijos, particularly at Brgy. Bolo, 
cross-breed it with both native and imported breeds, especially those who are fond of 
cockfights. 


III. STORIES ASSOCIATED WITH THE ANIMAL 


Cockfighting is popular among Mariduquefios. High-breed cocks were being trained by 
cock-owners in preparation for the cockfight. “Labuyo”, even of its small size, is popular for 
being firm and quick on its movement. Due to its cockfighting charatcteristics, cock-owners are 
hunting them to pet them as well as cross-breed them to other chicken-breeds. They believe that 
the result of this cross-breed would be a good cock for cockfights. 
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IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Economic significance for humans. These are used mainly for eggs and meat production, 
sometimes are used for cock fighting or chicken competitions. Feathers were used for feathers 
and mattress. 


V. CONSERVATION 


A. STATUS: (Indicate if the animal is critically endangered, endangered, vulnerable, other threatened specie, etc.) 
Based on IUCN Red List, Gallus gallus, is under the Least Concern List. 
B. CONSTRAINTS/THREATS/ISSUE: 


Deforestations, hunting and human presence pushes the habitat of these wild birds deep 
into the forest and the status of their species (pure breed) are now in the red list, even if it is at 
the least concern status. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, 


provincial and/or national) 
There are no particular conservation measures being observe. 


VI. REFERENCES 


KEY INFORMANT/S: 
Mr, RECTO RIOVEROS, Brgy. Captain - Brgy. Bolo, Torrijos 
Mr. HERMAN PEDRIGAL, Caretaker - Pulang Lupa Shrine 


REFERENCES: 
https:/ / www.projectnoah.org/ spottings/812793781 
https: / / en.m.wikipedia.org/ wiki/ Red  junglefowl 





https:/ /www.thepoultrysite.com/ articles/ farming-heritage-chicken-breeds-of-the-philippines 
IUCN Red List 


NAME OF PROFILER/MAPPER: 
JESSICA P. ROMASANTA, MAEd-Biology Teaching 


DATE PROFILED: May 10, 2021 
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Mapping of Environmentally-Critical Areas 
THEMATIC MAPS: HAZARD AND RISKS 


NAME OF AREA: PUROK ISTASYON AND MANGGAHAN 
ADDRESS/LOCATION:Mabuhay, Torrijos, Marinduque 
EXISTING HAZARD TYPE: Flooding 


MAP: 


i O 
HAZARD MAP FOR BAHA /FLOOD 


Masaguisi Sta. Cruz 









LEGEND 


“oy. Evacuation/Health 
& ' | Center /Brgy. Hall 


sex Mabuhay 
= Primary School 
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SUMMARY: (Describe areas at risk especially heritage structures, properties or practices. May include 
other important data from Planning Office or MENRO) 


Barangay Mabuhay is a small community situated between Matuyatuya,Torrijos and Masaguisi, 
Sta. Cruz Marinduque which usually experience high risk of flood during typhoon like what happened last 
December 2020 from Typhoon Rolly. The barangay is also located near two small rivers found in the 
boundaries of Matuyatuya and Masaguisi Sta. Cruz which caused a very high volume of water that 
reached up to the residents waist level and even worst caused damages to human properties like the 
ancestral houses of Mrs. Agrifina Penarubia and Mrs. Adoracion Marquez, Emerita Rioflorido's Water 
market, backyard fish pond of Mr. Beato Palma and wiped hectares of rice fields found along and near 
the rivers of Matuyatuya Torrijos and Masaguisi,Sta Cruz. 


REFERENCES 
KEY INFORMANT/S: Zacarias Palmero -Barangay Captain/Barangay DRRM Coordinator, Hon. 
Jefferson Pilar -Area/Sitio Barangay Counsilor/DRRM Rescue and 
Operation Officer 
REFERENCE/S: Barangay Map, Elder residents along the flood risk areas 
NAME OF PROFILER/MAPPER: JOAN P. PERGIS - MAEd- Biological Teaching 
DATE PROFILED: May 1, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Schools and Educational Complexes 


NAME OF IMMOVABLE HERITAGE: Torrijos Central School 


aóo ооо 9. > 
0 argui, i So Ано 
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І. BACKGROUND INFORMATION 


A. TYPE [X] GABALDON [ ] OTHER 
[ | MARCOS TYPE 


B. OWNERSHIP [X] PUBLIC [ ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 
Poblacion, Torrijos, Marinduque 


D. AREA: 1. Total Land Area: 21,503 sq. m 2. Structure: 207 sq. m 
E. YEAR CONSTRUCTED/ESTIMATED AGE: 1903 (118 years) 

F. OWNERSHIP/JURISDICTION: DepEd Property 

G. DECLARATION/LEGISLATION: Rebuilt year 1957 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


Torrijos Central School is located at Poblacion, Torrijos, Marinduque. Gabaldon building was 
made up of wood wall, ceiling wood, window (capiz), the flooring is made up of wood and now the 
ceiling was made off by plywood and painted with cream and brown. 


B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


Torrijos Central School was founded by Hon. Mayor Roman Valenzuela in 1902. Several 
researches were made and they found out that there was no existing school in Torrijos before. Children 
from well-to-do families went to the nearby town to educate themselves. Because education is for all 
and not for a few only, through the able leadership of the town mayor Hon. Mayor Roman Valenzuela, 
supported by the parents, put up two classrooms occupying the place where the present covert court is 
located. The first classroom was for the children who wanted to learn "KATON" under the advisory of 
Ms. Agueda Mendoza of Sta. Cruz. The other classroom was for the children who were taught the 3R's 
(Reading, Writing and Arithmetic) where Ms. Eustaquia Pereyra was the adviser. 
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Due to in availability of rooms, the Grade 3 under Mrs. Crisanta Zoleta class temporarily 
occupied the house of Mr. Remegio Valencia which is located at Basyao, corner Magsaysay and Penaflor 
Street. The Grade IV class was under the house of Mr. Rustico Ricohermoso. 


Looking forward for a better education, they decided to acquire a place enough to build a big 
school like this. Fortunately, they found one which is near the seashore with an area of 7 hectares. 


They established Torrijos Central in 1903 when they put up a 4-room Gabaldon type of building, 
now it is the District Office, the Conference Hall and the DLRC. Mr. Teodoro Rejano Jr. from Sta. Cruz 
became the first Supervising Principal at that time. Due to the demand of the increasing population, 
additional classrooms were made. There is a wide playing arena located inside the school premises used 
as venue of Athletic Meets. 


Ill. STORIES ASSOCIATED WITH THE STRUCTURE 


Torrijos Central School before has no specific classrooms. Classes were conducted in some 
residential house. Through the cooperative effort of Hon. Mayor Roman C. Valenzuela and Mr. Teodoro 
Rejano who happened to be the first Supervising Principal, they put-up a 4 room Gabaldon Type of 
building. They named it Torrijos Elementary School because of the increasing population, additional 
classroom was built and changed its name to Torrijos Central School. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Historical: Torrijos Central was established in 1903 when they put up a 4-room Gabaldon type of building, 
now it is the District Office, the Conference Hall and the DLRC. Mr. Teodoro Rejano Jr. from Sta. Cruz 
became the first Supervising Principal at that time. 


Aesthetic: Gabaldon Type Building was attractive because of the materials used like capiz in window, 
wood ceiling and flooring. 


Social: Due to the demand of the increasing population, additional classrooms were made. 


Political: Torrijos Central School was founded by Hon. Mayor Roman Valenzuela in 1902. Several 
researches were made and they found out that there was no existing school in Torrijos before. Children 
from well-to-do families went to the nearby town to educate themselves. Because education is for all 
and not for a few only, through the able leadership of the town mayor Hon. Mayor Roman Valenzuela, 
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supported by the parents, put up two classrooms occupying the place where the present covert court is 
located. 


Spiritual: The structure of Torrijos Central School today is the symbol of love, sacrifice, truth and strong 
faith in God of all the people who helped much in the established of the said school. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[X] In good condition 
[ ] deteriorated 
| ] ruins 


Remarks: 
Gabaldon building was restored year 2019. 
B. INTEGRITY OF THE STRUCTURE: 


1. [X] altered 2: | | moved 
[ ] unaltered [X] original site 


Remarks: 
Gabaldon Building was renovated due to the typhoon pass by. 
C. CONSTRAINTS/THREATS/ISSUE: 


The roof and window in the Gabaldon building was destroyed due to typhoon Rolly and it needs 
again a minor repair. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


The original structure has been retained, but there was interventions and changes. This was 
repaired by DepEd Central Office in the year 2019. Continuously used as District Office. 
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VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Year produced Dimensions Material 
or estimated 


Wood flooring 10m. x 20.7m. "agang 
wood glue 


3inc. x 3inc. Capiz and wood 


DAN 
= 
、 
ХААЛЛА. TWAA INN. = 





Blackboard 0.6m. x 2.4m. By wood and 
| paint 
2 m 
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VII. REFERENCES 


KEY INFORMANT/S: Rosita R. Hernandez 
REFERENCE/S: School Profile 
NAME OF PROFILER/MAPPER: Joanne L. Motar 


DATE PROFILED: May 12, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Churches, Temples and Places of Worship 


NAME OF IMMOVABLE HERITAGE: OUR LADY OF LOURDES PARISH CHURCH 
PHOTO: 
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І. BACKGROUND INFORMATION 


A. TYPE: [*] CHURCH [ JTEMPLE [] MOSQUE 
[ ] OTHER 


B. RELIGION/DENOMINATION: Roman Catholic 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): Purok Centro Malibago, Torrijos 
Marindque 
D. AREA: 1. Total Land Area: 615 square meter 2. Structure: Concrete Structure 


E. YEAR CONSTRUCTED/ESTIMATED AGE: 1982 
F. OWNERSHIP/JURISDICTION: Malibago , Torrijos 


G. DECLARATION/LEGISLATION: Malibago, Torrijos 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, landscape surrounding the structure) 


For churches, please describe the exterior — the facade, bell tower; the interior — the retablo, baptismal font, spaces used, 
ceiling, floor; shape of the church and surrounding landscape 


The church is located at Purok Centro Malibago,Torrijos alongside the road. The whole 
construction is made of a two-storey concrete. On the right side, a life size statue of Our Lourdes is 
displayed. The facade has stained glass window of their patron (center) and Saint Lucas and Saint Mateo 
(right) and another image of Our Lourdes with a lady kneeling and praying. As you enter the chapel, you 
can find the baptismal font at the left side. Long pew of benches was arranged on the center and on 
both sides. It has a high ceiling made of wood. The floor is made out of tiles. The altar is aesthetically 
arranged with the crucified Jesus Christ at the center and the Holy Sacrament guarded with two 
guardian angels. The backdrop and ceiling of the crucifix of heaven like with angels and dove painting 
may catches your attention. The original face and hand of blessed Lourdes were able to preserve 
however its other parts are now renovated since it was eaten by termites. Saint Sepulcro can also be 
seen at the side entrance of the church. The other Saints were sent home to the real owners to continue 
praying since it is prohibited to have mass gathering during this pandemic time. The second floor is not 
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fully finished. Still needs some work to do especially the flooring. At the bell tower, a big bell at the 
center and the old small bell were still being used. 


B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 


intervention) 


The year 1980-1981 was in preparation for the establishment of Malibago Parish. Since the 2nd 
of June 1980, the barangay of Malibago has started the regular celebration of Holy Mass every Sunday 
and important holy celebrations of the year like Christmas, New Year and Easter in the service of Rdo. 
Father Simeon Reginio. On August 16 of the same year, under the leadership of the said priest and with 
the help of the people, the construction of the convent began, soon after and it was completed. Next was 
the repair and construction of the church building and here the people showed the spirit of bayanihan. 


In August, 1981, the Lay Missionaries arrived in the diocese and were fortunate to share their 
knowledge and skills in building the Christian Community. Bro. Loboy, Bro. Narding, Sister Cora and Sister 
Dotie began to educate the people on their rights and duties as Christians and members of the church. 
With their help, Pastoral Councils and Mini Pastoral Councils were established in the barangays and sitios. 
As a result, the participation of the entire people in the work of preparation for the establishment of the 
Parish will be further enhanced. 


At the invitation of Rdo. Father Simeon and the leadership of the Pastoral Council, His Excellency 
Bishop Rafael M. Lim made the First Pastoral Visit to the People on February 6, 1982. During his visit, he 
focused on what can strengthen and protect the people and meet the needs of the priest who will serve 
as the Parish of the People. As a result, several measures were outlined to meet the needs of the people 
of the priest to be assigned to the parish. 


After the Pastoral Visit was immediately followed on 11 February 1982 the Canonical 
establishment of the Parish under the patronage of the Blessed Virgin of Lourdes which was also the day 
of her feast -the first celebration of the feast in her honor as Parish. The parish consists of Barangays 
Malibago, Talawan, Sinambahan, Tambunan, Pawikan Sitio ng Tigwi and Banukbok Sitio ng Cabuyo, 
Torrijos. During this celebration, the first priest-servant of the Parish, Rdo. Father Simeon Reginio. 


After becoming a full -fledged Parish, the formation and training of volunteer catechists began on 
February 23, 1982 and this was the debut of the Catechist program in the Parish. 


Due to the serious problem faced by the people of Tambunan covered by the parish in the matter 
of land grabbing, so the parish acted and sought the help of the Social Action Center of the Diocese to 
help and defend the rights of the people of Tambunan, so through the BCC-Co Workers of the Diocese the 
problem was investigated, the people were formed and they acted together to defend their rights and 
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soon the matter was resolved. As a result, people gradually became aware of their rights and increased 
their knowledge and understood the value of united learning, formation and action as a people. In the 
same year 1982, October inaugurated the Nutrition Program in the Parish which was initially administered 
by Doring Quinto and continued by Miguela Soliven as Parish Nutrition Aide. 


The following years 1983-1984 were continuation and consolidation of the initiated programs of 
the initiated programs and activities. 


In 1985, attention was paid to the stimulation of sacred celebrations especially weekly 
celebrations and festivals. Due to this, Msgr. Luigi Balquidera to give a lecture or seminar on its Liturgy 
and it was attended by the PPC under the leadership of the Board of Worship. 


In 1986, the Apostolate of Prayer Association was established in the park with Mrs. Pacencia 
Olmedo. 


The province suffered a severe setback of poverty due to two consecutive severe storms in 1987. 
As a result, the Shelter and Livelihood Program was launched in December. Many of those who lost their 
homes were provided with free equipment to rebuild their homes. Many have also been given assistance 
in their immediate needs and assistance with emergency crops that can support daily life while awaiting 
the rejuvenation of crops damaged by the storm. 


Due to the lack of livelihood on a daily basis, the people continue to develop. An organization that 
would help raise the standard of living was re -established. An organization that would help raise the 
standard of living was re -established. 17th to 1st September, 1998 held the main study about the 
Cooperative which now continues to serve the members and the community. 


On November 12, 1988, the First Parochial Youth Conference was held with the assistance of the 
Diocesan Youth Coordinator, Francis Quindoza and Rey Mazon. The parish youth association was formed 
and they were involved in parish activities. 


In order to make the management of programs and organizations in the parish more systematic 
and organized on November 18-20, 1988, the BCC Co Staff of the Diocese provided training in proper 
program management or Program Management Seminar. 


As one year progressed, 1989 continued the existence of studies and shaping in various sectors 
of the people, which were successfully carried out through solidarity and dedication of self, time, talent 
of each as well as in any public work. The number of catechists who continue to shape and teach children 
in schools has increased and so has their education. And their work was inspired by the celebration of the 
Year of Catechesis 1990. 
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The year 1990, the month of June, was the month of the "Reshuffle" of the priests. Because of 
this, the people of Malibago already know Rdo. P. Simeon Reginip and accepted Rdo. P. Ramon 
Magdurulang as the new parish priest. He was appointed by Msgr. Senen Malapad, the Vicar General as 
parish on June 8th. On the 29th of July, the women's organization (Magkabalikatan) was formed to work 
together, develop and meet the living needs of the clan members. On the 25th of August, the Marriage 
Enrichment Seminar was held which was attended by 15 couples to further enrich and enhance married 
life. This is followed by monthly meetings or Back Appointments. The same goes for Mass Weddings in 
various barangays after the seminar. 


In 1991, the Parish became the first French Financier of Magkabalikatan to fortify and bring 
prosperity to those they help. There have been various studies by Magkabaliktan that can help them 
improve their livelihood. 


On April 29, the Historical Visit or Pastoral Visit of the Papal Nuncio, Gian Vecenzo Moreni took 
place. The Malibago people were warmly greeted and accepted. His brief stay with the People of Malibago 
served as inspiration and strengthened the bond of unity in the faith of the people. 


1992, ten years have passed and faith in cooperation and unity as a family of God continues to 
grow under the care of the Blessed Virgin of Lourdes. 


Source: History of the Parish of the Blessed Virgin of Lourdes 


IIl. STORIES ASSOCIATED WITH THE STRUCTURE 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
Historical - Establishment of the independent parish of San Ignacio de Loyola 


Economic- Various group works and cooperatives were formed that continue to help every believers of 
the Parish especially when the province suffered a severe setback of poverty due to two consecutive 
severe storms 


Spiritual- Lay Missionaries arrived in the diocese and were fortunate to share their knowledge and skills 
in building the Christian Community. 
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» Pastoral Councils and Mini Pastoral Councils were established in the barangays and sitios. 
» Formation and training of volunteer catechists began 
> Apostolate of Prayer Association was established 


Spiritual- The independence of the establishment of the Parish paved the way for a stronger faith in 


cooperation and unity as a family of God continues to grow under the care of the Blessed Virgin of 
Lourdes 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


The building is in good condition, no further renovation will be conducted in the following years. 


[/ ] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 
The second floor is not yet fully completely finished. 


B. INTEGRITY OF THE STRUCTURE: 


Е [ /] altered 2, [ ] moved 
[ ] unaltered [ /] original site 


Remarks: 
C. CONSTRAINTS/THREATS/ISSUE: 


Natural Calamities 
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D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


Regular cleaning and continuous effort of every believer to make their Parish clean to preserve 
it's quality and status. 


VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Name of Object Photo Year produced | Dimensions Material 
or estimated 
age 


Metal 





VII. REFERENCES 


KEY INFORMANT/S: 

Teodora Quinto — 80 year old 
Member of Mother Butlers Guild 
(MBG) 


Name of Profiler: 
Kristel Jane J. Matining,LPT 
MAEd- Educational Management 


Date Profiled: 
May 13, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Monuments and Markers 


NAME OF IMMOVABLE HERITAGE: “Jose Rizal Monument” 


PHOTO: 


KAP'KABATAANG TORRIJOS MARINDUQUE 


MAYNILA, K.P. 


CS? 
ANG BANTAYOG NA ITO NG DAKILANG BAYANI 


gat J RIZAL ay PANUKALANG KAP. 
KABATAANG TORRIJOS MARINDUQUE 
NA MATATATAG SA LUNSOD NG MAYNILA, 
NA ISINAGAWA SA PAMAMAG-ITAN NG 
TULONG HA MAHALAGA AT DAKILANG 
PAGSANGAYON NG KGG KAPULUNGANG 


BAYAN SA TORRIJOS, 
GAYON DIN TULONG NG KAP SANGAY 161 
AT MGA MAMAMAYAN SA TORRIJOS, | 
SINIMULAN NG OCT. 17,1926. AT NAYARI NG 


DiC. 31,1928. 
MAYHILA, K.P. DIC. 31,1928. 





. BACKGROUND INFORMATION 


A. TYPE: | *] STATUE [ JBANDSTAND | ] FOUNTAIN 

[| WELCOME MARKER | | SHRINE | ] OTHER 

[] WELL Wa 
B. OWNERSHIP | *] PUBLIC | | PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 


Poblacion Torrijos Marinduque 
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D. AREA: 


1. Total Land Area: 2. Structure: 





E. YEAR CONSTRUCTED/ESTIMATED AGE: 


December 31, 1928/93 years 


F. OWNERSHIP/JURISDICTION: 


MUNICIPALITY OF TORRIJOS 


G. DECLARATION/LEGISLATION: 
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Il. DESCRIPTION 


A. Physical Description (Describe the physical features — exterior, interior, if applicable, landscape surrounding the 
structure) 


The Dr. Jose Rizal Monument is located at Brgy. Poblacion Torrijos Marinduque. It was 
built in an open area without any surrounding landscape. It can be found in front of the 
Municipal building of Torrijos. It was made in concrete materials with a total height of 352 cm 
starting from the base up to the top of the statue. The width of the monument measures 88cm 
while the statue of Rizal has the total height of 176 cm. The monument of J. Rizal is still in good 
condition. It was painted with white and the writings were color black. 


B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 
intervention) 


Rizal has a lot more memorials and monuments around the world. It was built to commemorate 
the Philippine independence. 


Ang Bantayog na ito ng Dakilang Bayani Gat JRIZAL ay panukala ng Kap Kabataang Torrijos 
Marinduque na naitatag sa lungsod ng Maynila, na isinagawa sa pamamagitan ng tulong na mahalaga at 
dakilang pagsang ayon ng kgg. Kapulungang Bayan sa Torijos Marinduque gayon din sa tulong ng 
Kap.Sangay Blg.| at mga mamamayan sa Torrijos , sinimulan ng Oct.17, 1926 at nayari ng Dec. 31,1928 


Ill. STORIES ASSOCIATED WITH THE STRUCTURE 


KAP."KABATAAN TORRIJOS MARINDUQUE"MANILA, K.P 


Ang Bantayog na ito ng Dakilang Bayani Gat JRIZAL ay panukala ng Kap Kabataang Torrijos 
Marinduque na naitatag sa lungsod ng Maynila, na isinagawa sa pamamagitan ng tulong na mahalaga at 
dakilang pagsang ayon ng kgg. Kapulungang Bayan sa Torijos Marinduque gayon din sa tulong ng 
KAp.Sangay Blg.| at mga mamamayan sa Torrijos , sinimulan ng Oct.17, 1926 at Nayari ng Dec. 31,1928 


Traditionally, Government employees and officials of Torrijos offers a short program and flowers 
in the statue of Jose Rizal during Rizal day and independence day. 
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IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
HISTORICAL 


The Rizal monument serves a meaningful national heritage for Filipinos, commemorating the 
heroic act of Jose Rizal to his country. A hero symbolizes goodness. Jose Rizal became the Philippine 
National Hero because he fought for freedom in a silent but powerful way. He expressed his love for the 
Philippines through his novels, essays and articles rather than through the use of force and aggression. 
He was a very amazing person at his time. Traditionally, the Government officials and employees of 
Torrijos offers flowers and a short program in the Monument of Rizal during Independence day and Rizal 
day to commemorate the Filipino Nationalist. 


AESTHETIC 


Jose Rizal monument serves as tourist attraction. Some of the visitors, locals and dignitaries had 
their souvenir photos taken in the said monument. 


V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 


[* ] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 


The Jose Rizal Statue is in good condition because the Municipality of Torrijos allotted fund for it 
once faded. 
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B. INTEGRITY OF THE STRUCTURE: 


1. [ ] altered 2. | | moved 
[*] unaltered [* ] original site 


Remarks: 


The Jose Rizal Monument is 93 years in its current position. No alteration or it wasn't move in its 
current location. 


C. CONSTRAINTS/THREATS/ISSUE: 


There is no particular issues or threats being observed. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


The Municipality of Torrijos allotted fund for the repainting and renovation of the monument. 
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VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


Year produced | Dimensions Material 
or estimated 





VII. REFERENCES 


KEY INFORMANT/S: 
MRS. MARIA ANGELICA MAGDALITA "GEANN" 
HEAD OF TOURISM AND INFORMATION OFFICE OF TORRIJOS 


REFERENCE/S: 


https://en.m. Wikipedia.org/wiki/Rizal Monument#:- 
:text-The?620Rizal9620M onument9620serves9620a,Islas9620Filipinas9620and9620Calle9620Santander 


NAME OF PROFILER/MAPPER: 
JENNELYN P. ROMASANTA 
MAED-BIOLOGY TEACHING 
DATE PROFILED: 
MAY 13, 2021 
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Mapping of Significant Tangible Immovable Heritage 
Category: Sites 


NAME OF IMMOVABLE HERITAGE: TORRIJOS MUNICIPAL CEMETERY 


PHOTO: 


OY 


NÁKCCCOME ©. TORRT A "2 
N RR. 


= ニー 


See у 


Boac - Gasan - Torrijos Rd — MIMAROPA 


F AN | LODA OC 


ーー に つ 


ーー= 


Permits and Licenses Unit 
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І. BACKGROUND INFORMATION 


(NOTE: Due to restriction of travelers because of positive cases for COVID19 and availability of the key 
informants, the mapper did not gather information since the area of the informants is under GCQ area, she is 
92 years old and the families informed the mapper that their relative (mother) will not entertain visitor from 
outside. Other old residents in the area did not know the history of the cemetery.) 


A. TYPE: [] PLAZA [] PARK [] STREET 
[] ARCHAEOLOGICAL SITE  [] HERITAGE LANDSCAPE [] HERITAGE WATERSCAPE 
[/] BURIAL SITE [] RAILWAY SYSTEM 
[/ ] CEMETERY 
ТОЙСОМ [] PILGRIMAGE SITE [] OTHER 
B. OWNERSHIP  [/] PUBLIC [] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): Torrijos Municipal cemetery is located at 
Poblacion, Torrijos, Marinduque, MIMAROPA, Philippines 


D. AREA: Land area 


E. YEAR CONSTRUCTED/ESTIMATED AGE: 


F. OWNERSHIP/JURISDICTION: Owned and managed by Municipality of Torrijos together with Our Mother of 
Succor Parish Church 


G. DECLARATION/LEGISLATION: 


Il. DESCRIPTION 


A. Physical Description (Describe the physical features of the site and its surrounding area) 


This municipal cemetery was first located at the topmost part of the Poblacion at the back of Torrijos District Hospital, after a decade 
of operation, the remains of those who have been buried in this cemetery was moved to the new Municipal Cemetery at the back of 
OMPSA (Our Mother of Perpetual Succor Academy and along the road way to the town of Buenavista. 


B. History of the Site (Write the history of construction, use of the site over the years, history of intervention) 


It has been constructed during the time of _ in the year  .Original plan of the municipal cemetery was built  butafter BB year it 
has been moved to its new location. 


ІП. STORIES ASSOCIATED WITH THE SITE 


This cemetery also the home of different influential and prominent families way back then like ...... 


IV. SIGNIFICANCE 


V. CONSERVATION 
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A. STATUS/CONDITION OF THE SITE: (Describe the physical condition of the site) 


[/] In good condition 
| ] deteriorated 
[ ] ruins 


Remarks: 


B. INTEGRITY OF THE SITE: [ ] altered [/] unaltered 


Remarks: 


C. CONSTRAINTS/THREATS/ISSUE: 


One concern that this cemetery is facing is the road widening project since the fences securing the cemetery. 
Road widening project by the government that all destructions along within the parameter of the road will 
be removed. Upon asking the municipal engineering office, they will appeal to the concern agency if it 
possible not to include the said fences. 


D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial and/or 
national) 


When it comes to conservation measures, the municipal allotted personnel to regularly monitor the said 
cemetery. Concerned officials like the barangay covering or having the jurisdiction on this area provided 
security to maintain peace and order and keeping the place sacred to their departed relatives. 


VI. LIST OF SIGNIFICANT FLORA, FAUNA AND HERITAGE STRUCTURES (within the site) 


Name of Built Year constructed Dimensions 
Structure or or estimated age 

Significant Flora, 

Fauna | 


Our Mother of 


Perpetual Succor 
Academy 





Torrijos Municipal 
Town Hall 
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Saint Ignatius De 
Loyola Church 





VII. REFERENCES 


KEY INFORMANT/S: (none due to restriction of Municipal officer since the area where the target person for 
information is residing is under GCQ) 

REFERENCE/S: 

(Images) 





NAME OF PROFILER/MAPPER: JOMAR LIWANAGAN LINGA 


DATE PROFILED: May 17, 2021 
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Mapping of Significant Tangible Movable Heritage 


Category: Ethnographic Object 


NAME OF OBJECT: TIBOD (JAR) 


PHOTO: 





І. BACKGROUND INFORMATION 


А. TYPE: | JWORK IMPLEMENT | |CRAFTS 
[X ]HOUSEHOLD ITEMS [ |WEAPONRY 
[ JCLOTHING | ] OTHERS 


B. YEAR/DATE PRODUCED: 1919 
C. ESTIMATED AGE: 102 YEARS OLD 


D. NAME OF OWNER: FELIX V. PADILLA, JR. 





E. TYPE OF ACQUISITION: /NHERITED 
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Il. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 


The object is cylindrical with a wide mouth and without handles. It is made up of clay. Its color is 
brownish with simple design. It has a dimension of 47 cm (mouth); 78 cm (waist); 75 cm (base) and a 
height of 26 cm. It is use as storage of bagoong, water and also as a vase. 


Ill. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


This Tibod (Jar) was originally owned by Cresencia Abuyan Valencia (grandmother). It is said that 
this jar was used before as an storage of bagoong. When she died this object was transferred to one of 
her daughter named Marina Valencia Padilla. According to her the cover of this jar is plastic with a lock 
of rubber. And it was passed to his son named Felix V. Padilla, Jr. which is now the owner and the one 
who take good care of the object. In addition to the story about this object, he said that this jar is slightly 
rough but it becomes shiny when it wiped up. Way back 2014, there was an interested buyer who wants 
to pay P10,000 for the jar, but he did not sell it. As of now, the jar was stored in his place located at 
Purok 4, Buangan, Torrijos, Marinduque. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


The type of significance is historical because it was passed by generation of the families. It was 
acquired by the ancestor of Mr. Felix Padilla about 102 years ago. 


B. COMPARATIVE CRITERIA 
Indicate Provenance, Representativeness, Rarity, Interpretive Potential 


1. PROVENANCE- It was acquired since 1919 and transfer to her daughter up to her grandson. 
REPRESENTATIVENESS- It is one of the type of jar that can be used in many ways. 
RARITY- It is one of the oldest jar in Torrijos that can be used as an storage of bagoong, water 
and can also be used as a flower vase. It is very rare to find this kind of jar. 

4. INTERPRETATIVE POTENTIAL - It shows that the Filipinos had been trading with the Chinese 
prior to the arrival of the Spanish colonizers. 
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V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [| YELLOWING [ JFADING [X] ACCRETIONS 
[] STAINS [| FOXING (BROWN SPOTS) [| HOLES 
[X] FINGERPRINTS | | CREASES | | MISSING PART 
[] TEARS/BREAK | ] BRITTLE ーー 
| | LOSSES | | ABRASION 
| | FOLDS [1 MOLDS | ] OTHER 
| ] WRINKLES [ ] INSECT INFESTATION ーー 
Remarks: 


B. THREATS/ISSUES/CHALLENGES: 
If may not give a proper handling, it may cause an object to break apart. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


Preserve in a good and secured place. 


VI. REFERENCES 


KEY INFORMANT/S: FELIX V. PADILLA, JR. 
REFERENCE/S: Photos by Dina Landoy; Google 
NAME OF PROFILER/MAPPER: DINA Q. LANDOY 


DATE PROFILED: MAY 2, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Ethnographic Object 


Name of Object: Tsokolatera/ batidor 





I. BACKGROUND INFORMATION 
A. TYPE: HOUSEHOLD ITEM 
B. YEAR/DATE PRODUCED: 1900 
C. ESTIMATED AGE: 121 years 
D. NAME OF OWNER: Macaria Pastorfide Reanzares Rioveros 
E. TYPE OF ACQUISITION: 
From her grand-grandmother to her parents, Rufino Roncale Reanzares and 
Teodora Pastorfide Reanzares, Macaria inherited the Tsokolatera. Macaria was 


originally from Buangan, Torrijos Marinduque but she is now residing at Mabuhay, 
Torrijos. 


II. DESCRIPTION OF THE OBJECT 
The object (tsokolatera) 1s a pure copper “tanso” . Its mouth measures 23 
centimeters, its body is 24 cm, base is 19 cm and it is 16 cm tall. Its color turned into 
black and it has molds now due to its old age. 


III. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 
According to the owner, this kind of tsokolatera was used by old hermit who 
lived inside a cave. It 1s used to fill with cocoa, a chocolate drink made from cocoa 
seeds. It can be used also in boiling water, and serve as thermos bottle that time. Mrs. 
Macaria said their family also used this object before. At present, their tsokolatera 1s 
displayed at home. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 
Tsokolatera has a social significance since it is used by people in boiling of 
water and as a refiller/pitcher of hot drinks. 


B. COMPARATIVE CRITERIA : 
If this object-tsokolatera will be compared to the present and commercial 
pitcher, it is unique in terms of the material used. It is more durable and rare, it 1s 
historical and old. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: 
This tsokolatera have molds and faded color. It 1s old but still intact or 
unbroken. 


B. CHALLENGES/THREATS/ISSUES: 

This kind of stuff is rare and antique. This reminds people of the past and how 
they lived. This can be used also as reference of the life's improvement at present. The 
material used in making or producing this is somewhat different and unique. 

The challenge is to preserve or conserve it for the future uses. 


C. CONSERVATION MEASURES: 
It must be treasured and keep in a clean and safe place. This type of object can 
be rarely seen in the province of Marinduque and must be conserved. It can be a 
reminder of the old Marinduquenos and the way of their living long time ago. 


VI. REFERENCES 


KEY INFORMANT/S: Miss Joan Pergis 
Mabuhay, Torrijos, Marinduque. 


REFERENCE/S: Photos by Miss Dina Landoy 


NAME OF MAPPER/S: Cyntia L. Jocson 
MAED-Biology Teaching 
Napo, Santa Cruz, Marinduque 


DATE PROFILED: May 17, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Religious Object 


NAME OF OBJECT: Image of St. Ignatius of Loyola 


PHOTO: 





PHOTO: 
І. BACKGROUND INFORMATION 


А. TYPE: [ JIMAGE 


| JVESTMENT | JLITURGICAL OBJECT 
[ /ISCULPTURE [ JRELIC 


[ JOTHER 


B. RELIGION/DENOMINATION WHERE OBJECT IS ASSOCIATED 


Roman Catholic/St. Ignatius of Loyola Church Torrijos, Marinduque 
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C. YEAR/DATE PRODUCED: 
It was produced in the early part of 18^ Century. 
D. ESTIMATED AGE: 
The estimated age of the sculpture is 138 years old. 
E. NAME OF OWNER: 
It was owned by St. Ignatius of Loyola Parish, Torrijos, Marinduque 
F. TYPE OF ACQUISITION: 
The saint was acquired by the during the time of Reverend Father Baltazar Leaño. 


Il. DESCRIPTION OF THE OBJECT 
(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 


St. Ignatius of Loyola is mounted at the wooden curve at the left side of the altar with a 
flag at his right hand and a bible on his left hand. It has a height of 130 centimeters from head 
to foot and, 43 centimeters width. It has an aluminum crown that measures 15 centimeters. The 
bible's length is 18 centimeters while its width is 12 centimeters. On the other hand, the flag 
measures 14 centimeters length, 20 centimeters width and has an altitude of 115 centimeters. 


Ill. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


The Ecclestical Foundation 


History-Fundacion Eclesiastica of Torrijos as separated Parish from Sta. Cruz de Napo 
according to the record by Royal Order No. 304 issued March 24, 1884, Torrijos became an independent 
municipality. The proprietarious of the town decided to have a permanent " Cura Parroco." So, they 
made representation with the Archbishop of Manila Monsignor Nozaledo to assign a permanent priest 
of Torrijos. They guaranteed to give the new Priest a descent livelihood and necessary assistance. They 
also give the metra several hectares of land. Reverend Padre Baltazar Leafio was assigned as the first 


J “ 


town's " Cura Parroco" of Torrijos from 1884 to 1894. The newly assigned priest work hard to secure a 


"Curate of Parroquia" corresponding to independent municipality practices. 
Practices 


Town Fiesta -St. Ignatius of Loyola was the Patron Saints of Poblacion, Torrijos, Marinduque. 
Every July 31 is the feast day of St. Ignatius of Loyola known as town fiesta. They offered masses and 
prayed Novena for nine consecutive days as their thanksgiving for the blessings. Patron Saint is the most 
faithful protector and most powerful guardian. 


Significant Tangible Movable Heritage 
Municipality/City of 

Province of 

Region 





Ф 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Form 3C series January 2017 


Novenas, praying the Rosary, praying the Angelus, Devotion to different Saints, Flores de Mayo, 
Santacruzan, Celebrating Christmas and Lenten Season are part of the Catholic Faith. These are the 
religious practices. 


But the greatest and highest form of prayer is the Eucharistic Celebration. We pray and ask God 
with confidence to receive Mercy, blessings and find graces to help us in time of need. We pray and ask 
God's protection and greater understanding. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Spiritually, saints are not only advocating for churches, but also, they can be the heavenly protector of a 
nation, profession, class, clan, occupation, family, or even a person. In addition to Roman Catholicism, 
saints were considered to be spiritual guides and mentors, who would add their prayers in heaven to 
those offered by Christians still living in the material world. In this way, they would "intercede" with God 
on behalf of those who asked for their aid. 


Socially, Municipality of Torrijos, Marinduque celebrates its town fiesta every 31° of July in honor of St. 
Ignatius of Loyola, an outstanding servant of God in his Spiritual birthday. 


B. COMPARATIVE CRITERIA 
Indicate Provenance, Representativeness, Rarity, Interpretive Potential 


Provenance 


Since it is owned by the church, they took care of it as part of their strong spiritual belief. They 
believe that St. Ignatius of Loyola is the most faithful and powerful guardian. 


Interpretive Potential 


It signifies Christianity, love and protection. This also serves as a good example whom people 
follow the sacrifices and good deeds in life. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [] YELLOWING [ JFADING [ ] ACCRETIONS 
| ] STAINS [] FOXING (BROWN SPOTS) [] HOLES 
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[] FINGERPRINTS [ | CREASES [] MISSING PART 

[ ] TEARS/BREAK [ ] BRITTLE ーー ーー E 
[] LOSSES [ ] ABRASION 

[] FOLDS [ | MOLDS [ ] OTHER 

[ ] WRINKLES [ ] INSECT INFESTATION dust 


Remarks: 


The sculpture is secured in front of the altar of the church. It is in good condition with proper 
maintenance. 


B. THREATS/ISSUES/CHALLENGES: 


Imitations of the sculpture is considered as threat. 


C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 


The church maintains the good condition of Saint Ignatius of Loyola. 


VI. REFERENCES 


KEY INFORMANT/S: 
Sinforosa Africa Frias 
Fe M. Rioflorido 


REFERENCE 

NAME OF PROFILER/MAPPER: 
Diolita Jornadal Zoleta 

DATE PROFILED: 


May 17, 2021 
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Mapping of Significant Tangible Movable Heritage 
Category: Works of Industrial/Commercial Arts 


NAME OF OBJECT: Aparador 


PHOTO: 





І. BACKGROUND INFORMATION 


А. TYPE:  [/ ]FURNITURE 
[ ]WOOD HERALDIC ITEM 
[ ]COIN 
[ ]CREST 
[ ]ARMS AND AMMUNITION 
[ JOTHER _ 
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[ ]CERAMIC 
[ ]MEDAL 
[ ]INSIGNIAS 
[ ]FLAG 
[ ]VEHICLE 





[ |METAL HERALDIC ITEM 
| JBADGE 

| JCOAT OF ARMS 

| JBUTTONS 

| ]SHIP/BOAT 
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B. YEAR/DATE PRODUCED: 
C. ESTIMATED AGE: 110 years 
D. NAME OF OWNER: Apolinario Puertullano Rioveros (84 yrs. old) 


E. TYPE OF ACQUISITION: Pamana ng kanyang lolo 


Il. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 


Ito ay yari sa matibay at makapal na kahoy. Ito ay may taas na 208.5 cm, may luwang na 82 cm at 
may kapal na 46.5 cm. Maganda at pulido ang pagkakagawa sapagkat sa paglipas ng mahabang panahon 
ai napreserve pa din ang orihinal na ganda nito. Ito ay kinulayan ng barnish at may mga desinyong inukit 
na bulaklak at mga ibat ibang hugis kagaya ng tala, diamond at bilog. Ang pinakang harapan nito ay salamin 
na may nakaukit na CBH sa bandang taas na pag hindi mu binigyan ng pansin ay hindi mu ito agad 
mapapansin. Sa ilalim ng salamin ay may isang sulong na maaaring paglagyan ng mga kagamitan. Ang loob 
naman nito ay pinaglalagyan ng mga damit at mga importanteng dokumento nila tatay. Meron din itong 
isang sulong sa loob na nagsisilbing lagayan ng mga importanteng bagay na maliliit lamang. Ang salamin 
nito ay halatang matagal na panahon na ang pinagdaanan sapagkat para na siyang papel na nagusot sa 
ilalim na bahagi nito. Hanggang sa ngayon ay malaki ang gamit ng aparador na ito sa pamilya ni tatay 
Apolinario. 


IIl. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


Ayon kay Tatay Apolinario ang aparador na ito ay ipinamana pa ng kanyang lolo na si Severo 
Puertullano sa kanyang ina na si Benita Puertullano Rioveros. Ito ay nagmula pa sa Bitik, Sta.Cruz at dinala 
nila sa Mabuhay, Torrijos. Ayon pa sa kanyang ina bago ito mamatay "yang aparador na iyan ay inyong 
apakaalagaan hanggang kayo'y nabubuhay, ihabiliin sa inyong anak na mag-iintindi at magprepreserve 
nito". Hanggang ngayon ang aparador na ito ay naglalaman ng mga lumang pera, mga damit at mga gamit 
ni Tatay Apolinario at ang kanyang asawa. Ako'y kanya ding pinaunlakan na masilip ang laman ng kanyang 
aparador at doon ko nakita ang kanyang mga lumang pera hindi nga lang nakaabot ng 100 years sa 
kadahilanang ito ay 1944 halos lahat. Ang aparador din na ito ni tatay ay may nakaukit sa salamin na initials 
na CBH, ng itanong ko kay tatay iyon ay matagal na daw yun at hindi din niya alam ang pinagmulan ng 
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initials na iyon. Maaaring unang pag ibig ng kanyang lolo na si severo ang initials sa naturang salamin 
ngunit hindi sila nagkatuluyan kayat hanggang sa mga ukit na lang sa salamin ang alaala ng kanyang lolo 
sa kanyang unang pag ibig. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
Historical — ipinagawa ito ng lolo ni Tatay Aapolinario na si Severo Puertullano may 110 years taon na ang nakalipas. 


Aesthetic — Makikita sa pagkakaukit sa aparador na ito ang mga ibat ibang desenyo kagaya ng bulaklak sa bawat kanto at mga 
hugis sa bawat gilid. Kitang kita din ang pinagdaanan ng aparador sa loob ng mahabang panahon sapagkat may parte ng salamin 
na parang lukot lukot na. 


Social — sa ngayon patuloy pa rin nilang ginagamit ang aparador upang paglagyan ng kanilang mga damit,gamit at ilang 
dokumento. Ito din ang kanilang ginagamit upang tingnan ang kanilang repleksiyon sapagkat bagama't may kulubot sa ibabang 
bahagi ng salamin ay maayos pa naman ang malaking bahagi nito. 


B. COMPARATIVE CRITERIA 
Indicate Provenance, Representativeness, Rarity, Interpretive Potential 


Provenance - ito ay ipinagawa pa ng lolo ni tatay apolinario siya ngayon ai 84 yrs.old na at ipinamana sa 
nanay niya hanggang sa mapunta sa kanya. 


Representativeness - ito ay halimba ng kasangkapan sa bahay na ginagamit upang pagtaguan ng damit 
at mga gamit na nilagyan ng salamin upang maging kagamitan upang makita ang ating panlabas na 
kagandahan. 


Rarity — ito ang pinakamatandang aparador na aking natagpuan sa Mabuhay, Torrijos. Mahirap ng 
makatagpo ng ganito katandang klase ng aparador. 


Interpretive Potential -kung papayag man ang may ari nito na ilagay sa museum ay maraming tao ang 
makakatunghay ng isang antique na aparador. 
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V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: | | YELLOWING [/]FADING [| ACCRETIONS 

[] STAINS [] FOXING (BROWN SPOTS) [] HOLES 

| /] FINGERPRINTS | ] CREASES | ] MISSING PART 

| | TEARS/BREAK | ] BRITTLE 

[] LOSSES | ] ABRASION 

[| FOLDS | /] MOLDS [ ] OTHER 

[ /] WRINKLES | ] INSECT INFESTATION 
Remarks 


Madaming fingerprints na makikita sa salamin. Sa bandang ibaba ng salamin ay mayroong mga 
kulubot na dala ng katandaan ng materyales. Mayroon din siyang parte na nawawalan na ng kulay sa may 
gilid. Sa itaas na bahagi ng aparador ay meron ding molds dahil nagkaroon ito ng mga puti puti. 


B. THREATS/ISSUES/CHALLENGES: 


Kung hindi ito mabibigyan ng tamang pag - aalaga at pag - iingat maaaring mabasag ang salamin 
at masira ng anay o kainin ng daga. 


C. CONSERVATION MEASURES: 
(Describe the conservation measures taken at the level of community, provincial, national) 


Ayon sa utos ng nanay ni Tatay Apolinario kanilang ginagamit ang aparador na ito ng may pag - 
iingat upang maipamana pa sa mga susunod na henerasyon. Ito ay nagsisilbing mahalagang bagay na 
naiipamana sa kanilang pamilya sa loob ng tatlong henerasyon. 


VI. REFERENCES 


KEY INFORMANT/S: Sir Randy Nobleza 
REFERENCE/S: 

NAME OF PROFILER/MAPPER: Jemima Grace T. Riego 
DATE PROFILED: May 6, 2021 
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Mapping of Significant Intangible Cultural Heritage 
Category: Performing Arts 


NAME OF THE ELEMENT: MISA PASTORELA (PAPURI) 


І. BACKGROUND INFORMATION 


TYPE: [ ] Dance [ ] Literary Performance 
[ ] Instrumental Music | | Indigenous form 
[ ] Theater / Drama [ ] Other 


[у] Sung verse / Vocal Music 


PHOTO: (if applicable) 


GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


Ang " Misa Pastorela ( PAPURI ) " ay ang awiting akda ni Msgr. Simeon Reginio. Ito ay awiting 
hindi lamang inaawit sa bayan ng Torrijos kung saan siya nakatira, kundi sa buong bansa. Ito ay maririnig 
sa pagdiriwang ng banal na misa. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


| | Oral Tradition and expressions 

[У ] Social practices, rituals and festive events 

[ | Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 

[ ] Other(s) 


Il. DESCRIPTION OF INTANGIBLE HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 
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Ang " Misa Pastorela ( PAPURI ) " ay awitin na bahagi ng banal na misa. Ang musika ng awiting 
itoay inaawit sa panahon ng adbyento bilang paghahanda sa kapanganakan ni Kristo. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 
Ang awiting “ Misa Pastorela “ ay bahagi na ng pagdiriwang ng banal na misa sa 
panahon ng adbyento. Ito ay akda ni Msgr. Simeon Reginio. Inaawit ito hindi lamang ng taga 
Marinduque kundi maging ng mga mananampalatayang Katoliko. 


C. Mode of transmission (Describe how the intangible practice is passed on) 

Ang awiting ito ay inaawit sa simbahan sa panahon ng pagdating ng adyento. Mayroon 
ring mga sipi na inilimbag ang Diyosesis ng Lucena noong panahon na hindi pa naiihiwalay ang 
Diyosesis ng Boac sa Diyosesis ng Lucena. Nakapaloob sa limbag na ito ang mga kalipunan ng 
mga awiting akda ni Msgr. Simeon Reginio. Makikita na rin sa internet ang sipi ng awiting ito na 
kung saan ating makikita ang liriko at maging ang musika na inilapat rito. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Name of Photo Year produced | Dimensions Material Use of the 
Object or estimated object in the 
practice 
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IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Sa pagsisimula ng Misa de Gallo ( Disyembre 16 ng madaling araw ) at Simbang Gabi ( 
Disyembre 15 ), maririnig ang Misa Pastorela na isa sa gawa ni Msgr. Simeon Reginio. Ito ay ang 
pagsasadula ng Paghahanap sa bagong silang na magiging tagapagligtas. Ang awiting ito ay sinasaliwan 
ng masayang tutuging pamasko. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Mayroon itong ispiritwal na kahalagahan. Ang awiting ito ay nagsisilbing inspirasyon na 
tumitimo sa puso ng bawat isa. Ikinikintal rin nito sa kaisipan ang mga aral na nais iparating ng ating 
Panginoong Diyos. Ipinapahayag rin nito ang pagbibigay puri at pasasalamat sa Panginoong Diyos. 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 


Sa kasalukuyan ay patuloy pa rin ang pag - awit sa awiting ito. Patuloy pa rin natin itong naririnig 
tuwing ipinagdiriwang ang panahon ng Adbyento ( Kapakanganakan ni Hesus ) 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


Dahil sa pandemya, nagkaroon ng pagbabago sa ating lipunan. Hindi na naisasagawa ang mga 
bagay na dati nating nakasanayan. Naging limitado narin ang bilang ng mga tao na pumapasok sa loob ng 
simbahan. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[У | transmission, particularly through formal and non-formal education 
| | identification, documentation, research 

| ] preservation, protection 

[V ] promotion, enhancement 

[ ] revitalization 
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Description of Safeguarding Measures Taken: 

Bagama't limtado ang galaw ng tao, patuloy pa rin naming inaawit at napapakinggan ang awiting 
ito sa pamamagitan ng mga banal na misa na mapapakinggan at mapapanood sa telebisyon at radyo. 
Mayroon ring iba't - ibang mga social media platforms na nagpapalabas ng " live telecast " ng banal na 
misa at mga nobena para sa Mahal na Birhen kagaya ng Facebook Live. Mayroon ring mga impormasyon 
na maaring makita sa internet. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 


[7 ] Photographs and sketches 





| ] Others (e.g. Music notations etc.) 





= Aa ee 7 


KEY INFORMANT/S: Rev. Fr. EULOGIO MANGUI 
(Include basic information on the informant's 
background) 

REFERENCE/S AND OTHER RESOURCES: https:// 
youtube.com/watch?v=BjgkDjhI2E&feature=share 
NAME OF PROFILER/MAPPER: KRIZZIA MARIE M. 
LARRAQUEL 

DATE PROFILED: May 12 - 17, 2021 
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Mapping of Significant Intangible Cultural Heritage 
Category: Oral Traditions and Expressions, including Language 


NAME OF THE ELEMENT: Abukay 


І. BACKGROUND INFORMATION 


TYPE: | ] Proverbs [ ] Legends [ ] Poems 
[ ] Riddles | ] Myths [ ] Charm 
| | Tales [ ] Epic | ] Prayer 
[ ] Nursery rhymes [V]Song | ] Chant 
[ ] Dramatic performance | ] Other 


PHOTO: (if applicable) 
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GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


The Abukay song was originated in Barangay Poctoy, Torrijos, Marinduque. This song was also sung and 
used in different occasions and celebrations in the said Municipality. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[ V ] Performing arts 

[V] Social practices, rituals and festive events 

[ | Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 

| | Other(s) 


Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


The song "Abukay" was composed by Mr. Pacifico Matining Lagustan and dedicated for her 
beloved wife Mrs. Leandra Rivamonte Lagustan. The song was associated with a type of bird 
"Abukay" which was caught by Mr. Lagustan and later on turned into a song. It is used more 
than 50 years and usually sung in different occasions and celebrations. A group of farmers was 
created and named also as "Abukay". They used to sing this song whenever they wanted to relax 
while drinking tuba — an extracted wine from coconut. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


The song "Abukay" was composed by Mr. Pacifico Matining Lagustan, a resident of Barangay Poctoy, 
Torrijos, Marinduque. He was born on September 24, 1906 and he is a former priest in the 
Municipality of Torrijos. He created a group of farmers named "Abukay". 


C. Mode of transmission (Describe how the intangible practice is passed on) 
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The song "Abukay" was composed by Mr. Pacifico Matining Lagustan to express his love for her wife 
Mrs. Leandra Rivamonte Lagustan. Afterwards, Mr. Lagustan created a group of farmers and taught 
the song to them and performed this in different activities, events and celebrations in the 
Municipality of Torrijos. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Name of Photo Year produced | Dimensions Material Use of the 
Object or estimated object in the 
age practice 


To be To be To be To be To be To be 
determined determined determined determined determined determined 





E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 


No. | Name of Flora/Fauna Use of the flora/fauna in the practice 
Би To be determined To be determined To be determined 





IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


The song "Abukay" was composed by Mr. Pacifico Matining Lagustan and dedicated for her 
beloved wife Mrs. Leandra Rivamonte Lagustan. The song was associated with a type of bird 
"Abukay" which was caught by Mr. Lagustan and later on turned into a song. This song was 
usually sung in different occasions and celebrations in barangays. A group of farmers was 
created and named also as "Abukay". They used to sing this song whenever they wanted to relax 
while drinking tuba — an extracted wine from coconut. 


IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
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The song has a social significance as it established unity and solidarity between and among the residents 
of the barangay. The song also expresses love and affection. 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 
The song was used in different celebrations and occasions whether in barangay or in municipality level. 
B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


-To be determined 
C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[V] transmission, particularly through formal and non-formal education 
[V] identification, documentation, research 

[V] preservation, protection 

[ ] promotion, enhancement 

[ ] revitalization 


Description of Safeguarding Measures Taken: 


The song was transmitted and taught to the group of farmers. Other residents learned the song and 
performed this in different occasions, events and celebrations. By doing so, the municipality of Torrijos 
would ensure the preservation and continuity of this beautiful song as an expression of love and affection. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[ V ] Photographs and sketches 
[ V ] Others (e.g. Music notations etc.) 
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KEY INFORMANT/S: 


Ms. Odeysa R. Lagustan (Social Welfare Assistant and 
(Include basic information on the informant's 


presently detailed at the Office of the Senior Citizens' Affairs 
background) Office in the Municipal Government of Marinduque) 
REFERENCE/S AND OTHER RESOURCES: N/A 


NAME OF PROFILER/MAPPER: 
DATE PROFILED: 


Nowell P. Maac 


May 17, 2021 
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NAME OF THE ELEMENT: F/ESTA 


І. BACKGROUND INFORMATION 


TYPE: | | Social Practice | ] Worship rites 
[ ] Traditional Governance/Justice system | ] Rites of passage 
| | Settlement paterns | ] Birth, wedding, funeral rituals 
[ ] Cuisine/Culinary traditions [4 Fiesta/Festival 
[ ] Traditional Games/Sport [ ] Kinship ceremonies 
| ] Other 


PHOTO: (if applicable) 





GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places. 


Dampulan is a barangay in the municipality of Torrijos in the province of Marinduque. Dampulan 
is situated at approximately 13.2340, 122.0342, in the island of Marinduque. Elevation at these 
coordinates is estimated at 455.6 meters or 1,494.7 feet above mean sea level. Dampulan shares a 
common border with the following barangay(s): Makawayan, Bicas- bicas, Bagacay, Tungib- Lipata. 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 
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[ ] Performing arts 
| | Oral traditions and expressions 
[4] Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 
[]Other(s) | ーー ーー Е 
Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Every 28!" of May Barangay Dampulan celebrated their fiesta. The patron of Barangay 
Dampulan is Birheng Mapag- ampon sa mga Kristiyano. One week before fiesta the residence of 
barangay Dampulan put banners in the entire barangay. Afternoon of May 27, there is procession 
and novena for their patron- Birheng Mapag- ampon sa mga Kristiyano. 

A day before fiesta, there's a party or "Sayawan" in the covered court. In the morning 
there was a mass and after a mass is the transferring of next Hermana and Hermano. After lunch 
there are activities headed by the president (Hermana/ Hermano) like peryahan, boxing, karerang 
bao, sock relay and others. The usual food are dinuguan, batchoy, grilled fish( banakin) and pansit 
mike. The usual visitors are from nearby barangay like Tigwi, Macawayan, Tungib and Lipata. 


B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


Residence of Barangay Dampulan are the culture- bearer. The family in this barangay are 
Family Pernia, Family Pantas, Family Palermo and Family Constantino. 


C. Mode of transmission (Describe how the intangible practice is passed on) 


The beliefs and practices in celebrating fiesta is transmitted by the parents to their children. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 
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Name of Year produced | Dimensions Material Use of the 
Object object in the 
or estimated | 
ргасїїсе 
аре 


30 years Diameter —64 | metal Use in 
cm cooking 





E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 


Name of Flora/Fauna Use of the flora/fauna in the practice 





IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


According to Rachelle B. Pernia , 10 years ago every fiesta there was a parade/ procession in the 
sea. They parade their patron Birheng Mapag- ampon sa mga Kristiyano using boats. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Fiestas are important events because they merge and nurture culture, history, family 
relationships and camaraderie and also introduce us to new acquaintances. 
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Fiestas are celebrations to express gratitude for a good harvest in honor of the town's patron 
saint. Fiestas are important because of the miraculous power of the saints. It is believed that the saints 
are responsible for all the good fortune and favour on receives 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 
As time passes by, some of the practice done during fiesta were gradually vanished. 
B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


Some of the residence in the barangay did not participate in some activities like procession and 
“sayawan” 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


| ] transmission, particularly through formal and non-formal education 
| ] identification, documentation, research 
LA preservation, protection 
[ ] promotion, enhancement 
[ ] revitalization 
Description of Safeguarding Measures Taken: 
VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[7] Photographs and sketches 


| | Others (e.g. Music notations etc.) 


KEY INFORMANT/S: Rachelle B. Pernia 
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She lives in Dampulan Torrijos Marinduque. She 
belong to one of the big clan in Barangay 
Dampulan Torrijos. 


(Include basic information on the informant's 
background) 


REFERENCE/S AND OTHER RESOURCES: 
NAME OF PROFILER/MAPPER: Richelle J. Perlas 


DATE PROFILED: May 16, 2021 
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Mapping of Significant Intangible Cultural Heritage 
Category: Traditional Craftsmanship 


NAME OF THE ELEMENT: Pottery Making 


І. BACKGROUND INFORMATION 


TYPE: [ ] Textile-making/Weaving [ ] Mettalurgy/ Smithing [ ] Carving 
| ] Embroidery [ /] Pottery [ ] Woodworking 
[ ]Jewelry/adornment -making | ] Basketry | ] Sculpture 
| ] Other [ ] Print-making | ] Shelter-making 


| ] Musical Instrument-making [ ] Boat-making 


PHOTO: (if applicable) 
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GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 


Ang isla ng Marinduque ay hugis puso na matatagpuan 18 kilometro mula sa pangunahing isla 
ng Luzon. Ito ay matatagpuan sa pagitan ng tayabas bay sa hilaga at sibuyan sea ng timog. Ang 
isla ng probinsya ng Marinduque ay matatagpuan sa rehiyon ng MIMAROPA ng Luzon. Ang 
bayan ng Torrijos ay maituturing bilang pang apat na uri ng munisipalidad ng probinsya. Ito ay 
nahahati sa 23 barangay. Ang palayokan ng pamilya GABISAN ay matatagpuan sa sitio 
niknikan, Brgy. Poctoy, Torrijos ay kilala at tanyag sa bayan sa paggawa ng palayok, laryo 
(bricks) o anumang kauri nito na yari sa luwad (clay). 


RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 


[ ] Performing arts 

| ] Social practices, rituals and festive events 

| ] Knowledge and practices concerning nature and the universe 
| ] Oral traditions and expressions 


[/] Other(s) Traditional Craftsmanship 


Il. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 


Ang palayokan ni mang Rufino gabisan ay naitayo at nagsimula noong taong 1984, 
mula sa simpling panonood kung paano ito ginagawa sa pagawaan napag aari ni mr. 
Tuazon ng san matias, Pampanga sinubukan niyang mamasokan dito upang 
matutunan ang pag gawa nito. Taong 1990, nagpasya si mang Rufino na gumawa nito 
bilang local na produkto ng Torrijos, Marinduque. Una niya itong naibenta sa mga 
bayan ng Boac at Santa Cruz Ang local na pamahalaan ay nagbigay ng kaalaman, 
tulong sa kanya. Ipinadala sya sa vigan, ilocos sur upang lubos na matutunan ang iba 
pang pamamaraan sa pag gawa at disenyo nito. Ilan sa mga maipagmamalaking 
ambag nila sa probinsya ng Marinduque ay ang kanilang mga yari mula sa hugis 
morion na makikita sa bawat pagitan ng mga barangay. Hanggang ngaun ang pamilya 


Significant Intangible Cultural Heritage 
Municipality/City of 

Province of 

Region 





Form 4E series January 2017 


NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


ni mang Rufino ay patuloy sa pag gawa nito na maituturing na nilang negosyo at 
patuloy na pagtangkilik ng mga mamamayan sa local produkto na maaring maka 
engganyo sa local na turismo. 
Sa panahon ng tag init ay nakakagawa sila ng mas maraming produkto dahil sa 
panahong ito madali silang makapagpatuyo ng mga luwad (clay), sa panahon ding 
ito ay maituturing na angkop sa pagdiriwang ng taonang moriones festival kung saan 
maraming turista ang dumarating sa probinsya. Sa panahon ng tag ulan ay mababa 
ang kanilang produksyon sapagkat ang pagawa nito ay higit na kailangan ang araw 
sa pagpapatuyo nito. 
Ang unang proseso ay ang pagmamasa ng putik. Kinikilo siya upang malaman kung 
gaano kabigat ang gagamitin sa bawat paso.Pinaka mabusisi at pinakaimportante sa 
paggawa ng paso ay ang pagmomold nito. Pagkatapos ng paghuhulma dadaan naman 
ito sa proseso ng pagtutuyo at ang sunod ay ang paguukit para sa disenyo.Kapag 
natuyo na saka naman isusunod ang pagluluto sa pugon na ayon sa tamang 
temperatura at ito ay nasa 900 degree fahrenheit. 
Pamamaraan: Kumuha ng de-kalidad na luad - mataas o mababang init. Pagkatapos, 
kakailanganin mong barya ang materyal upang masira ang mga bula ng hangin. 
Kumuha ng isang tukoy na halaga ng luad - sapat na upang punan ang iyong kamao 
nang dalawang beses - at bumuo ng isang bola. Pagkatapos, ilagay ito laban sa isang 
plasterboard. Ang materyal na ito ay maaaring tumanggap ng labis na 
kahalumigmigan mula sa basang luad, ngunit ang anumang iba pang matigas, makinis 
na ibabaw ay magagawa. Gamit ang iyong mga kamay, itulak ang luad na parang 
nagmamasa ng tinapay. Hulma ito sa hugis ng isang bola at ulitin ang proseso. Upang 
suriin ang mga bula ng hangin, gumamit ng isang piraso ng kawad upang gupitin ang 
materyal sa kalahati. Ang mga bula ay magiging hitsura ng mga bunganga sa makinis 
na luwad. 

llagay ang luad sa gitna ng gulong ng magkokolon. Ang pinakamadaling paraan 
upang gawin ito ay upang ihagis nang husto ang luad laban sa ibabaw. Mabilis na 
paikutin ang gulong. Basain ang iyong kamay at luad ng isang mangkok na tubig. 
Ang layunin ay upang bumuo ng isang tower, pagpindot sa produkto gamit ang iyong 
mga kamay (at, kung kinakailangan, gamit ang mga suporta). Kung gumagamit ka ng 
isang handwheel, maaari mong makontrol ang iyong bilis - ngunit kakailanganin mo 
ng maraming lakas. 
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Pilit na pinindot ang magkabilang kamay laban sa gumagalaw na luwad, bumuo ng isang 
kono. Pagkatapos, itulak ang toresilya gamit ang isang kamay at panatilihin itong matatag 
kasama ng isa pa. Ang prosesong ito ay uulitin nang tatlo o apat na beses upang matulungan 
ang sentro ng luwad at panatilihin itong linya. 


Kapag ang luwad ay nakasentro, oras na upang buksan ito. Upang magsimula, gumawa 
ng isang butas sa gitna. Upang magawa ito, magsimula sa pamamagitan ng paglipat ng iyong 
mga daliri sa tuktok ng materyal sa isang tuwid na linya. Kaya, mahahanap mo ang 
eksaktong sentro. Kung ang butas ay hindi nagsisimula sa puntong iyon, ang luwad ay 
magsisimulang magkahiwalay - at kakailanganin mong i-center ito muli. Maingat na itulak 
ang iyong hintuturo pababa sa gitna ng gumagalaw na luwad - mga 2.5 cm sa itaas ng base - 
gamit ang iyong kabilang kamay upang makabuo ng isang tasa gamit ang luad at patatagin 
ito nang sabay. Dahan-dahang alisin ang iyong daliri mula sa puntong iyon. 


Ang susunod na hakbang ay upang ibagay at itayo ang mga dingding. Kadalasan, ang 
unang indeks ng kamay ay inilalagay laban sa panloob na dingding na malapit sa base, na 
sinusuportahan ng hinlalaki ang pangalawang kamay o pulso. Dahil sa ang katunayan na ang 
luwad ay basa ngayon, hawakan ang isang manipis (2.5 cm) na espongha sa pagitan ng index 
at ng hinlalaki ng pangalawang kamay. Ang hintuturo at ang espongha na ito ay pipindot sa 
panlabas na dingding, sa isang punto na eksaktong katapat ng panloob na daliri. Pindutin ang 
mga ito laban sa isat isa, pag-taping sa dingding at buhatin ang vase. Ang prosesong ito ay 
dapat gawin sa pagitan ng 6 at 12 minuto - hanggang sa maibigay mo ang tamang kapal sa 
istraktura (sa pagitan ng 0.3 cm at 2.5 cm, depende sa uri ng ginawang bagay). 
Pangkalahatan, ang layunin ay upang ibagay ang pader sa maximum na punto kung saan ito 
pa rin ang may hawak. Ginagamit ang espongha upang makontrol ang kahalumigmigan at 
lakas ng produkto. 


I-level ang tuktok ng vase. Ang bahaging ito ay karaniwang "hindi pantay" at maaaring 
putulin anumang oras - lalo na matapos ang mga pader. 


Isa sa dahilan ni ginoong Rufino sa paggawa nito ay upang maitaguyod nya ang kanyang 
pamilya sa pangangailangan nito. Makatulong sa ikauunlad ng ekonomiya ng turismo. 
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B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 


Sherrly Gabisan Fernandez panganay na anak ni Ginoong Rufino Gabisan 
Rufino Gabisan Jr ang ikatlong anak ni Ginoong Gabisan 

Jhon Gralle Fernandez -- apo at anak ni Sherrly Fernandez 

Angel Fernandez — anak ni Sherrly Fernandez 


pa dc e s 


Christopher Gabisan — anak ni Rufino Gabisan Jr 


C. Mode of transmission (Describe how the intangible practice is passed on) 
- Bilang nag iisang manggagawa ng palayok sa probinsya, nais ni ginoong Rufino na 
ipagpatuloy ito, maging ng mga susunod na henerasyon kung kaya minarapat niyang 
isalin sa kanyang mga anak ang paraan ng paggawa nito. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


Year Dimensions Material Use of the 
produced object in the 
Or practice 
estimated 

age 


1990 


Name of Photo 


Object 


thrower 40 cm Semento Ginagamit 


31 years 


1990 8x6 ft 


31 years 


Rim ng 
gulong ng 
sasakyan, 
bakal bilang 
paa 

Bricks, 
Semento at 
bakal 


bilang 
hulmahan ng 
paso 


Lutuan ng 
mga pasong 
napatuyo at 
dito 
isasagawa 
ang 
pagluluto sa 
mga ito na 
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ayon sa 
tamang 
temperatura 
Weighing scale 1990 9.8 inches in Timbangan 
31years | diameter ng clay para 
sa ibat ibang 
sukat ng 
paso na 
gagawin. 





E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 


No. | Name of Flora/Fauna Use of the flora/fauna in the practice 
NA 





IIl. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Ang palayokan ni mang Rufino Gabisan ay naitayo at nagsimula noong taong 1984, mula 
sa simpleng panonood kung paano ito ginagawa sa pagawaan napag-aari ni Mr. Tuazon ng San 
Matias, Pampanga. Sinubukan niyang mamasokan dito upang matutunan ang paggawa nito. 
Taong 1990, nagpasya si mang Rufino na gumawa nito bilang local na produkto ng Torrijos, 
Marinduque. Una niya itong naibenta sa mga bayan ng Boac at Sta. Cruz. Ang local na 
pamahalaan ay nagbigay ng kaalaman, tulong sa kanya. Ipinadala siya sa Vigan, Ilocos sur upang 
lubos na matutunan ang iba pang pamamaraan sa paggawa at desinyo nito. Пап sa mga 
maipagmamalaking ambag nila sa probinsya ng Marinduque ay ang kanilang mga yari mula sa 
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hugis morion na makikita sa bawat pagitan ng mga barangay. Hanggang ngaun ang pamilya ni 
mang Rufino ay patuloy sa paggawa nito na maituturing na nilang negosyo at patuloy na 
pagtangkilik ng mga mamamayan sa local produkto na maaring maka ingganyo sa local na 
turismo.Ito ay tinatangkilik na sa buong Municipality ng Marinduque. 


IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


Economics- ito ay maaring ituring na pangkabuhayan na makakatulong sa kanilang 
hanapbuhay.Ito rin ay may malaking papel na ginagampanan bilang tugon sa pagpapaunlad ng 
turismo sa probinsya. 


Aesthetic- mula sa malikhaing kaisipan sa pagawa ng mga desinyo na angkop sa tradisyon ng 
probinsya tulad ng moriones festival may mga palayok na ginagawa dito na may hugis at mukha 
ng morion, maliban dito may ibat-ibang desinyo pa silang maipagmamalaki. 


V. ASSESSMENT OF THE PRACTICE 

A. CONDITION/STATUS OF THE PRACTICE 

1. Nagpapatuloy pa rin sa paggawa at operasyon at nasa matatag na kalagayan ito. 
2. Nanatili nag-iisang manggagawa sa probinsya. 

3. Kinagigiliwan pa rin ng mga turismo ang mga gawa at desinsenyo ng mga ito. 


4. Nanatili sa kalidad ang mga yaring produkto dahil sa maayos na paghuhulma at may sapat na 
oras sa pagluluto nito. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


Challenges - Bigyan ng tulong at supporta ng local ng pamahalaan upang maisaayos 
ang mga kagamitan at pasilidad nito na naayon sa modernong paggawa nito. 
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Threats- isa sa mga banta sa produksyon at paggawa nito ay kung may ibang 
mamumuhunan at magtatagtag ng kahalintulad ng produktong ito at magbibigay ng 
mas mabilis na produksyon at may sapat na makinarya ay maaring makaapekto sa 
kanilang itinatag na kabuhayan. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 


[/] transmission, particularly through formal and non-formal education 
| ] identification, documentation, research 

[ ] preservation, protection 

[ ] promotion, enhancement 

[ ] revitalization 


Description of Safeguarding Measures Taken: 


1. 


2: 


Bigyan ng pamahalaan ng tulong na maipatala ang kanilang produkto at desenyo upang 
maingatan ang kanilang produkto sa mga mangongopya ng kanilang desenyo. 

Bigyan ng tamang pasilidad para sa paggawa ng mga produkto at sapat na kagamitan upang 
mas marami pang produkto at makabuo pa ng ibat-ibang desenyo na naayon sa panahon. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Audio/video recording 
[/] Photographs and sketches 


[ ] Others (e.g. Music notations etc.) 


KEY INFORMANT/S: 
(Include basic information on the informant's background) 


1. 
2. 
3. 


Rufino Gabisan owner of the pottery 
Ester Quindoza Montero wife of Mr Gabisan 
Jhon Dralle Gabisan Fernandez -Grand child 


REFERENCE/S AND OTHER RESOURCES: 


https: 


www.philstar.com//2012/03/29/791959/best- 


marinduque 
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https://tl.10steps.org/Fazer-um-Vaso-com-T-cnicas- 
de-Olaria-8638 


NAME OF PROFILER/MAPPER: LEA M. NIEBLA 
DATE PROFILED: May 15, 2021 
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Mapping of Significant Personalities 


NAME: LEONISA JIMENA 


PHOTO: 


m" ТТЕ У j^ NI | 
M IJI AN | | 


M 


1 N 


І. BACKGROUND INFORMATION 





DATE OF BIRTH: FEBRUARY 4, 1951 

DATE OF DEATH: (If applicable) 

PROMINENCE: (indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) CRAFTS 
BIRTH PLACE: BONLIW, TORRIJOS, MARINDUQUE 

PRESENT ADDRESS: (if living) BONLIW, TORRIJOS, MARINDUQUE 


AGE: 70 
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Il. BIOGRAPHY 


(Include life story, awards received, contributions to the community, citation with specific years) 


51 Gng. Leonisa Jimena ay ipinanganak noong Pebrero 4, 1951 sa Bonliw, 
Torrijos Marinduque. Ang kanyang natapos ay Grade 5 sa mababang paaralan ng 
Bonliw noong taong 1962. Ang kanyang asawa ay si G. Victor Jimena at sila ay 
biniyayaan ng walong (8) anak, limang(5) lalaki at tatlong(3) babae. Noong taong 1995, 
nagsagawa ng training ang DTI tungkol sa paghahabi. Sinamantala ni Gng. Leonisa 
ang pagkakataon na lumahok dito upang magkaroon siya ng kaalaman at magamit sa 
paghahanapbuhay na pang tustos sa pangangailangan ng kanyang pamilya. Dahil na 
rin sa kanyang pagsisikap ay natuto siya nito. Simula noon ay isa na ito sa kanyang 
pinagkakakitaan. Ayon sa kanya ay madami silang magkakasama sa training na iyon 
at sa ngayon ay siya na lamang ang natitira sa kanyang mga kasama na nagpapatuloy 
sa paghahabi. 


Dahil sa kakulangan sa pinansyal na pangangailangan ay hindi nagkaroon ng 
pagkakataon na makapagpatayo ng sariling pagawaan/habihan si Gng. Leonisa. Sa 
Kasalukuyan ay nagtatrabaho siya sa pagawaan sa Bonliw, Torrijos na pagmamay-ari 
ni Gng. Julie Ann Reginio. Ang kanilang mga yaring produkto ay hindi lamang dito sa 
ating probinsya ibinibenta. Ito ay kanilang dinadala din sa ibang lugar tulad ng 
Tarlac, Cebu. Nag e-export din sila nito sa ibang bansa tulad ng China at France at 
US. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 


Economic: Si Gng. Leonisa Jimena ay nakilala dahil sa kanyang natatanging 
kakayahan sa paghahabi dahil dito ay nakilala ang bayan ng Torrijos sa larangan ng 
crafts sa paghahabi maging sa ibang lugar. Ito ang kanyang naging hanapbuhay 
upang matugunan ang pangangailangan ng kanyang pamilya. Maituturing na isa sa 
kultural na yaman an ang kanilang mga produkto dahil malaki ang naitutulong nito 
sa paglago ng ekonomiya ng ating bayan. 
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IV. REFERENCES 


KEY INFORMANT/S: 
LEONISA JIMENA 


REFERENCE/S AND OTHER RESOURCES: 
LOCAL GOVERNMENT UNIT 


NAME OF PROFILER/MAPPER: 
JENNIE MAE N. BANDILLA 


DATE PROFILED: 
MAY 13, 2021 


ATTACHMENTS: 


1. List of works and achievements 


e Nakagawa ng mga poduktong yari sa buntal tulad ng bag, placemat, table 
runner at kurtina 


e Nagsuplay ng mga produkto sa iba't-ibang mga lugar tulad ng Tarlac at Cebu at 
sa ibang bansa tulad ng China, France at US. 


2. References and other resources 


e LOCAL GOVERNMENT UNIT 
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Mapping of Significant Personalities 


NAME: FE 
MAGARARU 
RIOFLORIDO 


PHOTO: 








І. BACKGROUND INFORMATION 


DATE OF BIRTH: FEBRUARY 22, 1929 

PROMINENCE: (indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) 
BIRTH PLACE: POBLACION, TORRIJOS, MARINDUQUE 

PRESENT ADDRESS: POBLACION, TORRIJOS, MARINDUQUE 

AGE: 92 YEAR OLD 


1. BIOGRAPHY 


Ms. Fe M. Rioflorido is a daughter of Mr. Canuto del Mundo Rioflorido and Mrs. Ma. 
Consuelo Maalindog Magararu. She is the second child of four, eldest — Romeo, brother and 
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two sisters Eufrocina and Delia. She baptized on March 31, 1929 at Saint Ignatius de Loyola 
Parish - Torrijos by Reverend Fr. Felix Laxamana. She attended her kindergarten at Immaculate 
Concepcion Academy, on 1933, Boac, Marinduque. She attended her elementary grade at 
Torrijos Central School ( last 7" Grade Graduate) last 1934-1940. June 1940-December 8,1940 - 
First year High School-Immaculate Concepcion Academy, Boac ( outbreak of World War II). 
December 1940- stopped schooling, broken by World War Il. In 1945, classes resumed after 
liberation, automatically accelerated to second year. On April 15, 1948, she finished her 
Secondary Education at Immaculate Concepcion Academy Boac. On September 1948-March 
1950 she finished her College ( 5 quarters plus 2 summers with 89 units earned) in National 
Teachers College, Manila with Elementary Teachers Certificate. Here are summer classes and 
special studies she attended are the following: In 1950-1951- 2 summers: National Teachers 
College and National College of Physical Education, Manila, In 1952-1 summer: HID, PCAT, 
Manila. In 1953-1954- 2 summers: Baguio Vacation Normal School, Teachers Camp, Baguio City. 
In 1955-1957-1958- 3 summers: Central Luzon Agricultural College (CLAC) now (CLSU) Central 
Luzon State University, Mufioz, Nueva Ecija. National, Regional, Provincial, Municipal Trainings, 
Seminars, Conferences and Conventions Attended 1951 up to 1990. She earned 44 units above 
ETC. 

BSEED-ERF approved 1958 by virtue of Presidential Decree # 1006 of February 16, 1981 as 
BSEED Teacher under National confirmation No A-018363 as Teacher No. 167653 of the 
country. 

She rendered her teaching services in the following schools: Bolo Primary School handled 
Grade | and Grade Il at Barangay Bolo, Torrijos, since July 1950-August 4,1950; Buangan Primary 
School handled Grade | and Grade Il at Buangan, Torrijos since August 5, 1955-1956; Bonliw 
Elementary School She handled grade III since 1957 at Barangay Bonliw; Talawan Primary 
School-Lone Multigrade Class, she handled Grade 111, Ill,IV since 1957-1959 at Barangay 
Talawan, Torrijos; Malibago Elementary School She handled Grade IV, V, VI Home Economics 
since June 1959- July 3, 1959 at Barangay Malibago, Torrijos; Poctoy Pioneer School she handled 
Grade | and II since July 4,1959-1964 at Barangay Poctoy; Torrijos Central School, she handled 
Grade IIl Adviser since 1964-1965 at Poblacion, Torrijos. In 1965-1967, she is District Food 
Production and Home Industries Coordinator-Torrijos District. In 1967-1990 she is a Special 
Teacher Elementary Agriculture Grade V-1-V2-V3 at Torrijos Central, Special teacher of Music 
Handled Grade V-1-V-2, V-3 and Grade VI-1-VI-2-VI-3 at Torrijos Central also, one month before 
retiring at Torrijos Central School she handled Kindergarten Class assigned to Mrs. Loida D. 
Revilla at TCS. 

She has 40 years in service in Public School since July 1, 1950 to July 1, 1990. 
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Here are the following awards received by Ms. Fe Rioflorido: 


A. As Agriculture Teacher: 

1. Green Revolution Municipal Award - Mayor Gerardo Quindoza - January 1974 2. 

Green Revolution Provincial Award - Governor Aristeo M. Lecaroz - February 1974 3. 

Green Revolution Plaque Award in recognition for Outstanding contribution and 
Dynamic Leadership program of the First Lady Imelda R. Marcos thru Executive 
Committee Chairman-Director of Vocational Education, Napoleon V. Dignadice — 
March 23, 1974 

4. Recognition Award for Model Agriculture Teacher - Division of Marinduque and 
District of Torrijos — three years - 1973-1976 

5. Green Revolution Chairperson for Schools and Parks Program for 2 years- 1974-1976 


B. As Music Teacher/Trainer: 

1. Five times Awarded Champion with trophies- children's choral Competition — Parade 
of talents- Torrijos Central School — 1981-82-83-84 and 1990. 

2. Teacher's Day Maranlig Elementary School — Singing Contest for teachers 50 years 
and above — Champion — September 8, 1983. 

3. Teacher's Day - Buangan Elementary School — Lucrecia Award -Trophy - December 
9, 1988 

4. Winner 1" Runner Up - Division Music Competition for Solo Voice, secondary level 
Trainor/ coach - Makapuyat National High School — September 10,1999. 

5. 2"? Prize/Winner - Division Secondary Teachers choral Competition - Trainor/ Coach — 
Sta. Cruz West — December 5, 1995. 


C. As a Catholic Christian 
1.Diocesan Award - Plaque Awarded by Bishop Rafael M. Lim - Boac Cathedral - 
Recognition of invaluable service, zeal and dedication for the upliftment of Christian 
Faith pursuant to the VISION — MISSION of the Diocese of Boac "Let us ensure at all 
times that the apostolic works of Mercy is faithfully and punctually attended to as a 
testament of Love to God.” 


CHURCH AND RELIGIOUS ACTIVITIES RENDERED 
w 1983-1994 - Parish Pastoral Council Secretary - Saint Ignatius de Loyola Parish 
(SILP) - Torrijos - 12 years 
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VY 1953 up to present - Founder/Member of the Saint Joseph Sodality - Saint 
Ignatius de Loyola Parish( SIPL) 

v/ 1958-61-62 and 1964 - President of saint Joseph Sodality - Saint Ignatius de 
Loyola Parish (SILP) 4 times 

v/ October 6,1984-1989 -ANF Tarcisian Promoter Turno # 148 — Saint Ignatius de 
Loyola Parish (SILP)- 6 years 

v/ 1972- Attended 1° ANF Leadership Training at Boac- Honorary Adorer # 12466 

v/ 1980 up to present -ANF Honorary Turno 863 -- Saint Ignatius de Loyola Parish( 

SILP) 

w 1989 up to present - ANF Section 79- - Section Officer; Honorary 
Promotor/Tarcisian Promotes, Assistant Tarcisian Promotes/ Promotor/ 
Inspector- Sta. Cruz Section 79 

w 1980 - Apostleship of Prayer Assistant Secretary- Saint Ignatius de Loyola 
Parish( SILP) 

w 1981 - Apostleship of Prayer Secretary 

w 1988 - Apostleship of Prayer President — Saint Ignatius de Loyola Parish( SILP) - 
Centennial year (100years) 

v/ 1989 - Apostleship of Prayer Secretary/Treasurer - Saint Ignatius de Loyola 
Parish (SILP) -1989-AP- Anniversary (1888) 

w 1995 up to present -AP Treasurer- Saint Ignatius de Loyola Parish( SILP) - 

w 1995 -2007 SIV Treasurer- SILP - 12 years 

v/ 1997-2001-Finance Committee Member in Education - Saint Ignatius de Loyola 
Parish( SILP) 

v/ 2001-2003- AP-Vicariate Secretary -Vicariate of Sta. Cruz 

v/ 2003-2005-AP-Vicariate Treasurer —Vicariate of Sta. Cruz 

и 2005 up to present AP-Vicariate Auditor -Vicariate of Sta. Cruz w 2008 up to 

present- Parish Vocation Commission Coordinator- Saint Ignatius de Loyola 

Parish( SILP)- Torrijos 

v/ 2005 up to present Samahang MakaObviar Chairperson- Saint Ignatius de 
Loyola Parish (SILP)- Torrijos- 

v/ 2006 up to present -Perpetual Member- Samahang St. M. Vianey - Saint 
Ignatius de Loyola Parish (SILP)- Torrijos 

V April 29, 2012- up to present - Mother Butler Guild Auditor- Saint Ignatius de 
Loyola Parish (SILP)- Torrijos 
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Ill. SIGNIFICANCE 
Ms. Fe Rioflorido is one of the significant personality in the field of music and education as music 
teacher, it was her great compassion to compose well-known songs and hymn. Among her great 
contributions in music are the following: 
1.Music of Torrijos Hymn/Lyrics by Mrs. Lourdes B. Abat-Notated by Ms. Fe Rioflorido 2.Music of 
Torrijos Central Shool (TCS) Hym -Lyrics by Mr. Jaime В. Almonte Principal П/Мг. Mark Anthony 
Zulueta-Music by Ms. Fe Rioflorido 


3.Arranged the well-known Folk song of Poctoy by Pacifico Lagustan - ABUKAY 


All her creations in music were all recognized and adapted by the people of Torrijos. Aside from being a 
music teacher and adviser she was then the founder of Poctoy Elementary School. Ms. Fe Rioflorido is an 
exemplar teacher of courteous modesty, love for music and passion for teaching, her name was 
mentioned as one of the great teacher at Poctoy Elementray School for serving the school, pupils and 
co-teachers with all her best efforts in music and dedication to work. She is an icon in music at the town 
of Torrijos, was also known for her religious devotions to church. All her talents for music was also 
honored by church. Impact she was given a Diocesan Award Plaque awarded by the Bishop as recognition 
for her valuable service zeal of dedication for the upliftment of Christian Faith pursuant to the 
VISION — MISSION of the Diocese of Boac "Let us ensure at all times that the apostolic works of 
Mercy is faithfully and punctually attended to as a testament of Love to God.” 


IV. REFERENCES 


KEY INFORMANT/S: MS. FE M. RIOFLORIDO 
RETIRED TEACHER OF TORRIJOS CENTRAL SCHOOL 


POBLACION, TORRIJOS, MARINDUQUE 
REFERENCE/S 


NAME OF PROFILER/MAPPER: EVANGELINE R. COLOPANO 
MAED-EDUCATIONAL MANAGEMENT 


DATE PROFILED: MAY 4,2021 


ATTACHMENTS: 
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1. List of works and achievements 
As helper in the composition of songs: 
1.Music of Torrijos Hymn/Lyrics by Mrs. Lourdes B. Abat-Notated by Ms. Fe Rioflorido 2.Music of 


Torrijos Central Shool (TCS) Hym -Lyrics by Mr. Jaime В. Almonte Principal П/Мг. Mark Anthony 
Zulueta-Music by Ms. Fe Rioflorido 


3.Arranged the well-known Folk song of Poctoy by Pacifico Lagustan - ABUKAY 


2. References and other resources 
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Mapping of Significant Personalities 


NAME: JACINTA ROSALES M. CONSTANTINO 


PHOTO: 


І. BACKGROUND INFORMATION 


DATE OF BIRTH: July 03, 1902 

DATE OF DEATH: // applicable) 

PROMINENCE: (Indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) 
HISTORY- (Nagmamay-ari ng Sinaunang Kimona) 

BIRTH PLACE: Brgy. Poctoy, Torrijos Marinduque 

PRESENT ADDRESS: (If living) 

AGE: 


Il. BIOGRAPHY 


(Include life story, awards received, contributions to the community, citation with specific 
years) 


Si Jacinta Contantino ay ipinanganak sa Brgy.Poctoy, bayan ng Torrijos, lalawigan 
ng Marinduke noong ika -3 ng Hulyo taong 1902. Ayon sa informant si Ka Cinta ay nag- 
iisang anak lamang. Palagi siyang nasa loob ng kanilang bahay kahit ng siya ay 
magpakasal na kay Pedro Constantino.Nagkaroon sila ng anim na mga anak sina 
Josefa, Gregorio, Tomas, Moises, Irene, at Benilda. Ang lima sa kanyang mga anak ay 
mga yumao na at ang isang nabubuhay na lamang ay nasa lalawigan па ng Olongapo 
naninirahan. Maaga siyang nangulila sa kanyang asawa. 
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Bago siya mamatay hinabilin niya sa kanyang mga ka anak na ang kulay lila na 
kimona ang dapat na isuot sa kanya. 


Ang iba niyang naiiwang gamit ay inilagay sa ataul ng kanyang mga ka anak. 
Kasama sa ataul na ito ang nakuhang kimona ni Ginang Elvira. Si Ginang Elvira na ang 
kasalukuyang nangangalaga sa tatlong kimona ni Jacinta. Dahil sa kanyang 
kasalukuyang propesyon ay isinusuot nya ito minsan kapag may mga programa sa 
kanilang paaralan. Taglay pa din ng mga kimona ang kanilang natatanging tibay at 
ganda. 


Ill. SIGNIFICANCE 

(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 

Aesthetic: nag mamay-ari siya ng isang uri ng sinaunang kimona na may kakaibang 
disenyo at uri ng tela. 

Ang kimona ay yari sa sa hibla ng ginaras ito ay may sukat na 137.2 cm ang haba 
at 5 cm ang manggas. 

Ang kasuotan ay mayroong magaspang at matigas na pagsalat o texture. 
Mapapansin na manipis ang pagkakayari nito tulad ng pangkaraniwang kimona 
sapagkat ginagamitan din ito ng iba pang kasuotan tulad ng sando sa pagsusuot nito. 
Mapapansin din na mayroon itong makintab na disenyo at sari-saring burda na 
karamihan ditto ay disenyo ng hugis bulaklak. 

Bagama't marami ng henerasyon ang nagdaan at dumanas ng sari saring 
kalamidad, napanatili pa din ng mga nangangalaga ditto ang ganda at ayos nito. 
Mapapansin din na wala itong punit o badya ng pagkasira. 


IV. REFERENCES 


KEY INFORMANT/S: 

Elvira Constantino Ricamata- heir (niece of Jacinta) 

REFERENCE/S AND OTHER RESOURCES: 

Torrijos Precup Forms: Pecha Kucha 7: Compendium of Proceedings 
NAME OF PROFILER/MAPPER: 

MA.ALMA M. LAWIG 

DATE PROFILED: 

MAY 22, 2021 
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ATTACHMENTS: 


1. List of works and achievements 


Walang nakuhang impormasyon sapagkat patay na ang mga nakakakilala kay Jacinta. 


2. References and other resources 


Ang mga kimono ni Jacinta.Ang hibla na ginamit dito ay mula sa 
ginaras at bukod dito mayroon din ibang materyales na ginamit 
katulad ng mga hiblang gawa sa bulak, lana, polyester, at katad. 
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Key informant: Elvira Constantino Ricamata-heir (niece 
of Jacinta) 


Designation: Public School Secondary Teacher-| 
Age: 59 years old 


Date of Birth: Dec.28, 1962 





Address: Brgy. Poblacion, Torrijos Marinduque 
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Mapping of Significant Personalities 


NAME: DAMASO SAPORNA PALMERO 


PHOTO: 





І. BACKGROUND INFORMATION 


DATE OF BIRTH: NOVEMBER 30, 1956 

DATE OF DEATH: (if applicable) 

PROMINENCE: (Indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) CRAFTS 
BIRTH PLACE: BANGBANG, GASAN, MARINDUQUE 

PRESENT ADDRESS: POBLACION, TORRIJOS, MARINDUQUE 


AGE: 64 
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Municipality/City of 
Province of 
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Il. BIOGRAPHY 
(Include life story, awards received, contributions to the community, citation with specific years) 


Damaso S. Palmero also known as "Ka Dasoy” is well-known in Torrijos, Marinduque as a 
sculptor and a craftsman. His creativity started when he was in 6" grade at Bangbang 
Elementary School. His first craft was a wooden ballpen, his teacher sold his item in a trade fair 
on the said school. From that day he realized that doing crafts is his passion so he trained 
himself to be better and make more different crafts. He grew up without his parents by his side. 
His mother died when he was born and his father was shot by a gun when he was still young. 
His eldest sister stood as his guardian as well to his other siblings. He graduated high school at 
Our Mother of Perpetual Succor Academey (OMPSA) and took up his college degree up to third 


year college at Philippine College of Criminology in Sta.Cruz Manila. 


At the age of 29, he started to live his dream with his wife named Virginia R. Palmero 
and with their seven children, six (6) boys and one (1) girl. He put up a small shop which is still 
living until today located at Poblacion, Torrijos, Marinduque. He is famous in making and selling 
morion costumes and morion masks. It is being used during Moriones Festival which is 
celebrated during Lenten season where Marinduque is known for. Mr. Palmero is living a simple 
life but his dedication to his job makes him extraordinary. Aside from making morion costumes 
and morion masks, he also makes souvenirs for tourists like wooden ballpen, keychain, ref 
magnet, tshirt, pots, basket etc. He also make massive sculptures like morion statues, snow 
white and the seven dwarfs, birds and others, it is all made of cement. These massive 


sculptures were painted by his wife. 


At the year of 2015, he exported hand-crafted birds in Sydney Australia. He is the one 


who made the morion statues in front of Balanacan Port. He made the morion statue under the 
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sea in the vicinity of Poctoy. His works were also introduced in different places like in Quezon 
Province. He supplied Marinduque souvenir items at different stores around Marinduque. He 
also won in the competition during Holy Week held at Poblacion, Torrijos, Marinduque. He has 
also been invited by the Department of Trade and Industry to be a speaker on workshops and 
seminars inclined with his business. These are the fruits of his perseverance and his passion. 
Despite the problems and challenges he encountered, like lack of workers he still able to 
manage his business and assures that it will continue running in a long run. He also let his 
children learn what he is doing by letting them help and have a part-time job in their shop. 


Surely, he is going to spend the rest of his life doing sculptures and crafts. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 


(Economic Significance & Historical Significance) 


Ka Dasoy Marinduque Souvenir items and massive sculptures can help to make 
Marinduque popular. Through this his family earned money mostly when there are tourists 


visited our province during Lenten season. It also gives identity in terms of Tourism. 


It is also part of historical because Moriones Festival is celebrated every holy week. It 


reminds us about the sacrifice of Jesus Christ on the hands of Roman soldiers. 
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IV. REFERENCES 


KEY INFORMANT/S: DAMASO SAPORNA PALMERO 
REFERENCE/S AND OTHER RESOURCES: LOCAL GOVERNMENT UNIT (LGU) 
PROJECT OF RONE RYAN CRUZADO YEAR 2018 


NAME OF PROFILER/MAPPER: JOY P. ELUMBA 


DATE PROFILED: MAY 13, 2021 


ATTACHMENTS: 


1. List of works and achievements 


e Не exported hand-crafted birds in Sydney Australia last 2015. 

e His works were also introduced in different places like in Quezon Province. 

e He made the morion statues in front of Balanacan Port. 

e Не made the morion statue under the se іп the vicinity of Poctoy. 

e He supplied different stores around Marinduque. 

e Не won in the competition during Holy Week held at Poblacion, Torrijos, Marinduque. 
e He has been invited by the Department of Trade and Industry їо be a speaker on 


workshops and seminars inclined with his business. 


2. References and other resources 


e Local Government Unit (LGU) 


e Project of Rone Ryan Cruzado year 2018 
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Mapping of Significant Personalities 


NAME: Josefina Raza and Catalino Raza 


PHOTO: 





I. BACKGROUND INFORMATION 


DATE OF BIRTH: Josefina Raza - February 03,1934 
Catalino Raza - November 05. 1933 

DATE OF DEATH: (If applicable) 

PROMINENCE: Putong Bonliw -Culinary 

BIRTH PLACE: Bonliw Torrijos Marinduque 

PRESENT ADDRESS: Bonliw Torrijos Marinduque 


AGE: : Josefina Raza- 87 
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Catalino Raza - 86 


Il. BIOGRAPHY 


Sa Bayan ng Torrijos Barangay Bonliw ay may mag-asawang masarap 
gumawa ng isang kakanin na tinatawag na “ Putong Bonliw". Sila ay sina G. at 
Gng. Catalino Raza at Josefina Raza ang gumagawa ng masarap na 
kakaning ito. Ayon sa mag-asawa sila ay nagsimulang gumawa ng puto taong 
1954 hanggang sa kasalukuyan. Sila ay may 8 anak: 4 na mga lalaki at 4 na 
mga babae. Ang mag-asawa ay patuloy pa ring tumatanggap ng order sa 
kanilang tahanan, kahit sila ay may katandaan na. Sa tulong ng isa sa 
kanilang anak na babae na si Gloria Raza Recalde , ang ibat- ibang kaalaman 
sa tamang paggawa ng PUTO ay itinuro nila kay aling Gloria . Si Aling Gloria 
ay isa sa mga nakamana ng pagluluto ng puto. Siya at ang kanyang asawa ay 
isa sa mga nagdedeliver ng puto. Gamit ang kaalaaman at pamamaraan na 
itinuro ng kanyang mga magualng ay naging kilala at tanyag ang produkto sa 
kalapit barangay at iba pang Munisipalidad ng Marinduque at ito ay patuloy 
na tinatangkilik hindi lamang sa kanilang barangay at lalawigan kundi ito ay 
nakararating din sa lungsod ng Maynila bilang pasalubong sa kanilang mahal 
sa buhay. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 


Culinary, Historical, social and Economical 
Ang “Pufong Bonliw" ay isa sa pangunahing pinagkukunan ng kabuhayan 


ng pamilya. Ito ay mula sa purong bigas na ginigiling na hinuhulma sa isang 
katamtamag hulmahan hinahaluaan ng iba pang sangkap na aptok sa 
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panlasa ng mga mamimili. Malaki ang naitulong nito para mairaos ang pag- 
aaral ng kanilang mga anak. Hanggang sa kasalukuyan ay patuloy pa rin silang 
nagluluto, hindi naging hadlang ang kanilang edad dahil sa mga ibinibigay na 
papuri ng kanilang mga konsyumer ay lalo silang ginaganahan magluto. Tuwing 


may okasyon, hinding hindi ito nawawala sa hapag-kainan. 
Ang kanilang kabuhayan ay naging daan rin upang makilala ang 


kanilang pamilya sa iba't-ibang lugar ng lalawigan. 


IV. REFERENCES 


KEY INFORMANT/S: JOSEFINA RAZA 
CATALINO RAZA 


REFERENCE/S AND OTHER RESOURCES: 


FROM KEY INFORMANTS 
NAME OF PROFILER/MAPPER: MELINDA M. QUIMORA 


DATE PROFILED: MAY 05,2021 


ATTACHMENTS: 
1.List of works and achievements — 

e 67 ng gumagawa ng Putong Bonliw. 
2. References and other resources 


G. at Gng. Josefina at Catalino Raza 
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Mapping of Significant Personalities 


NAME: RUFINO TAER GABISAN 


PHOTO: 
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І. BACKGROUND INFORMATION 


DATE OF BIRTH: September 4, 1952 


DATE OF DEATH: (If applicable) 


PROMINENCE: (Indicate the field — whether Arts, Crafts, Sports, Science, Politics, Religion, History and others) 
Crafts (Pottery Maker) 
BIRTH PLACE: Naval Jinogos Leyte 


PRESENT ADDRESS: (If living) 


Poctoy Torrijos Marinduque 


AGE: 68 
Il. BIOGRAPHY 
(Include life story, awards received, contributions to the community, citation with specific years) 


Si Rufino Gabisan ay ipinanganak sa Naval Jinogos Leyte noong ika -4 ng Setyembre 1952. Noong taong 
1966 siya unang dumating sa Marinduque. Siya ay naka pag tapos ng Elementarya sa Labo Elementary 
School at natapos niya ang third year high school sa Landy National High School noong 1969. Nagaral siya 
ng Vocational sa kursong Auto-Diesel Mechanic sa School of Technology sa Sta Cruz Marinduque, private 
school na pagmamayari ni Engr. Lazo. Ang kanyang asawa ay si Ester Montero Gabisan na taga Barangay 
San Antonio Sta Cruz, sila ay biniyayaan ng tatlong anak dalawang babae at isang lalaki, sila ay sina Cherry 
Gabisan, Sherly Gabisan at Rufino Gabisan Jr. Siya ay may tatlong apo sina Jhon Gralle Fernandez, Angel 
Fernandez at Christopher Gabisan. Ang kanyang panganay na anak na babae ay nakapagtapos ng kursong 
Fine Arts at ang kanyang anak na lalaki ay nagtapos ng kursong Agriculture. 


Siya ay nagtrabaho sa Marcopper ng limang taon noong 1976, dahil sa sobrang init nagresign siya noong 
1980. Habang naghihintay ng tawag para maka pag trabaho sa ibang bansa minabuti niyang mag trabaho 
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sa Pampanga para kumita ng pera at doon siya nag umpisang gumawa o matuto ng wood carving. 
Nagtrabaho siya sa paggawaan ng kabaong na kung saan ay siya ang gumagawa ng desinyo at hawakan. 
Siya ay nagsawa sa pag desinyo ng kahoy kaya sumubok siyang mag desinyo ng clay at ito ay sa Pampanga 
rin na kung saan ay makikita ang mga pagawaan ng Jar. Nag umpisa siya ng pag desinyo ng maliliit na 
palayok at dahil sa kawalan ng pwesto sa Pampanga minarapat niyang bumalik ng Marinduque. Noong 
taong 1985 nang unang magsimulang maghulma si Mr Gabisan sa Marinduque. Siya ay nagsimulang 
gumawa ng sariling pugon, nagumpisa ng walang materyales at walang market. At dahil sa kanyang 
sitwasyon naisipan niyang mangisda. Limang taon rin siyang nangisda bago bumalik sa pagpapalayok. At 
sa pamamagitan ni Gil Briones ng Non-Formal Education binigyan siya ng tatlong libo para maging 
puhunan at mga materyales na gagamitin sa kanyang negosyo na pagpapalayok. Siya ay tinulungan rin ng 
DTI sa pamamagitan ni Mam Rivamonte sa pag desinyo at ni Ginoong Luisito Reyes at nang kanyang may 
bahay na si Mita Rejano para sa mga seminars at pag mamarket ng ganyang gawa sa ibat ibang lugar. 
Kasunod nito ay tinulungan rin siya ng DOST na mabigyan ng malaking pugon hanggang sa naging maganda 
ang takbo ng kanyang pagpapalayok at dahil dito nakilala siya sa Marinduque at maging sa ibang lugar. 


Ang kanyang mga anak na sina Sherly Fernandez at Rufino Gabisan Jr ay gumagawa na rin ng mga palayok 
sa katunayan si Mr Rufino Gabisan Jr ay nag trabaho sa Marinduque State College (MSC) noong taong 
1998-2002 bilang isang Job Order at sa MSC Torrijos Campus bilang isang teacher sa paggawa ng palayok. 
Ang pagmamahal ni Mr Gabisan sa kanyang ginagawa ay naging daan rin upang ang kanyang mga apo ay 
magkaroon ng interest sa larangan ng pagpapalayok kaya naman ang lahat ng apo ni Mr. Gabisan ay 
gumagawa na rin ng palayok. Sa kasalukuyan pinapatakbo nila ang kanilang negosyo na RT Gabisan 
Decorative Jar sa Barangay Poctoy Marinduque. Ngayong panahon ng pandemic ay lalong lumago ang 
kanilang negosyo dahil marami sa mga tao ang nahihilig sa pagtatanim. 


Si Mr. Rufino Gabisan ay nailathala sa Rated K at nabigyan ng award na DTI- Most Cooperative 
Entrepreneur award noong 1980. 


Ang pagpapalayok ni Mr. Gabisan ay nakatulong rin sa kanilang lugar dahil sa mga pumupunta na mga tao 
katul;ad ng teacher at mga magaaral na nagsasanay rin gumawa ng palayok. Ito rin ay nag sisilbing income 
para sa kanila na natutulungan nina Mr. Gabisan. At dahil sa magagandang gawa nina Mr. Rufino Gabisan 
at ng kanyang mga anak nakilala ang bayan ng Torrijos sa pagkakaroon ng magaling na pottery maker. 


Ill. SIGNIFICANCE 


(Indicate type of significance, e.g., historical, aesthetic, economic, social, political, spiritual and then explain) 


Aesthetic: Siya ay magaling sa pagdedesinyo at sa paggawa ng mga palayok. Ang kanyang mga gawa ay 
kakikitaan ng mga magagandang desinyo at kulay. At dahil sa kanyang istilo at galing sa pagpapalayok kaya 
naman siya ay tinawag na “Marinduque's famous potter” 


Economic: Si Mr Gabisan ay nakilala sa kanyang natatanging paghulma ng palayok at dahil dito marami 
ang bumili ng kanyang mga gawa hindi lamang dito sa Marinduque maging taga ibang lugar. Ito rin ay 
naging daan upang makilala ang bayan ng Torrijos pagdating sa larangan ng crafts tulad ng Pottery making. 
Ito ay naging daan rin upang maitaguyod niya ang kanyang pamilya at maging ang pagaaral ng kanyang 
mga anak. 


Social: Ang mga gawa ni Mr. Gabisan ay makikita sa mga okasyon katulad ng Kasalan, birthday party, 
piyesta, cultural events at ibpa. 


Political: Si Mr. Rufino Gabisan ang gumawa ng mga malalaking Morion Mask na mula sa putik na makikita 
sa mga hangganan ng bawat lugar sa Marinduque. Ito ay ginawa at nailagay sa panahon ni Governador 
Carmencita O. Reyes. 
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IV. REFERENCES 


KEY INFORMANT/S: Rufino T. Gabisan 

REFERENCE/S AND OTHER RESOURCES: https://www.youtube.com/watch ?v2WaX72sUMZtA 
Gabisan Pottery, Marinduque Philippines (Video Ethnography) 
https://www.youtube.com/watch Pv=K 7P6igjSPM8 
Process of Pottery in Gabisan 

NAME OF PROFILER/MAPPER: Renelyn Joy Reanzares 

DATE PROFILED: May 1, 2021 


ATTACHMENTS: 
1. List of works and achievements 


*Si Rufino T. Gabisan ay nagtrabaho sa Marcopper ng humigit limang taon noong 1976. Nagtrabaho rin 
siya sa Pampangga sa paggawaan ng kabaong na kung saan ay siya ang gumagawa ng desinyo at hawakan. 
Nag umpisa siya ng pag desinyo ng maliliit na palayok. Noong taong 1985 nang unang magsimulang 
maghulma si Mr Gabisan sa Marinduque. Sa kasalukuyan pinapatakbo nila ang kanilang negosyo na RT 
Gabisan Decorative Jar sa Barangay Poctoy Marinduque. Ngayong panahon ng pandemic ay lalong lumago 
ang kanilang negosyo dahil marami sa mga tao ang nahihilig sa pagtatanim. 


“Siya ay nailathala sa Rated К at nabigyan ng award na DTI- Most Cooperative Entrepreneur award noong 
1980. 


2. References and other resources 


https://www. youtube.com/watch ?v=Wax72sUMZtA 

Gabisan Pottery, Marinduque Philippines (Video Ethnography) 
https://www.youtube.com/watch Pv=K 7P6igjSPM8 

Process of Pottery in Gabisan 
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Mapping of Significant Personalities 


NAME: MAGDALENA VALENZUELA 


PHOTO: 





I. BACKGROUND INFORMATION 

DATE OF BIRTH: August 1, 1908 

DATE OF DEATH: November 27, 1982 

PROMINENCE: Religion 

BIRTH PLACE: MALINAO TORRIJOS MARINDUQUE 
PRESENT ADDRESS: (1f living) 

AGE: 


II. BIOGRAPHY 


Mother Magdalena, was known as Dalena by her villagers. She was born in Barangay 
Malinao, Torrijos, Marinduque on August 15, 1908. Her heart was captured by a handsome 
young man who came from Barangay Matuyatuya, Torrijos, Marinduque in the person of Juan 


Valenzuela. Mother Magdalena's parents in those days were known for being religious people. 
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Their family collected of various antiques to be found in the church. One of these is the 
CRUCIFIX of Jesus. It was inherited by his parents 113 years ago. 

The Crucifix is made of antique wood and the body of the Lord Jesus Christ is made of 
Bronze which according to her daughter Norma Villar it does not show any discoloration. This 
carving describes in detail the body of Jesus and is believed to be a reminder to us of Christ's 
sacrifice. Above the wood of this Cross 1s the inscription INRI which means "Iesus Nazarenus 
Rex Iudaeorum" or "Jesus of Nazareth, King of the Jews". The cross is said to be a symbol of the 
sacrifice of our Lord Jesus Christ and it also marks the possession of Christians. It 1s an 
important element of faith. According to my informants Mrs. Norma V. Villar who is one of the 
seven children of Mother Dalena and the only daughter, who inherited this ancient Crucifix, uses 
the Crucifix every time she celebrates Sta. Cruzan. It is said that this cross performs a miracle 
every time it is used. Whenever Sta.Cruzan celebrates this cross gives abundant rain. That is why 
it 1s customary for the people of barangay Malinao to use this Crucifix every time they celebrate 
Sta. Cruzan in the month of May. In addition, this Crucifix 1s used in the chapel whenever Fr. 


Menorca in ancient times. Currently the crucifix 1s 1n the care of Mrs. Norma V. Villar. 


III. SIGNIFICANCE 


Spiritual Significance 


The crucifix is one of the most important shields found in Catholic churches. The cross can be 
seen in front of the church, in the garments of the Priests, on the chairs, and even in the 
households. The Catechisms of the Church say that the sacrifice of Christ 1s the source of eternal 
salvation and that the suffering on the CROSS shows the salvation of the whole world. 
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IV. REFERENCES 
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KEY INFORMANT/S: NORMA V. VILLAR 
REFERENCE/S AND OTHER RESOURCES: 
NAME OF PROFILER/MAPPER: MA. JUDHEE S. RIVAMONTE 


DATE PROFILED: MAY 16,2021 


ATTACHMENTS: 


List of works and achievement ----- It is used every Sta, Cruzan for almost 113 years up to present 


2. References and other resources 
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Mapping of Significant Personalities 


NAME: AGRIFINA К. RIVAMONT & BENITO P. PENARUBIA (+) 


PHOTO: 











BENITO P. PENARUBIA (+) AGRIFINA R. RIVAMONTE 


I. BACKGROUND INFORMATION 


DATE OF BIRTH: . AGRIFINA R. RIVAMONTE - September 14,1949 
BENITO P. PENARUBIA - March 9, 1947 

DATE OF DEATH: BENITO P. PENARUBIA - JUNE 12,2015 

PROMINENCE: Historical- Tagapagmana ng Benito Penarubia Ancestral's House 

BIRTH PLACE: MATUYATUA TORRIJOS MARINDUQUE 

PRESENT ADDRESS: (If living) MATUYATUYA TORRIJOS MARINDUQUE 


AGE: 72 
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II. BIOGRAPHY 


Ang magasawang sina Benito Penarubia at Gng. Agrifina Rivamonte ay kilala sa kanilang tanyag na 
tahanan na ang Benito Penarubia Ancestral house . Ito ay matatagpuan sa Purok Istasyon Matuyatuya 
Torrijos Marinduque. Sila ay biniyayaan ng 14 na anak: labing isang (11) lalaki at tatlong (3) babae. 
Ayon kay Gng. Agrifina Penarubia ang bahay ay namana nila sa mga magulang ni G. Benito Penarubia 
ay itinayo noong 1920 sa panahon ng mga Espanyol. Ito ay yari sa Bitik wood at galvanized iron roof . 
Ang bahay ay may sukat na 35 sq.m by 20 sq.m. Ito ay nagsilbing paaraalan noong unang panahon sa 
kanilang barangay. Sa kasalukuyan may mga bagay o kagamitan pa rin na nanatili sa loob ng kanilang 
tahanan. May mga aspeto rin na nabago dahil sa ang ilang bahagi ay nasira dahil sa mga nagdaang 


kalamidad. 


III. SIGNIFICANCE 


(Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain) 
Historical 
Isa ang pamilya ng Penarubia sa saksi sa mga kaganapan noong panahon ng mga hapon. Ang 


bahay na kanilang pagmamay-ari ay isa sa nagsilbing tahanan ng mga Espanyol . Bukod pa dito, ang 
mga kagamitang naiwan ay nagsisilbing ala-ala ng mga pangyayari noon. Ang mga lumang balon sa 
kanilang bakura, mga lumang kagamitan tulad makinarya , banga at mga kagamitan na ibang parte ng 


bahay ay nanatiling nakaimbak sa kanilang tahanan. 


IV. REFERENCES 


KEY INEORMANT/S: Agrifina Penarubia 


REFERENCE/S AND OTHER 
RESOURCES: 


NAME OF PROFILER/MAPPER: 
CLAUDINE B.LASAC 


DATE PROFILED: MAY 09,2021 
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ATTACHMENTS: 








Signific 


List of works and achievements 


Tagapamahala ng makasaysayang tahanan noong panahon ng mga hapon. 
References and other resource 


Key Informant - Agrifina Penarubia 


Ilang bahagi at kagamitan sa ancestral house ng mga Penarubia 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: TIGWI ELEMENTARY SCHOOL 

І. BACKGROUND INFORMATION 

MUNICIPALITY/CITY: TORRIJOS 

PROVINCE: MARINDUQUE 

LOCATION/ADDRESS: BRGY. TIGWI, TORRIJOS, MARINDUQUE 
PHOTO(S): 


(Facade of the structure where the cultural institution holds office) 
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(Logo of the institution with description of the symbols and meanings) 


The RICE FIELDS symbolizes show the 
founding of the institution as it started as 
an agricultural school; 

The STARS depict as an institution that 
serves as a guide to people in achieving 
their dreams; 


The TORCH OF EDUCATION signifies 
enlightenment and hope; 


Historic year 1s encrypted in the seal- 
1945 which indicate the year when TIGWI 
ES was launched. 





TYPE OF CULTURAL INSTITUTION: (Indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


Formal Education 
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Il. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


DESCRIPTION OF SIGNIFICANT MILESTONES: 
History: 


It was in 1962 when the Department of Education allotted a fund amounting to P180,000.00 
for this project during the supervision of Bartolome Garcia In August 2008, the building had an 
improvement funded by the Department of Education with the cost of P5,000.00. The following 
are the descriptions of work done: Roofing, Facia Board, Ceiling, Jalousie Window w/clear glass, 
Doors, blackboards, and painting. 


In 1968, the Department of Works and Highways funded the construction of the building 
through the leadership of the then principal, Bartolome Garcia. From September 2004 to October 
2004, DPWH funded the improvement of this building amounting to P400,000 for ceiling, 
finishing, painting, and roof. 


Officials: 


ELSIE T. BARRIOS - Schools Division Superintendent 
PABLITO L. ALCOBER - Public Schools District Supervisor 
LOPE DEL MUNDO - Principal I 


Contact Details: 
tigwies @ gmail.com 


Ill. STORIES AND NARRATIVES 


Three old types of buildings still exist at Tigwi Elementary School namely Gonzales 
building, Bagong Lipunan, and Marcos. Gonzales building, funded by the Local Government Unit, 
1s composed of four rooms. The material components are the following: 


Roof - GI 
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Trusses - Wood 

Wall Partition — wood and cement 
Floor — plywood 

Windows — cement jalousie 
Doors made of — Wood 


On the other hand, Marcos building has three rooms and is made up o the following 
materials: 


Roof - GI 

Trusses - Steel 

Wall Partition — Plywood 
Floor - cement 

Windows - Steel 

Doors made of - Metal 


And just like other schools built on flat lands, these buildings are surrounded by plants to 
add beauty to them. 


IV. SIGNIFICANCE 
Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
SOCIAL/POLITICAL: 


Gonzales-type building has been beneficial not only for educational purposes but also 
during the election period. The rooms serve as voting precincts to the residents of barangay Tigwi. 


V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 


The school building was in good condition. 
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B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


The school has always been prone to typhoons destroying the old roofs of a building. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Over the past years, the administration has managed to preserve the structure of the 
building by doing necessary repairs. 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[/] Print, write-ups 

[ ] Audio/video recording 

[/] Photographs and sketches 
[ ] Others 


KEY INFORMANT/S: LOPE DEL MUNDO 
REFERENCE/S AND OTHER RESOURCES: SCHOOL PROFILE 
NAME OF PROFILER/MAPPER: LYNETTE J. VALDOPENA 


DATE PROFILED: MAY 13, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: DAMPULAN ELEMENTARY SHOOL 
I. BACKGROUND INFORMATION 

MUNICIPALITY/CITY: TORRIJOS 

PROVINCE: MARINDUQUE 


LOCATION/ADDRESS: DAMPULAN, TORRIJOS, MARINDUQUE 


PHOTO(S): 
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The boat signifies the means of income of the Dampulan people mostly are fisherman. 
Barangay Dampulan is located at the foot of Mt Malindig. 


The economic life of this place is center of agriculture, 100 96 of people are peasant and toiled 
daily on their farms. 
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TYPE OF CULTURAL INSTITUTION: Formal Education 
*KALAHI BUILDING 


Constructed last 2016 а MULTI-PURPOSE BUILDING FROM KALAHI FUND used in different occasion 


like holding meeting, symposium and other activities. 


II. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


The first school was established in 1948 with Miss Agueda Almonte (now Mrs. Agueda Pernia) as the 
first teacher, Grade I and II were opened first. The first school site was at sitio Centro but this was 
transferred to the reforestation site in 1964 due to the land owner (Antonio Zoleta) dislike to donate this 


partial of land for the school site. 


The school site in the reforestation area lasted for four years. This would have been made the permanent 
school site but the people of the barrio did not like for the site was not centrally located. The people 
constantly sought the help of the higher authorities on how to acquire a permanent school site for the 
barangay. Finally in 1980, Mrs. Norma Ilagan Apostol who owns a wide parcel of the land in this 
barangay donated a half hectare of her land for the present school site. At present, the barangay is 
enjoying the privilege of having a complete elementary school with 9 teachers and with classes from 


Kinder to Grade VI. 


DESCRIPTION OF SIGNIFICANT MILESTONES: 
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III. STORIES AND NARRATIVES 


SPANISH REGIME 


During that time, our province was still a sub-province of Tayabas now Quezon Province. 
Shortly after the separation of Marinduque from the Province of Tayabas different barrio were created 
and one of these was the barrio of Tigwi. Because of the increase of population and economic stability of 


inhabitants, sitios were created. The sitio of Dampulan was one of them. 
AMERICAN REGIME 


During the early part of the American occupation in 1901, the inhabitants of sitio Dampulan were 
mostly descendants of Vizayan ancestors. They were Candido Fayen (deceased), Pedro Fatalla 
(deceased), Juan Fabula (deceased), Marcelino Fetalvero (deceased), Juan Fabrero (deceased), Catalino 
Fetalvero (deceased) and Agaton Ferwelo ( deceased). They were all from Banton Romblon. They left the 
island of Banton (formerly Jones) in the south for agricultural reasons. They loaded their big bancas 
with their families and supplies, they left Banton sailing northward. After several hours of sailing, they 
landed at the mouth of Patay na Ilog, Buenavista Marinduque. This river is about a kilometer from the 


Elepant Island. 


After landing, they look place for settlement in the Southwestern part of Tigwi. They engaged in 
agricultural, fishing and hunting as their means of livelihood. The place were vegetative and mostly 
covered with trees named Dampul which have the following characteristics: they grow along the banks 
of the streams with the height of 10 to 20 meters and with a diameter from 30 to 40 centimeters. The 
banks which are 3 to 5 millimeters thick brownish and grayish with longitudinal lines. They used the 
trees for furniture, cabinet work and musical instruments. The trees were favorite fuel because of its 
kindling temperature, popularity, utility, hardness and aesthetic value. When the higher authorities 
made the place as a sitio, the name they gave was Dampul. As time passed by, the people become 


intellectually and socially enlightened. These early settlers decided to change the name of sitio to a more 
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pleasing and fitting name, Dampulan which means a place were many Dampul trees grow. It was after 


the World War II when Dampulan became barrio. This barrio became independent and was separated 
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from Tigwi in 1948. 


The Barangay at present is composed of seven sitios namely: Bulihan, Maulawin, Batbatan, Mabilog, 
Centro I, Centro II and Punta. The barrio has at present population of more than 465 with an area of 


1,649.01 hectare. The means of livelihood are farming and fishing and the people are religious and peace 


loving. 


LIST OF BARANGAY CAPTAIN AND THEIR INCLUSIVE DATES OF ADMINISTRATION 


Name of Executives 


E 
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Mr Francisco Valencia 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
. Mr. 
. Mr. 
. Mr. 
. Mr. 
. Mr. 


Policarpio Zoleta 
Maximo Ricamara 
Eduardo Rondina 
Melanio Rondina 
Catalino Fetalvero 
Melanio Murillo 
Eduardo Rondina 
Luis Quimora 
Melanio Murillo 
Bienvinido Ferwelo 
Eleuterio Apostol 
Epitacio Palermo 


Eleuterio P. Apostol 
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1948-1949 
1949-1951 
1951-1952 
1955-1956 
1957-1958 
1958-1959 
1959-1960 
1961-1964 
1964-1970 
1970-1980 
1981-1988 
1988-2007 
2007-2018 


2018 to present 
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During the early time, children from Dampulan studied in Tigwi. After several years as the population 
increase, parents complained about the difficulties of the children in negotiating the distance of this two 
places. For this reason, one person helped to solve this problem, Mr. Felix Fadriquela from Romblon 


who at that time was teaching in Tigwi Elementary School. 


The first school was established in 1948 with Miss Agueda Almonte (now Mrs. Agueda Pernia) as the 
first teacher, Grade I and II were opened first. The first school site was at sitio Centro but this was 
transferred to the reforestation site in 1964 due to the land owner (Antonio Zoleta) dislike to donate this 


partial of land for the school site. 


The school site in the reforestation area lasted for four years. This would have been made the permanent 
school site but the people of the barrio did not like for the site was not centrally located. The people 
constantly sought the help of the higher authorities on how to acquire a permanent school site for the 
barangay. Finally in 1980, Mrs. Norma Ilagan Apostol who owns a wide parcel of the land in this 
barangay donated a half hectare of her land for the present school site. At present, the barangay is 
enjoying the privilege of having a complete elementary school with 9 teachers and with classes from 


Kinder to Grade VI. 


SCHOOL HEAD OF THIS SCHOOL PAST TO PRESENT 


1. Miss Agueda Pernia 1948-1949 
2. Mr. Santos Postrado 1949-1951 
3. Mr.Simon Paredes 1951-1957 
4. Mr. Anacleto Pelobello 1957-1959 
5. Mr. Eulogio Medina 1959-1961 
6. Mr. Paterno Fabul 1961-1963 
7. Miss Salud P. Fabrigas 1963-1964 
8. Mr. Ronolfo Fernandez 1964-1971 
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9. Mrs. Escolastica Rondina 1971-1972 
10. Mrs. Elizabeth Apostol 1972-2003 
11. Mr. Zimre Fadriquela 2003-2015 
12. Mr. Norman Romasanta 2015-2018 
13. Rosalia M. Almonte 2018 to present 


RELIGIOUS HISTORY AND CULTURAL PRACTICES 
RELIGION 


The early settlers worshipped ancestral spirits called anitos. To these anitos, sacrifices were offered. 
Some of them were pagans, they worshipped nature such as rivers, mountains, old trees, crocodiles and 
field in the belief that such natural objects were inhabited by the spirits. They also believed in life after 


death. The soul travelled to the underworld to received each reward or punishment. 
ECONOMIC LIFE 


The economic life in the sitio of Dampulan was centered on agriculture. During the time, about 100 96 of 


the people were peasant and toiled daily on their farms. 
CULTURE 


Before the arrival of the American, Spanish enriched our cultural heritage. They gave us writing, 
literature, music, arts and sciences of western world. Our way of life has been truly enriched by the 
cultural influence of the Spain. Some of the cultural presentation that the early ancestors of Dampulsan 


participated are : Pasyon, Duplo, Cenakulo and Moro-Moro. 
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IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 


As of now, the school continue its progress through the support of the Alumni Association, РТА, LGU 
Barangay and Municipal and other private sector and through the effort of all teachers with the 
leadership of the school head. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 
NONE 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 
INCLUDED IN THE PTA YEARLY BUDGET MAINTENANCE 


NONE 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Print, write-ups 
[ ] Audio/video recording 


| ] Photographs and sketches 
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| | Others. - PICTURE 


KEY INFORMANT/S: ROSALIA M. ALMONTE/ HEAD TEACHERI 
REFERENCE/S AND OTHER 


RESOURCES: 


NAME OF PROFILER/MAPPER: AIVIE PIZARRA 
DATE PROFILED: MAY 12- 18, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: MATUYATUYA ELEMENTARY SCHOOL 
І. BACKGROUND INFORMATION 

MUNICIPALITY/CITY: TORRIJOS 

PROVINCE: MARINDUQUE 


LOCATION/ADDRESS: SITIO ESCOLTA, MATUYATUYA TORRIJOS MARINDUQUE 


PHOTO(S): 


(Facade of the structure where the cultural institution holds office) 


Building No. 2 
gong Lipunan Building 
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Building No. 3 Building No. 4 
Social hall 3 Room - Bagong Lipunan Building 


Building No. 5 Building No. 6 
Marcos Type Building with 3 Industrial Arts Building 





Classrooms 
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(Logo of the institution with description of the symbols and meanings) 


The oil lamp in this logo symbolizes the light that has always been associated with 
knowledge and for centuries, this has been used as a symbol of academic learning 
together with an open book in this logo. For Christians, the lamp takes on additional 
significance as a metaphor for the Gospel. In Matthew 5:15-16 Jesus said, 
" Nor do they light a lamp and put it under a basket, but on lampstand and it gives light to all who 
are in the house. Let your light so shine before men, that they may see your good works and 
glorify your Father in heaven. The sun symbolizes bright future. Trees in this logo used to 
represent life and growth. Trees are considered representative of life, wisdom, power and 
prosperity. 





TYPE OF CULTURAL INSTITUTION: (indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


FORMAL EDUCATION 


Il. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


DESCRIPTION OF SIGNIFICANT MILESTONES: 
VISION: 


We, the DepEd Employees of Matuyatuya Elementary School, envision our school as a dynamic 
elementary school, takes pride in providing basic education in the barangay we are serving and 
maximizes potentials of our pupils in a child — centered and value oriented teaching learning 
environment. 


MISSION: 


We, the DepEd employees of Matuyatuya Elementary School, aim to provide access to quality 
basic education to our pupils in our school through collaborative effort and endeavour among the 
school personnel and general public. 
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HISTORY OF MATUYATUYA ELEMENTARY SCHOOL 


In the year 1920, Matuyatuya Primary School was established at its present location, the 
outskirt of the barangay proper of barrio Matuyatuya, Municipality of Torrijos, Province of 
marinduque. It is a half hectare lot occuopied by the school, one - half of which was donated by a 
civic — spirited citizen of the community, Mr. Macario Reynoso and the other half was 
purchased. 


A grade One class was started under the first teacher, Mr. Segundo Quindoza. On the 
following year, the Grade II class was opened, the year Grade III then Geade IV. Thus, 
additional teachers were assigned with Mr. Segundo Quindoza as the Teacher In-Charge. 


In 1928, the school was temporarilyclosed and reopened in 1931 as a complete primary 
school with Mrs. Silvestra Regalia as the Teacher In-Charge. In 1933-1934, Miss Felisa Fuente 
was assigned as the Teacher In — Charge and from 1934-1941, Mr. Nemesio Apostol was 
assigned as the Teacher In-Charge. The schoolpopulation continued to grow so that Grade V 
class was opened in 1945, with Mr. mamerto de Guzman as the Teacher In-Charge until the next 
school year wherein the Grade VI class was opened, thus, the school was made a complete 
elementary school in 1946, with Mr. Mamerto de Guzman still the Teacher In-Charge of 
matuyatuya Elementary School. In 1948, Mr. Alipio Q. Villamayor was appointed as Head 
Teacher until 1954. Mr. Villamaayor was then promoted to Principal position, so Mr. Nemesio 
Кесайа took over as Head Teacher until 1961. In 1961 to n1971, Mr. Valerio К. Grimaldo took 
over as Head Teacher and was promoted to principal position and was transferred to Torrijos 
Central School . 


In 1971, Mr. Nemesio C. Recana was appointed as Principal I, that was when the District 
of Torrijos was divided into two districts, The Torrijos South and Torrijos North Districts. 
Matuyatuya Elementary School was made the Torrijos North central School with Mr. Nemesio 
Recana as the Principal In-Charge of the District amd. Mr. Emiliano C. Lanete as head teacher 
then promoted to Principal position. In 1974, the two districts were again fused into one. Mr. 
Emiliano C. Lanete remained as principal of Matuyatuya Elementary School and was transferred 
to Torrijos Central School in 1978. Mrs. Elsa O. Tayaba assumed the position as the Teacher In- 
Charge up to 1979. 
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In December 2, 1979, Mrs. Amada R. Par took over as the Principal of the school up 
to 1989. She went on sick leave of absence for one year so Mr. Jaime M. Tayaba took over as the 
Head Teacher of the school. In 1990, Mrs. Amada R. Par reinstated as Principal up to 1994. She 
was transferred to Torrijos central School as Principal and Principal Coordinator of the District 
of Torrijos. Mr. Eufrocino P. Rey was assigned as the Teacher In-Charge of the school from 
1995 to 1996 and from 1996-1998, Mr. Beato R. Palma was assigned as Principal. In 1998, Mr. 
Palma was assigned as Principal of Torrijos central School so Mr. Eufrocino P. Rey took over 
again as the Teacher In-Charge up to 1999. Mrs. Norma L. Regio shifted from Master Teacher II 
to Principal Position so she was assigned as the Principal from 2000 to August, 2004. Mrs. Regio 
was then promoted as Division Coordinator in Filipino and later on as Education Supervisor in 
Filipino so Mrs. Leonila M. Del MUndo took over as the Master Teacher II — Officer In-Charge 
of the school and was promoted Elementary School Principal on June 28, 2005. 


Ill. STORIES AND NARRATIVES 


Due to unavoidable circumstances, the two building in this school ( Building No. 4 and 5 ) were 
caught by Fire. The first one happened last June 14, 2020 wherein Building No 5, the Marcos 
type building turned to ashes. And just recently, last May 7, 2021, Building No. 4, the bagong 
Lipunan Building was also caught by Fire. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


SOCIAL 


- School is the basic foundation of knowledge being imparted to a child. It gives a chance to 
children to acquire knowledge on various fields of education, such as people, literature, history, 
mathematics and other numerous subjects. 


- [t is the first avenue of socialising for a child. Up till then, parents and immediate family 
members are the only people the child has human interactions with. In schools, children are 
exposed not only to new ideas but also to same aged compatriots. This instills sociable practices 
such as empathy, friendship, participation, assistance which turn out to be important in their 
adulthood. 
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V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 


Because of the fire that caught the two buildings in this institution, Matuyatuya 
Elementary School 1s now in great need of classrooms . This school has now only 3 building left, 
the 10 Room Bagong Lipunan building which house the Learning Recovery Center, the 
computer Room and the School Canteen, the Two-Storey Administration Building and the 
Industrial Arts Building. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


The fire which happened recently in this school is still now under investigation. The 
Principal together with the teachers are now soliciting from people with good heart for some 
assistance because the things that they are going to use in printing the modules (printer, laptop, 
typewriting and ink ) to be distributed to their learners were all turned to ash. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Matuyatuya Elementary School create safe environments for children and young people through 
robust safeguarding practices. 


- The school child protection policies and procedures are regularly reviewed. 

- It has effective working relationships with support agencies, where these exist. 

- Educate children to avoid dangerous people outside of school — especially on the walk to 
school. 

- Keep the school secure to prevent dangerous individuals from entering 

- ensure that no member of staff poses a risk to children 

- ‘Tackle about bullying . 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Print, write-ups 
[ ] Audio/video recording 


[/] Photographs and sketches 
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Concrete stools and round tables had been constructed through the Adopt — A- 
School Program 


The artesian well is the only source of drinking water in this school and now the 


said well is being run by an electric pump that is why fetching water is not that 
hard for the learners/pupils. 
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KEY INFORMANT/S: MR. MARLON S. VALENZUELA - PRINCIPAL I of Matuyatuya Elelemntary School 
REFERENCE/S AND OTHER RESOURCES: Matuyatuya Elementary School Library 
NAME OF PROFILER/MAPPER: JHOANNA P. ESTRELLA 


MAED - EDUCATIONAL MANAGEMENT 
DATE PROFILED: MAY 12-15, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: SUHA ELEMENTARY SCHOOL 


І. BACKGROUND INFORMATION 


MUNICIPALITY/CITY: Torrijos 
PROVINCE: Marinduque 


LOCATION/ADDRESS: Suha, Torrijos, Marinduque 


PHOTO(S): 





TYPE OF CULTURAL INSTITUTION: (indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


Formal Educations 
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Il. NARRATIVE DESCRIPTION 





DESCRIPTION OF SIGNIFICANT MILESTONES: 


Suha Elementary School as a DepEd Monograde Public Elementary School located in lone district of 
Torrijos. It's along the shore northeast of Matuyatuya and bounded alongside by a shoreline of about 
two kilometers long. 


Ill. STORIES AND NARRATIVES 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
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V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 

The building is well develop and with complete facility 

B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 
The School Building was need major repair due to its conditions 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


The School building and School Site was surrounded by concrete fence 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[ ] Print, write-ups 

[ ] Audio/video recording 

[ *] Photographs and sketches 
[]Others . 


KEY INFORMANT/S: 
REFERENCE/S AND OTHER RESOURCES: 


NAME OF PROFILER/MAPPER: Edgardo C. Robles 
DATE PROFILED: May 11, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION:Matuyatuya National High School 
І. BACKGROUND INFORMATION 
MUNICIPALITY/CITY: Torrijos 


PROVINCE:Marinduque 


LOCATION/ADDRESS: Brgy.Matuytuya Torrijos Marinduque 


PHOTO(S): 





TYPE OF CULTURAL INSTITUTION: (Indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


Formal Education 
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1. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


DESCRIPTION OF SIGNIFICANT MILESTONES: 


Matuyatuya National High School is a DepEd managed Monograde Public Secondary School located in 
lone district of Marinduque school with no annexes 


Ill. STORIES AND NARRATIVES 


IV. SIGNIFICANCE 
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Indicate type of significance, e.g. hisrical, aesthetic, economic, social, political, spiritual and then explai Matuyatuya 
National High School is one of the secondary school near in the different barangays Pakasksan,Bolo 
,MABUHAY,Suha,, malinao and Bonlw. 


V. ASSESSMENT OF THE INSTITUTION 


A. CONDITION/STATUS OF THE INSTITUTION 
The building is well developed and with complete facilities 
B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


One of the building was destroyed by the typhoon but already repaired now. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


The school has CCTV camera and complete concrete fencing 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


| | Print, write-ups 

[ | Audio/video recording 

[ ] Photographs and sketches 
[ ] Others 


KEY INFORMANT/S: Mr. Antonio Par 
REFERENCE/S AND OTHER RESOURCES: 


NAME OF PROFILER/MAPPER: Rosalie Z. 
Gelladuga 
DATE PROFILED: May 11, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: Torrijos Central School 
I. BACKGROUND INFORMATION 
MUNICIPALITY/CITY: Torrijos 

PROVINCE: Marinduque 


LOCATION/ADDRESS: 
Poblacion, Torrijos, Marinduque 


TORRIJOS CENTRAL SCHOOL 


эшш... 
LDL D 
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TORRIJOS CENTRAL SCHOOL LOGO 





TYPE OF CULTURAL INSTITUTION: Educational Institution 


Il. NARRATIVE DESCRIPTION 


History 


If faith can move mountain, as a song tells us, then it can build too inspired our ancestors 
in the existence of Torrijos Central School. 


Whether one believes this or not, let’s turn back the pages of time and found out how a 
school sprang out of faith. 


Like a tree, though how mighty or lowly it may be, has a true worth only if it bears many 
good fruits. Desirous of education for children of Torrijos, parents willed to have a school in this 
town, and to emerge the Torrijos Central School. 


Researchers were made and they found out that there was no existing school in Torrijos 
before. Children of well-to-do families went to nearby towns to educate themselves. 
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Because education if for all and not for a few only, though the able leadership of the town 
mayor, Hon. Roman Valenzuela, supported by parents, put up two-room/ classroom building 
occupying the place where the present covered court 1s located. A temporary building made up of 
“SASAG” bamboo walls, cogon grass roof and big wood posts cut within the town proper. 


The first classroom was for children who wanted to learn "KATON" under the advisory 
of Miss Agueda Mendoza from Sta. Cruz. The other classroom was for the children who were 
taught the 3R's (Reading and Arithmetic) where Miss Eustaquia Pereyra also from Sta. Cruz was 
the adviser. 


Due to unavailability of classrooms, the Grade III class under Miss Crisanta Zoleta from 
Gasan, temporarily occupied the house of Mr. Remegio Valencia which is located at Basyao, 
corner Magsaysay and Pefiaflor Streets. The Grade IV class was under the same house, ground 
floor-where Mr. Rustico Ricohermoso from Sta. Cruz was the adviser. 


Looking forward for a better education, parents decided to acquire a place enough to 
build a big school. Fortunately, they found one which is near the seashore with an area of 21,503 
sq. m. and this place at present 1s located in Purok 3, Barangay Poblacion, and Municipality of 
Torrijos. The area was donated by the Municipal Government of Torrijos with the able workout 
of Mr. Humberto S. Rey — being the District Supervisor year 1999. It is why the only existing 
documents during the time of Hon. Mayor Tomas N. Pizarro. 


SCHOOL LEADERS FROM THE TIME IT WAS FOUNDED 


YEAR OFFICIAL TITULAR HEAD OFFICIAL TITTLE 


VICENTE BARBOSA Principal 11 
ERNESTO BARBOSA Principal ЇЇ 
ALIPIO VILLAMAYOR Principal 11 


NEMESIO RECANA Principal 1! 


VALERIO GRIMALDO Principal 1! 


AMADA R. PAR Teacher In Charge 


ROMEO S. SOLAS Principal 1! 
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JAIME R. ALMONTE Principal ЇЇ 


June 2015-Sept. 2016 JULIETA C. REVILLA Principal Il 
Sept. 2016-present ROSITA R. HERNANDEZ Principal ЇЇ 





Ill. STORIES AND NARRATIVES 


People established Torrijos Central School in 1903 when they put up a 4-room Gabaldon 
Type Building: now it is the Office of the District and the Conference Hall. Mr. Teodoro Rejano 
Jr. from Sta. Cruz became the first Supervising Principal, Year 1910-1915. Due to the demand of 
the increasing school population, additional classroom buildings were put up. 


Later, adjacent lots were acquired from neighboring owners, the Rosales, Rilles, Pereda 
and Apostol families during the time of Hon. Mayor Benito Cordero Lim year 1983. Luckily, the 
total land area of the whole site presently is 40, 041 sq. m. Only 21, 500 sq. m. is owned by 
Department of Education (DepEd) and the remaining 18, 538 sq. m. is still owned by 
Municipality of Torrijos. According to our present Hon. Mayor Gil R. Briones, they will still 
workout for the remaining area for its donation to DepEd. This area is located in Purok 3 and 
part of Purok 4 same barangay of this municipality. 


There is a wide playing area located inside the school premises used as venue for 
Regional, Provincial and District Athletic Meets, Jamborees, Sports fest and other big 
celebrations. 


The structure of Torrijos Central School today is the true symbol of love, sacrifices, 
determination and strong faith in God of all people who helped much in its establishment. 
After a hundred years of service to the people, TCS is fully-developed one. 
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The K-12 Program is utilized and implemented in this institution from Kinder Garten, 
Headstart, Fl-6, SPED and Regular classes of Grades I-III and Basic Education Curriculum for 
Grades IV-VI. 


This school year the school enrolment is distributed into 19 classes with an average class 
of 28 per class. The school is manned by an energetic Principal II and 21 classroom managers 
and one administrative Aide. 

The physical facilities of this institution are 85% adequate; there is an E-classroom, 
Clinic and Dental Room, and Library Hub for pupils and teachers. Armchairs are enough for six 
hundred thirteen (613) learners. Blackboards and teachers' table were provided personally by 
each adviser. 


This Institution is maintained by School Governing Council and members, committed 
officers of Parent-Teacher Association, Alumni and the ever supportive Barangay and Municipal 
officials who urge for development. 


IV. SIGNIFICANCE 


Historical 
Torrijos Central School, founded in 1903, it 1s the one of the oldest elementary schools in 
Torrijos, providing quality education. 


Social 

The school used as venue for Regional, Provincial and District Athletic Meets, 
Jamborees, Sports fest and other big celebrations where pupils show their skills and talents. 
Parents, teachers and other stakeholders had unity in cleaning the school during Brigada Eswela. 
Also some important events happen here like Christmas party, Get-together parties and other 
special events of the school. 


Aesthetic 

It is aesthetically significant because Torrijos Central School has wide playing located 
inside the school premises. The surroundings are cleaned and equipped with different learning 
materials that will encouraged parents to enroll their pupils. The teachers are effective and fully 
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equipped with knowledge and competencies suited for the state of readiness of the pupils. TCS 
also offers SPED education, Headstarts F1-6, and Alternative Learning System (ALS) to provide 
basic education to children. 


V. ASSESSMENT OF THE INSTITUTION 
A. CONDITION/STATUS OF THE INSTITUTION 
Most of the buildings need major repair. 
With good standing in academic and new academic aspect. 


It has no clear documents of land ownership because there are no complete deed of 
donation documents existing. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: 
Prone to typhoons due to its location 
Cannot be used as evacuation center due to its location which is near the sea. 
Everytime there is a typhoon, buildings mere left with major and minor damages. 
Most of division and regional personnel used to visit the institution. 

C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


Always see to it that the buildings damaged were reported for proper action of the 
higher officials of the department. 


See to it that gates and other entrance are closed for safekeeping of the important 
equipment of the school. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 
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[ ] Print, write-ups 

[ ] Audio/video recording 

[ ] Photographs and sketches 
[ ] Others 


KEY INFORMANT/S: MRS. ROSITA R. HERNANDEZ / MRS. AMELITA REFORMA 
REFERENCE/S AND OTHER RESOURCES: School Improvement Plan (SIP) 
NAME OF PROFILER/MAPPER: REMEDIOS A. RAMENTO 


DATE PROFILED: May 11, 2021 
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Mapping of Significant Cultural Institutions 


NAME OF INSTITUTION: AGOT ELEMENTARY SCHOOL 
I. BACKGROUND INFORMATION 

MUNICIPALITY/CITY: BOAC 

PROVINCE: MARINDUQUE 


LOCATION/ADDRESS: BRGY. AGOT, BOAC, MARINDUQUE 
PHOTO(S): 
(Facade of the structure where the cultural institution holds office) 
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(Logo of the institution with description of the symbols and meanings) 
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The LAUREL WREATH symbolizes 
AGOT ES as a place for victory, success, 
and triumph for both the institution and 
the students; 


. The STARS depict the AGOT ES as an 


institution that serves as a guide to people 
in achieving their dreams; 

The SUN and its RAYS are sign the 
AGOT ES gives special illumination to its 
characteristics as 1t shines upon its 
symbolic self and makes it most visible to 
the world; 

The TORCH OF EDUCATION signifies 
enlightenment and hope; 


. The BOOK symbolized knowledge; 


Historic year 1s encrypted in the seal- 
1938 which indicate the year when Agot 
ES was launched. 
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TYPE OF CULTURAL INSTITUTION: (Indicate if it is a library, museum, formal education, alternative learning system, 
gallery and/or others) 


Formal Education 


Il. NARRATIVE DESCRIPTION 


(Include the mandate, history, officials, contact details and other pertinent data) 


DESCRIPTION OF SIGNIFICANT MILESTONES: 
Mandate: 


All education instructions shall aim to include love of the country, teachers work their 
duties of citizenships and develop moral character, personal discipline and scientific technology 
and vocational efficiency: 


To achieve and maintain 
an accelerating rate economical and social progress. 
To assume the maximum participation of the people in the attainment and enjoyment 
of the benefit of such groups. 

4. To strengthen national consciousness and to promote desirable cultural values in 
changing world. 


History: 


Agot Elementary School was established in the year 1938. It is located at Barangay Agot, 
eastern part of the Municipality of Boac, bounded by the North by Barangay Apitong; on the 
South Barangay Boton; on the East, Barangay Pawa; and on the West, Barangay Daypay. 


Through DepEd Vision and Mission, education of their children/ clientele will be more 
effective in many aspects. 
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Officials: 


ELSIE T. BARRIOS - Schools Division Superintendent 
PABLITO L. ALCOBER - Public Schools District Supervisor 
MERLIE L. LLAVE - Head Teacher | 

NONITA C. GEROLEO - Master Teacher | 

AZUCENA M. MAGCAMIIT - Teacher III 

CRISTINA M. RAMIRO - Teacher Il 

MARY GRACE M. MANUBA - Teacher |! 

RONALYN М. QUINTO - Teacher | 

LUCILYN S. MARCIANO - Teacher | 

CLAUDINE LASAC - Teacher I 

JOHN ED FRIAS - Teacher | 


Contact Details: 
agotesmr(?0 gmail.com 


Ill. STORIES AND NARRATIVES 


Dream it. Believe it. Achieve it! 


Agot Elementary School is a friendly, welcoming school where children are happy and 


enjoy learning. 


Their vision is to grow GREAT citizens, empowered to live successfully in their personal 


and global lives. 
Being a GREAT citizen means: 
G — Giving and receiving the very best. 


R — Respecting ourselves, others and our surroundings. 


E — Excelling by setting high expectations and having a strong work ethic. 


A — Attitude of being open-to-learning. 
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T - Thinking critically and creatively in a changing world. 


They highly value connections with their parents and community. Building strong family 
and community partnerships enables them to maximise the learning and social experiences of 
their students. 


The basis of their motto “Dream It. Believe It. Achieve It' is aspirational: 
Dream it: This is about having goals and visions to progress oneself in life. 


Believe it: Believing your goals and visions are possible. Making a plan of action 
to achieve it. 


Achieve it: Committing to and taking positive action to achieve your goals and 
then reflecting on the journey. 


IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 


HISTORICAL: Learners see trends and occurrences in perspective so they are able to link the 
past and the present which may enable learners to form their own opinions and perspectives 
within this broader framework. 


AESTHETIC: Helps students discover new ways of looking at, listening to, moving in and 
speaking of their everyday experiences. 


ECONOMIC: The community economy becomes more productive as the proportion of educated 
workers increases. 


SOCIAL: Instill sociable practices such as empathy, friendship, participation, assistance which 
turn out to be important in their adulthood. 


POLITICAL: Helped shape the education system into what it is today. 


SPIRITUAL: Build persons on all levels. 
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V. ASSESSMENT OF THE INSTITUTION 
A. CONDITION/STATUS OF THE INSTITUTION 


The school building was well maintained and the school staffs see to it that it is safe and 
conducive for learning. 


B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 


School personnel see to it that it is safe and conducive for learning because they took 
good care of it as their own home, a second home. 


C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 


School funding (MOOE) budget is allotted for the maintenance of the school building 
structure. 


VI. REFERENCES 
SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 


[/] Print, write-ups 

[ ] Audio/video recording 

[/] Photographs and sketches 
[ ] Others 


KEY INFORMANT/S: MERLIE L. LLAVE 
REFERENCE/S AND OTHER RESOURCES: SCHOOL & BARANGAY PROFILE 
NAME OF PROFILER/MAPPER: MARIANNE P. RONDERA 


DATE PROFILED: MAY 12, 2021 
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Boac Inventory of CMap Targets by DepEd Teachers 











SAN MIGUEL 
BAMBAN 





Natural Landscapes Pilaris 
Heritage 






Palayan 
Paraiso 


Trees/ Flowers/ Sientiments 


Plants Loco Loko 
Yerba Buena 
Kutsay 
Solasi 

Wild tea 


Guava 


Medicinal Plants/ 
Trees 

Lagundi 
Yerba Buena 
Sampalok 
Bayabas 
Mansanilya 
Oregano 
Katakataka 
Animals Susong dalaga 
Bayoko 


Paros 


TAMPUS 





Catholic Cemetery 
Intangible Banahaw 
Heritage Albularyo (Angelito Labog) 


Natural Trees/ Flowers/ Fruit: Durian 
Heritage Plants 





LAYLAY 








шу | 


Heritage Feast of Sto. Nifio 


e Fluvial Parade of Pagoda 


e Procession of Sto. Nifio Image and all images of 
Baramgay Folks 
Putong or Tubungan 





Local 
Technology 


Pagdadaing or Tinuyong Isda ni Jovie Moredo 


Sawali Making 


Kakanin: 
e Espasol (nina С. Rolando Togonon at Gng. 
Lucita Togonon) 
e Palitaw, Pinaltok, Totong (ni Elenita Togonon) 
Hilot at Magtatawas/ Suob - Erlina Lineses 


Culinary Arts 





Healing Arts 


Natural 
Heritage 


Laylay Seashore 


Landscapes 


Suba - “river” approaching Laylay shoreline with 
mangrove trees 
Laylay ricefield 


Trees/ Flowers/ Narra Tree 


Plants Acasia Tree 


о шу р Н 


Intangible San Isidro Labrador 


Heritage Song/ Music Lumang Simbahan 


Tangi kong Pag-ibig 








Dance Tinikling 


Local 
Technology 
Local Sports/ 
Games 


Kangga/ Paragos 


Patintero 
Tumbang Preso 
Sebo 








Rituals Suog 
Bagga 
Pinaso 
Ulong-ulong 


Sabol (Kapitan Librado Malinog)) 


Secret Latin (Kapitan Librado Malinog) 
Knowledge 


Natural Hinipuan Falls/ Basai Falls 


Heritage 


Nito 
Red Fern 
Uway 


Trees/ Flowers/ 


Plants 


Banban 

Buntot Amo 

Kalusisi 

Wild chicken/ Labuyo 








AMOINGON 





Built Heritage 
Water Pump 


Intangible Local Kawil 
Heritage Technology 


Culinary Arts Kinunot na Page 


Alino Heritage House 
Lim Heritage House 
Amoingon Bridge 





Adobong Pindanga (Eel) 
Malunggay Juice with Calamansi 
Moringga Fish Ball 


Inabugahan (Romar Magaling) 





TUGOS 





History 


Built Heritage Dominador and Sosima Hizole 
Casiano Larga 


Local 
Technology 
Culinary Arts 


Intangible 
Heritage 


Abaca Products/ Tanikala ng Pagkakaisa Multi-purpose 
Cooperative 
Puto 





Kutsinta 
TANZA 


шоу [O 
NENNEN Built Heritage House of Maripogue 


Heritage 

DUYAY 
шу | 
ИШЕ Bonifacio Malalad 


Heritage Poetry/ Ibon at Halaman 








Literature 


Tugma 
Sa Bukid 
Kay Sarap Manirahan sa Duyay 





Culinary Arts Cassava Pudding 


Mahang Mais 


Healing Arts Hilot (G. Cristituto Larga, Clemencia Larga, Adelaida 
Larga) 


Landscapes Balaisan (Mountain) 


Natural 


Heritage 


Banhigan Pool 


Trees/ Flowers/ Hardwood/ Taluto 


Plants 


Hardwood/ Dao 


Medical Plants/ 
Trees 


Sambong 
Herba Buena 
Tsaang Gubat 
Ampalaya 
Guava Leaf 
Oregano 
Kutsay 


Tawa-tawa 





во 
САМІТ 

но 

| Buthertage | Biscocho'sHome AI 
Heritage Technology 


Secret Bulong 
Knowledge 


Heritage Trees/ Flowers/ | Narra 
Plants 


Animals Insecta/ Paruparo/ Bilabila 





Mammalla/ Unggoy/ Monkey 
Bird/ Kwahaw 





CATUBUGAN 
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Heritage Local Paublaran 
Technology Tai 


Local Sports/ OO Body 
аше 


Beliefs When someone hears the cry from the river, great 
flood will come. 


Hilot/ Kumadrona 


нв 
и Ге Ricardo Nepomuceno, Jr. 
вн 








Im 


Local 
technology 


Intangible 
Heritage 


Tain/ Buslo/ Pamanhig 
Bunbun 

Gahang 

Paggawa ng basket 


Salamin at Pana 


Healing Arts Hilot (Antonia Jamig) 
Manggagamot/ Komadrona (Mauro Labog) 


Heritage Trees/ Flowers/ | Tintang Gabi 
Plants 


HINAPULAN 


| ia _ 
BA Built Heritage Alveria Opis Liguit 


isto 


Natural Trees/ Flowers/ 
Heritage Plants 











Mayana 
Achuete 
Bunga 





Luyang Dilaw 
PUTING BUHANGIN 


[story 


Intangible Healing Arts Magtatawas 
Heritage 


PORAS 


Built Heritage 
Andres Miciano’s House 


Natural Sapa/ Bukal/ Pirinsa 


Heritage Animals Tangisang Bayawak 
Egwana (Lizard) 
Tabidle (Lizard) 
Turtle (Bao) 








Poso/ Buluntarya 


Dada Marco’s House 








POCTOY 





History 


Built Heritage Esteban Laylay 


Intangible 
Heritage 


Festivals Feast of Sto. Nifio (January 20) 
Pabasa 

Flores de Mayo 

Santacruzan 

Putong/ Tubong 


Local 
Technology 
Local Sports/ 
Games 


Tain Making 


Luksong Tinik 
Luksong Baka 
Culinary Arts Sumang Balinghoy 
Hilot 

Bundok ng Poctoy 
Orchids 
Gumamela 

Okra 


Cacao 


Healing Arts 


Natural 
Heritage 


Landscapes 


Trees/ flowers/ 
Plants 


Coconut 





Kadyabong 
Animals Bilabila 
Gansa 

Itik 
Tandang 
Baboy 





PILI 


шу | 
ИНИ Built Heritage Former Captain Benito Osmillo 


Heritage Courtship 





Santakrusan 





Putong 


Natural Landscapes Wawa/ Suba 
Heritage 


Mangrove] Bakawan 


CAGANHAO 


Intangible Song/ Music Santa Cruzan 
Heritage 


Halina, Halina 
Paalam na Reyna 
Pag-aalay 
Manglagas 

Kahoy na Paraiso 
Bundok ng Kalbaryo 
Sta. Elena 
Pangwakas 


Local Kawil 


Technology 


Rituals Sta. Cruzan 


Culinary Arts Kinunot na Page 


Adobong Pindanga (Eel) 
Healing Arts Faith Healer (Dennis Laderas) 
Hilot (marivic Honorica) 


Hilot/ Kumadrona (Julieta Capito) 





IHATUB 





Е Built Heritage 


Intangible Culinary Arts Kutsinta (ni Gng. Remelyn Jandusay) 
Heritage Healing Arts Manghihilot 


Heritage Medicinal Plants/ 
Trees 


Church 

Bridge 

Ihatub Chapel/ Ground of the Chapel 
Marcos Type Building 





Romero 
Pansit-pansitan 
Tsaang gubat 
Bawang 
Tuba-tuba 





Sambong 


Lagundi 


Built Heritage Saypon/ Irrigation 
Intangible Flores de Mayo (Pawa Version) 


Heritage Song/ Music Sa Daan 
Sa Bahay 
Putong (Pawa, Boac Version) 


Local Sports/ Biente Uno 
Games 


Culinary Arts Gulay na Ubod ng Buli 


Natural Landscapes Banagan Falls/ Banagan 
Heritage 


AGOT 


| mo 


Built Heritage Eduardo Laylay 


Natural Landscapes Hamokon 
Heritage 


MATAAS NA BAYAN 


[шю 00 
Built Heritage Fe Mascarenas Residence 
Monserat de Marinduque/ Immaculate Conception 
Parish 


Intangible Song/ Music Awit para sa Inang Birhen ng Biglang Awa 
Heritage 





14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 


27 


28 


29 
30 
31 


List of Natural Heritage 

Amelita Camping Sites Rental (Bangwayin Farms) 
Mt. Tabag-tabag Rock Formation 

Battle of Pulang Lupa Shrine (Battle of Pulang Lupa 
Historical Park) 

Busay River with Cave 

Ka Amon Cave 

View Deck at Pinutol na Bundok 

Nabangka River 

Silangan Beach 

Nalutang na Bato 

Dampulan Seawall 

Mt. Malindig (Makulilis Peak and Rockies) 
Ambango Beach and Rock Formation 

Mt. Natilus View Deck (Kay Perto) and Mt. Balagbag 
Range Eco-Trail (MWS) 

Tabag Falls 

Piitan River 

Rainbow Paradise 

Basud Hidden Falls and Balugbog Baboy Mini Falls 
Payanas-Buangan View Deck 

Freedom Park (Luneta Park) 

Torrijos White Beach 

Kawa-Kawa River 

Sibuyao Farms and Highlands 

Liluan Mini Falls 

Green Valley of Torrijos View Deck 

Serena Falls, Gado Beach, and Perpeto Falls 

View Deck at Sitio Banukbok (between Tigwi and 
Cabuyo) 

Mangrove Sanctuary at Malinao, Kay Duke, 

and Suha 

Wild Santuary with Cave 


Bulli 
Labuyo 
Purok Istasyon and Manggahan 


Location 
Bangwayin 
Bayakbakin 

Bolo 


Bolo 
Bonliw 
Bonliw 
Cabuyo 
Cagpo 
Cagpo 

Dampulan 
Dampulan 
Kay Duke 
Malibago 


Malibago 
Maranlig 
Nangka 
Payanas 
Payanas / Buangan 
Poblacion 
Poctoy 
Sibuyao 
Sibuyao 
Talawan 
Tigwi 
Tigwi 
Tigwi 


Malinao, Kay Duke and 
Suha 
Talisay, Bonliw 


Pakaskasan 
Polo 
Mabuhay 


N Ow BW м = 


Co 


10 
11 


12 
13 
14 
15 
16 


いり 
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Tangible Immovable 

St. Ignatius of Loyola Parish Church 
Melendrez' Residence 

Meynardo Basco's Residence 

Allan Valenzuela's Residence 
Andres Villalva's Residence 
Simplicia Recana's Residence 


Vice-Mayor Ricardo de Galicia's Residence Marlangga 
Torrijos Central School Poblacion 
Our Lady of Lourdes Paris Church Malibago 
Jose Rizal Monument Poblacion 
Torrijos Municipal Cemetery Poblacion 
Bahay ni Pico (Florencio Pernia) 
Endracio Valdepena's Residence 
Consortia Pamfilo's Residence 
Rene Valenzuela's Residence 
Bahay ni Matandang Tiago 
Tangible Movable Owner 
Tibod Jar Felix V. Padilla, Jr. (Buangan, Torrijos) 
Tsokolatera/ Batidor Macaria Pastorfide Reanzares Rioveros 
(Mabuhay, Torrijos) 
Image of St. Ignatius of Loyola St. Ignatius of Loyola Parish, Poblacion 
Aparador Apolinario Puertullano Rioveros (Mabuhay, 
Torrijos) 
Kimona Elvira Constantino Ricamata 
Banga Regina Camero 
Crucifix Malinao, Torrijos 


Location 
Poblacion 
Poblacion - Purok 3 
Poblacion 
Poblacion - Purok 2 
Poblacion - Basyao 
Poblacion - Basyao 


Ф W м = 


Intangible 

Misa Pastorela 
Abukay 

Fiesta 

Pottery Making 


Traditional Healing Systems 
(Tandok. Tawak) 

Courtship and Wedding 
Traditions 

Planting and Harvesting 
Traditions 


Significant Personality 
Leonisa Jimena 

Fe Magararu Rioflorido 
Jacinta Rosales M. 
Constantino 

Damaso Saporna 

Josefina Raza and Catalino 
Raza 

Magdalena Valenzuela 
Institutions 

Tigwi Elementary School 
Dampulan Elementary School 
Matuyatuya Elementary 
School 

Suha Elementary School 
Torrijos Central School 


Owner/ Origin 


Poctoy 


Poctoy 


Prominence 


(history) May-ari ng sinaunang kimono 


Location 


(Paghahabi) Bonliw 
(Music and education) Poblacion 


(Crafts) Poctoy 
(Putong Bonliw) Bonliw 


(religion — crucifix) 
Tigwi 
Dampulan 


Matuyatuya 


Suha 
Poblacion 
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Jessica P. Romasanta 


Master of Arts in Education - Major in Biology Teaching 


JISHO TO CHIZU REFLECTION 
Good day. 


“Ask yourself if what you're doing today is getting you closer to where you want 
to be tomorrow." - Unknown 


If I were to ask this question to myself, my answer would be: "Yes, definitely! 
What I am doing today, seeking for professional development, is actually getting myself 
closer to where I wanted to be tomorrow." This is Ms. Jessica Perilla Romasanta, student 
of Master of Arts in Education Major in Biology Teaching, and currently enrolled in EDM 
02 Foreign Language 2, Advanced Niponggo. 


Last semester, I took the pre-requisite subject which was Basic Niponggo. The 
learnings I got from that subject were a great help to successfully complete the 
requirements expected of me in my current course. 


Amidst this pandemic, I, together with my classmates are evidently doing our 
best in order to finish all the tasks given to us individually or by group. 


Marinduque has been a province rich with various heritages including natural, 
built, movable, and intangible together with personalities, institutions, and LGUs. 
Among the six municipalities of the province, we were tasked to focus on mapping in 
Municipality of Boac and Torrijos. I am a member of group 1 who is assigned to collect 
data about natural heritages, particularly the animals from the two municipalities. I 
have chosen Brgy. Puting Buhangin in Boac, and Brgy. Bolo in Torrijos as my focus in 
mapping for the animals present there. 


Monitor lizard, locally known as “Bayawak” has been the center of my interest 
in Brgy. Puting Buhangin, Boac since Mrs. Merla Demin, Brgy. Capt there, also 
recommended it. I enjoyed talking to people as I ask questions and look for 
comprehensive data about “Bayawak”. Moreover, in Brgy. Bolo, Torrijos, the jungle fowl, 
locally named as “Labuyo” caught my attention. The Brgy. Captain there actually has a 
labuyo pet at home which he is taking care of. To gather data and necessary information 
to complete the Mapping Form 1D, it took me time to finally talk to authorities who 
could supply me with details. Even there are some limitations in conducting this kind 
of activity due to the current situation, I have done all my best to actually finish the 
task on the given time frame. 


Grateful I am that I have completed the required outputs on this subject like the 
Katakana Practice Writing Sheets, Katakana Flashcards, Jisho Ti Chizu, as well as 
Cultural Mapping. As I finish this course, I can say that finally, I did something which 
can get me closer to what I wanted to achieve tomorrow. 


KATAKANA 


アー スク ・ ヨ ー セ ルフ ・ イ フ ・ ウ ォ ッ ト ・ ヨ ー・ ド ウー イン グ ト デ ー・ イ ズ ・ ゲ ティ ング ・ ユ ー・ ク ロー サー・ タ ー・ ウ ェ ア ・ ユ 
ー・ ウ ォ ン ト ・ タ ー・ ビ ー・ ト モロ ー・ ア ン ノー ソ 


イフ ・ ア イ ・ ワ ー・ タ ダー・ ア ー ス ク ・ ジ ス ・ ク ェ エス チョ ン ・ タ ー・ マ イセ ルフ ・ マ イ ・ ア ー ン サー・ ウ ッ ド ・ ビ ピー イエ ス ・ デ フィ 
ネト リー・ ウ ォ ッ ト ・ ア イ ・ ア ム ・ ド ウー イン グ ・ ト デー・ シ ー キ ング ・ フ ォ ー-・ プ ロフ ェ シ ョ ナル ・ デ ベロ ブ メ ント イズ ・ ア クチ ュ リ 
SATII N UL TIU esu D qaa riprese A A シッ 
カー・ パ ー リ ラー・ ロ - マ ー サ ンタ ー・ ス ト ユ ー デ ント ・ オ ブ ・ マ ー ス ター・ オ ブ ・ ア ー ツ ・ イ ン ・ エ ジュ ケー ショ ン メー ジャ ー・ イ ン ・ 
バイ オロ ジー・ テ ィ ー チ ング ・ ア ンド ・ カ レン トリ ー・ エ ンロール ド ・ イ ン ・ イ ー・ デ イー・ エ ム ・ ト ウー・ フ ォ リ ン ・ ラ ング ウィ ッ ジ ・ ト 
ウー・ ア ド バ ー ン スト ・ ニ ポン ゴー 


ラー スト ・ セ メス ター・ ア イ ・ ト ゥ ッ ク ・ ザ ー・ プ リー・ レ クイ ジッ ト ・ サ ブ ジ ェクト ・ ウ ィ ッ チ ・ ウ ォ ズ ・ ベ バー シッ ク ・ ニ ボ ポ 
YI- ザー・ ラ ー ニ ング ズ ・ ア イ ・ ゴ ッ ト ・ フ ロム ・ ザ ッ ト ・ サ ブ ジ ェクト ・ ワ ー・ ア ー・ グ レー ト ・ ヘ ルプ ・ タ ー・ サ クセ ス フ リー 3 
ソ プ リ ー ト ・ ザ ー・ レ ク ァ イ エメ ン ツ ・ エ クス ペク ティ ド ・ オ ブ ・ ミ ー・ イ ン ・ マ イ ・ カ レン ト ・ コ ー ス 


コン プリ ー ト ・ ザ ー・ レ クア イエ メン ツ ・ エ クス ペク テイ ド ・ オ ブ ・ ミ ー・ イ ン ・ マ イ ・ カ レン ト ・ コ ー ス 


マー リン ドウ ー ケ ・ 八 ズ ・ ピ ー ン ・ ア ー・ ブ ロビ ンス ・ リ ッ チ ・ ウ ィ ズ ・ ペ アリ アス ・ へ ヘリ ティ ジェ スズ ・ イ ンク ルー ディ ング ・ 
ナチ ルル ビル ト ・ ム ー バ ブル ・ ア ンド ・ イ ンタ ンジ ブル ・ ト ゲ ザ ー・ ウ ィ ズ ・ パ ー ソ ナリ ティ ズ ・ イ ンス ティ イト ユー ショ ンズ スズ ・ ア ン 
ド ・ ル ガ ズ アモ ング ・ ザ ー・ シ クス ・ ミ ュー ニシ パリ ティ ズ ・ オ ブ ・ ザ ー・ プ ロビ ンス ・ ウ ィ ー・ ワ リー・ タ ー ス クト ・ タ ー・ フ ォ ー カ ス ・ 
オン ・ マ ピン グ イン ・ ミ ュー ニシ パリ ティー・ オ ブ ・ ボ ー ク ・ ア ンド ・ ト リー オー ス ・ ア イ ・ ア ム ・ ア ー・ メ ソン バー・ オ ブ ・ グ ルー プ ・ ワ 
ン ・ フ ー・ イ ズ ・ ア サイ ンド ・ タ ダー・ コ レク ト ・ デ ー タ ー アパ ウト ・ ナ チル ル ・ へ リティ ジェ ズ ・ パ ティ キュ ラリ ー・ ザ ー・ ア ニ マ ルズ 
・ フ ロム ・ ザ ー・ ト ウー・ ミ ュ ユー ニシ パリ ティ ズ ・ ア イ ・ 八 ブ ・ チ ョ ー ゼ ン ブル ジー・ パ ティ ング ・ バ ハン ギン ・ イ ン ・ ボ ー ク ・ ア ンド ・ 
ブル ジー・ ボ ー ロ ー・ イ ン ・ ト リー オー ス ・ ア ズ ・ マ イ ・ フ ォ ー カ ス ・ イ ン ・ マ ピング フォ ー・ ザ ー・ ア ニ マ ルズ ・ ブ プレ ゼン ト ・ ゼ ア 


モニ ター・ リ ザー ド ・ ロ -ー カ リー・ ノ ー ン ・ ア ズ ・ ベ ペー アワ リッ ク ・ 八 ズ ・ ビ ピーン ・ ザ ー・ セ ンタ ー・ オ ブ ・ マ イ ・ イ ント ラス ト 
ポ ボーク ・ シ ンス ・ エ ム ・ ア ー・ エ ス ・ マ ー ラ ー・ デ ミン ・ ブ ル ジ ー・ キ ャ プ ト ・ ゼ ア ・ オ ー ル ソー・ レ コメ ン デ ィ ッ トド ・ イ ッ ト アイ ・ エ ン 
ジョ イド ・ ト ー キ ング ・ タ ー・ ビ ピー ブル ・ ア ズ ・ ア イ ・ ア ー ス ク ・ ク エス チョ ンズ ・ ア ンド ・ ル ッ ク ・ フ ォ -・ コ ンプ リ ヘ ン シ ブ ・ デ ー タ 
ー・ ア バウ ト ・ ベ ー ア ワッ ク モー ロー バー・ イ ン ・ ブ ル ジ ー・ ボ ー ロ ー・ ト リー オー ス ・ ザ ー・ ジ ャ ング ル ・ フ ァ ウ ル ・ 品 カリ ー・ ネ 
ー ム ド ・ ア ズ ・ ラ バイ オ ・ コ ー ト ・ マ イ ・ ア テン ショ ン ザー・ ブ ル ジ ー・ キ ャ プティ ン ・ ゼ ア ・ ア クチ ュ リ ー・ ハ ハズ ・ ア ー・ ラ バイ オ ・ 
ペッ ト ・ ア ッ ト ・ ホ ー ム ・ ウ イッチ ・ ヒ ー・ イ ズ ・ テ ー キ ング ・ ケ ア ・ オ ブ ター・ ギ ャ ザー・ デ ー タ ー・ ア ンド ・ ネ セ ヤセ サリ ー・ イ ン フ ォ メ 
ーション ・ タ ー・ コ ンプ リー ト ・ ザ ー・ マ ピン グ ・ フ ォ ー ム ・ ワ ン ・ デ イィ ー イッ ト ・ ト ウッ ク ・ ミ ー・ タ イム ・ ダ ター・ フ ァ イ ナ リー・ ト ー ク ・ 
ター・ オ ー ソ リティ ズ ・ フ ー・ シ ー・ イ タウ ルド ・ サ ブラ イ ・ ミ ー・ ウ ィ ズ ・ デ ィ ー テ ー ル ズ イー ブン ・ ゼ ア ・ ア ー・ サ ム ・ リ ミ テ ー シ ョ 


ソン ズ ・ イ ン ・ コ ンダ クティ ング ・ ジ ス ・ カ イン ド ・ オ ブ ・ ア クティ イ ビ テ イー・ ド ユー・ タ ー・ ザ ー・ カ レン ト ・ シ チュ エー ショ ン アイ ・ 八 
ブ ・ ダ ン ・ オ ー ル ・ マ イ ・ ベ スト ・ タ ー・ ア クチ ュ リ ー・ フ ィ ニ ッシュ ・ ザ ー・ タ ー ス ク ・ オ ン ・ ザ ー・ ギ ブン ・ タ イム ・ フ レー ム 


グレ ー ト フル ・ ア イ ・ ア ム ・ ザ ッ ト ・ ア イ ・ 八 ブ ・ コ ンプ ブリ ー テ ィ イド ・ ザ ー・ レ クア イ ウ ド ・ ア ウト ブッ ツ ・ オ ン ・ ジ ス ・ サ ナブ 
ジェ クト ・ ラ イク ・ ザ ー・ カ ー タ カー ナー プラ クティ ス ・ フ ライティング ・ シ ー ツ ・ カ ー タ カー ナー・ フ ラ シ ュ カ ー ド ズ ・ ジ ッ シ ョ ー・ 
ティ ー・ チ ズー・ ア スズ ・ ウ ェ ル ・ ア ズ ・ カ ル チ ュ フル ・ マ ピン グ 


アス ・ ア イ ・ フ ィ ニ ッシュ ・ ジ ス ・ コ ー ス ・ ア イ ・ キ ャ ン ・ セ ー・ ザ ッ ト ・ フ ァ イ ナ リー 


27012 の バラ ツク ウイ リキ いのり リド コノ りー クー ポルト ツウ ルク ティ イド 2ー 7 
РЕЈ ГЕНЕ 
ROMANJI 

yoi tsuitachi. 


asuku yo serufu ifu wotto yo dou ingu tode izu getingu yu kurosa ta uea yu wonto 
ta bi tomoro annon 


ifu ai wa ta asuku jisu kuesuchon ta maiserufu mai ansa uddo bi iesu defuinetori 
wotto ai amu doueingu tode shikingu fo purofueshonaru deberopumento izu akuchuri 
getingu maiserufu kurosa ta uea ai wontido ta bi tomoro jisu izu emu esu jeshika perira 
romazanta sutoyudento оби ma suta оби atsu in ejukeshon me ja in baioroji ti chingu 
ando karentori enrorudo ini di emu tou forin ranguwi ji tou adoba nsuto nipongo 


ra suto semesuta ai toukku za puri rekuijitto sabujekuto wicchi wozu beshikku 
nipongo za ra ninguzu ai gotto furomu zatto sabujekuto wa a gure to herupu ta 
sakusesufuri konpurito za rekuaiementsu ekusupekutido obu mi in mai karento ko 
su 


konpurito za rekuaiementsu ekusupekutido obu mi in mai karento ko su 


ma rindou ke hazu bin a purobinsu ricchi wizu beariasu heritijezu inkurudingu 
nachiruru biruto mu baburu ando intanjiburu togeza wizu  pasonaritizu 
insutitoyushonzu ando rugazu amongu za shikusu miyunishiparitizu obu za 
purobinsu wi wa tasukuto ta fo kasu on mapingu in miyunishipariti obu bo ku ando 
toriosu ai amu a menba obu gurupu wan fu izu asaindo ta korekuto deta abauto 
nachiruru heritijezu patikyurari za animaruzu furomu za tou miyunishiparitizu ai 
habu cho zen buruji patingu bahangin in bo ku ando buruji bo ro in toriosu azu mai fo 
kasu in mapingu fo za animaruzu purezento zea 


monita riza do rokari non azu beawakku hazu bin za senta obu mai intorasuto 
bo ku shinsu emu a esu ma ra demin buruji kyaputo zea oruso rekomendiddo itto ai 
enjoido tokingu ta pipuru azu ai asuku kuesuchonzu ando rukku fo konpurihenshibu 
deta abauto beawakku mo roba in buruji bo ro toriosu za janguru fauru rokari ne 
mudo azu rabaio ko to mai atenshon za buruji kyaputin zea akuchuri hazu a rabaio 
petto atto homu wicchi hi izu tekingu kea obu ta gyaza deta ando nesesari infome shon 


ta konpurito za mapingu fo mu wan di itto toukku mi taimu ta fainari toku ta osoritizu 
fu shi itaurudo sapurai mi wizu di teruzu ibun zea a samu rimiteshonzu in 
kondakutingu jisu kaindo obu akutibiti doyu ta za karento shichueshon ai habu dan 
oru mai besuto ta akuchuri fuinisshuyu za tasuku on za gibun taimu fure mu 


gure—tofuru ai amu zatto ai habu konpuritido za— rekuaiudo autoputsu on jisu 
sabujekuto raiku za ka taka na purakuti su raitingu shitsu ka taka na furashuka 
dozu jisshuyo ti chizu azu urru azu karuchuraru mapingu. 


azu ai fuinisshuyu jisu ko su ai kyan se zatto fainari ai diddo samushingu wicchi 
kyan getto mi kurosa tà wotto ai wontido ta achibu tomoro. 
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デ エ セル サモ ルチン 
Deeseru Samorutin 
(DAYCEL SAMORTIN) 

MAEd-Educational Managemennt 
May 20, 2021 


Good Morning Everyonel 

My name is Daycel Samortin. This is my vlog about the experiences I had during my 
Loreign Language course. Studying Nihonggo reminded me of the first time my mother taught me 
how to write the Filipino alphabet. The struggles I felt during those time is the same way when I first 
scribed the hiragana characters. While in fact at our age as an adult, learning things will be much easier 
for us compared to a child that is just starting to learn things. Well I guess in this case it's barely true. 
However, as we continue our journey learning the language, familiarization to different Hiragana and 
Katakana characters becomes much easier. Especially when you keep on practicing using the Katakana 
and Hiragana practice writing sheets. Making the Hiragana and Katakana flash cards were also a big 
help. Though it you can use the katakana and hiragana characters in forming names or words that are 
related to the assigned targets for Cultural Mapping. This Cultural Mapping that we conducted also 
added flavor to course. We were able to contribute to community and makes people aware of the 
cultures, traditions and heritages that are present in our province. And hoping that soon it will be all 


recognize by the whole country. 


When it comes to speaking and forming phrases to sentences I'm still coping with it. But I feel 


у hh 


grateful that now I'm beginning to speak simple phrases like "Arigatogozaimashita", “Konnichiwa”, 
"Wakarimasu ka" and others. And with that I am holding to this saying, that "An expert in anything 


was once a beginner". Thank you for watching! Have a great day! 


`2 э г у кж ж © ы __Ё_———-—— 
Ohayo min'na! 
Watashinonamaeha Deeseru Samorutindesu. 
Kore wa watashi no gaikoku-go Кози de no keiken ni tsuite no watashinoburogudesu. 


Nihongo o benkyo shite, haha ga hajimete Firipin-go no arufabetto no kakikata o oshiete 
kureta koto o omoidashimashita. 


То: kanjita kuro wa, hi-ra ga na o saisho ni kaita toki to onajidesu. 


Jissai, watashitachi ga seijin shita nenreide wa, monogoto o manabi hajimeta bakari no 
kodomo to hikaku shite, monogoto o manabu koto wa watashitachi ni totte haruka ni 
kantandesu. 


Ma, ko no baat, sore wa hotondo shinjitsude wa nai to omoimasu 


Shikashi, watashitachi ga tabi o tsudzukeru ni tsurete, samazamana kyarakuta e no gengo 
no shujuku ga haruka ni kantan ni narimasu. 


Tokuni katakanatohiragana o tsukatte renshu o tsudzukeru toki wa, shito o kaku renshü o 
shimasu. 


Hira ga na to katakana no furasshukado o tsukuru koto mo okina tasuke ni narimashita. 


Kore т yori, katakanatohiragana по moji o shiyo shite, bunka-teki mappingu ni wariate 
rareta tagetto ni kanren suru namae ya tango o keisei dekimasu. 


Watashitachi ga jisshi shita kono bunka-teki mappingu mo, Кози т fumi o kuwaemashita. 


Watashitachiha chuki shakai ni koken suru koto ga deki, watashitachi no shu ni sonzai suru 
bunka, dento, isan o ni ninshiki sa seru koto ga dekimashita. 


Soshite, sugu ni sore ga subete zenkoku ni mitome rareru koto o negatte imasu. 


Bun ni furezu o hanashi tari keisei shi tari suru koto ni naru to, watashi wa mada sore ni 
taisho shite imasu. 


Demo, ima wa ‘arigato to gozaimasuta KO7 'nichiwa  wakarimasu ka' nado no kantan'na 
furezu o hanashi hajimete iru koto ni kansha shite imasu. 


Soshite, nani demo senmonka wa katsute wa shoshinshadatta' to itte kore o nigitte imasu. 
Mite kurete arigato! 


Sutekina tsuitachi o! 





お は よう みん な 

私 の 名 前 は ディ ー セ ル サ モ ルチン 

これ は 私 の 外国 語 コ ー ス で の 経験 に つい て の 私 の ブロ グ で す 。 

日 本 語 を 勉強 し て 、 母 が 初め て フィ リピ ン 語 の アル ファ ベッ ト の 書き 方 を 教え て くれ た こと を 思い 出 
bo ll 


当時 感じ た 苦労 は 、 ひ ら が な を 最初 に 書い た と き と 同 じ で す 。 

実際 、 私 た ち が 成 人 し た 年 齢 で は 、 物 事 を 学び 始め た ば か り の 子供 と 比較 し て 、 物 事 を 学ぶ こと は 私 
た ち に と っ て は る か に 簡単 で す 

まあ 、 こ の 場合 、 そ れ は ほとん ど 真 実 で は な いと 思い ます 

し か し 、 私 た ち が 旅 を 続け る に つれ て 、 さ ま ざ ま な キャ ラク ター へ の 言語 の 習 吾 が は る か に 簡単 に な 
り ま す 

特に カタ カナ と ひら が な を 使っ て 練習 を 続け る と き は 、 シ ー ト を 書く 練習 を し ます 


ひら が な と カタ カナ の フラ ッシュ カー ド を 作る こと も 大 き な 助 け に な り ま し た 。 


これ に より 、 カ タカ ナ と ひら が な の 文字 を 使用 し て 、 文 化 的 マッ ピン グ に 割り 当て られ た ター ゲッ ト 
に 関連 する 名 前 や 単語 を 形成 で きま す 。 
文 に フレ ー ズ を 話し た り 形 成 し た りす る こと に な る と 、 私 は まだ それ に 対処 し て いま す 。 


で も 、 今 は 「 あ り が と うと ご ざい ます た 」 「 こ ん に ち わ 」 「 わ か り ま すか 」 な どの 簡単 な フレ ー ズ を 
話し 始め て いる こと に 感謝 し て いま す 。 


そし て 、「 何 で も 専門 家 は か つて は 初心 者 だ っ た 」 と 言っ て これ を 所 っ て いま す 


これ に より 、 カ タカ ナ と ひら が な の 文字 を 使用 し て 、 文 化 的 マッ ピン グ に 割り 当て られ た ター ゲッ ト 
に 関連 する 名 前 や 単語 を 形成 で きま す 。 


私 た ち が 実 施し た この 文化 的 マッ ピン グ も 、 コ ー ス に 風味 を 加え まし た 


私 た ち は 地 域 社会 に 貢献 する こと が で き 、 私 た ちの 州 に 存在 する 文化 、 伝 統 、 遺 産 を 人 々 に 認識 させ 
る こと が で きま し た た 。 
そし て 、 す ぐに それ が すべ て 全国 に 認め られ る こと を 願っ て いま す 。 


見 て くれ て あり が と う 
すてき な 一 日 を 


JOAN P. PERGIS 
MAED- BIOLOGY TEACHING 


REFLECTION 
Good day! 
І am Joan P. Pergis MaEd Biological Science Teaching Student 


Amidst the COVID-19 pandemic, learning needs to continue. Learning Foreign 
Language 2-Nihonggo is interesting yet challenging especially now that we are 
facing a very serious health threat where face to face instruction is not allowed. 


Doing tasks like Katakana practice writing sheets and making katakana 
flashcards were fun and enjoyable. As part of our requirements, our group was 
tasked to accomplish cultural mapping forms. Since we were not able to do it 
the usual way, other means of getting information from reliable sources were 
done. It was difficult at first but since we decided to do it as a group and help 
each other, we were able to accomplish the forms. Learning our own culture is 
such an honour for it is the reflection of our soul and marks our identity. 
Learning in this time of pandemic may seem difficult but with positive thoughts 
and minds we were able to deal with the situation. 


I am very thankful that I have done the requirements set by our professor with 
the help of my group mates. I would like to thank our professor for giving us 
this wonderful experience. And lastly to God for keeping us safe always. 


良い 一 日 ! 
私 は Joan P, Pergis MaEd で す - 生 物 科 学 教育 の 学生 


COVID-19 の パン デミ ッ ク の 中 で 、 学 習 を 継続 する 必要 が あり ます 。 外国 語 の 学習 2- 二 ホン ゴ は 興味 深 
いで す が 、 特 に 直面 する 指導 が 許可 され て いな い 非 常に 深刻 な 健康 上 の 脅威 に 直面 し て いる 今 、 挑 
戦 的 で す 。 


カタ カナ の 練習 で シー ト を 書い た り 、 カ タカ ナ の フラ ッシュ カー ド を 作っ た りす る の は 楽し く て 楽し か っ た 
で す 。 私 た ちの 要件 の 一 部 と し て 、 私 た ちの グル ー プ は 文化 的 な マッ ピン グフ ォ ー ム を 完成 させ る こと 
を 任 さ れ ま し た 。 通常 の 方 法 で は で き な か っ た た め 、 信頼 で きる 情報 源 か ら 情 報 を 入手 する 他 の 手段 
が 実行 され まし た 。 最初 は 大 変 で し た が 、 グ ルー プ で 助け 合う こと に し た の で 、 形 を 成し遂げ る こと が で 
きま し た 。 私 た ち 自 身 の 文化 を 学ぶ こと は 、 そ れ が 私 た ちの 魂 の 反映 で あり 、 私 た ちの アイ デン ティ ティ 
を マー ク す る の で 、 と て も 名 誉 で す 。 この パン デミ ッ ク の 時 代 に 学ぶ こと は 難し いよ うに 思え る か も し れ 
ませ ん が 、 前 向き な 考え と 前 向き な 心 で 、 私 た ち は 状 況 に 対処 する こと が で きま し た 。 


グル ー プ メイ ト の 助け を 借り て 、 教 授 が 設定 し た 要件 を 満た し て くれ た こと に と て も 感謝 し て いま す 。 こ 
の 素晴らし い 経 験 を し て くれ た 教授 に 感謝 し ます 。 そし て 最後 に 、 私 た ち を 常に 安全 に 保つ た め の 神 


= 
Yoi tsuitachi! 
Watashi wa Joon P. Paerugisu MaEddesu - seibutsu kagaku kyoiku no gakusei. 


COVID - 19 no pandemikku no naka de, gakushu o keizoku suru hitsuyo ga arimasu. 
Gaikoku-go no gakushu 2 - nihongo wa kyomibukaidesuga, tokuni chokumen suru 
shido ga kyoka sa rete inai hijo ni shinkokuna kenkojo no kyoi ni chokumen shite iru 
ima, chosen-tekidesu. 


Katakana no renshu de shito o kai tari, katakana no furasshukado o tsukuttari suru 
no wa tanoshikute tanoshikattadesu. Watashitachi no yoken no ichibu to shite, 
watashitachi no gurupu wa bunka-tekina mappingufomu o kansei sa seru koto o 
makasa remashita. Tsujo no hohode wa dekinakatta tame, shinraidekiru joho-gen 
kara joho o nyushu suru ta no shudan ga jikko sa remashita. Saisho wa 
taihendeshitaga, gurupu de tasukeau koto ni shitanode, katachi o nashitogeru koto ga 
dekimashita. Watashitachi jishin no bunka o manabu koto wa, sore ga watashitachi 
no tamashi no han'eideari, watashitachi no aidentiti o maku surunode, totemo 
meiyodesu. Kono pandemikku no jidai ni manabu koto wa muzukashi yo ni omoeru 
kamo shiremasenga, maemukina kangae to kokoro de, watashitachiha jokyo ni taisho 
suru koto ga dekimashita. 


Gurupumeito no tasuke o karite, kyoju ga settei shita yoken o mitashite kureta koto ni 
totemo kansha shite imasu. Kono subarashi keiken o shite kureta kyoju ni kansha 
shimasu. Soshite saigo ni, watashitachi o tsuneni anzen ni tamotsu tame no kami ni. 
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Michelle B. Monsanto May 20, 2021 
MAED- Educational Management 
EDM O2 


Good Day! 


| am Michelle B. Monsanto, MAED student Major in Educational Management in Marinduque State College. As 
a graduate student, studying Nihongo is an opportunity for me to learn other language aside from English and 


tagalog. | also had a chance to be a mapper even in just a couple of days. 


At first, | was so nervous to do the assigned task which is cultural mapping because I don't know how to do it. 
But as days gone by, knowing the importance of it from our Professor Dr. Randy T. Nobleza which he discussed 


during our online classes, | became interested in it. 


On May 01, 2021, | went to Barangay Pakaskasan, Torrijos, and | met Mrs. Rosalina К. Reforma, a 61-year-old 
women resident of the said barangay. She was so generous to give the information's about the plant that | was 
looking for. | learned from her that the buntal fiber came from buri palm tree is one of the sources of livelihood 


in that Barangay. In addition, Buri palm tree has many uses from its trunk to its leaves. 


On May 15, 2021, | also interviewed through phone call Mr. Nonito Osacdin, 57 resident of Barangay Mahinhin, 
Boac Marinduque about the Nito Vine. He gave me an information about the Different product which can be 


made from Nito Vine. 


| just want to thank Dr, Randy T. Nobleza for giving me a chance to become a part of cultural mapping in our 


own land— Marinduque. 


Thank you so much. 


Vision: Marinduque State College is a research-driven higher education institution pursuing excellence and innovation by 2025. 

Mission: Marinduque State College is committed to pursue progressive and innovative lifelong education founded on humanistic, professional and 
technologically advanced programs across cultures and communities by establishing centers of excellence and development and research-driven 
outreach programs. 
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Michelle B. Monsanto May 20, 2021 
MAED- Eduactionan Management 
EDM O2 


Yoi tsuitachi, 


Watashi wa marindo~uke shuritsu daigaku no kyoiku kanri o senko suru MAED no gakusiedearu Misheru 
B. Monsantodesu. Daigakuinsei to shite, nihongo o benkyo suru koto wa, eigi ya Tagarogu-go igai no gengo 


o manabu kikaidesu. Mata, hon'no sujitsu de mappa ni naru chansu mo arimashita. 


Saisho wa, bunka-tekina mappingu to iu wariate rareta tasuku o jikko suru hoho ga wakaranai tame, hijo 
ni kincho shite imashita. Shikashi, higatatsu ni tsure, onrain kurasu de hanashiatta Randi T nobureza kyoju 


kara sono juyo-sei o shiri, kyomi o mochimashita. 


2021- Nen 5 tsuki 1-nichi, watachi wa torihosu no barangaipakasukasan ni iki, sono barangai ni sumu 61- 
sai no joseidearu rozarina R. Reforuma fujin ni aimashita. Kanojo wa totemo kandaide, watashi ga sagashite 
ita shokubutsu ni tsuite no joho o teikyo shite kuremashita. Watashi wa kanojo kara, bantarufaiba ga buri 
yashinoki kara kite iru koto o shirimashita. Sore wa sono barangai no seikei no minamoto no 1tsudesu. 


Mata, buri yashinoki wa kan kara ha made oku no yoto ga arimasu. 


2021-Nen 5 tsuki 15-nichi, boaku marindo~uke no barangai mahinin ni sumu 57- sai no Nonito osakudin- 
shi ni, nito vu ain ni tsuite denwa de intabyu shimashita. Kare wa watashi ni nitovu~ain kara tsukuru 


koto ga dekiru kotonaru seihin ni tsuite no joho o kuremashita. 


Randi T nobureza hakase ni, watashitachi no tochidearu marindo-uke no bunka-teki chizu sakusei no 


ichibu ni naru kikai o ataete kureta koto ni kansha shitai to omoisamu. 


Domo arigatogozaimasu. 


Vision: Marinduque State College is a research-driven higher education institution pursuing excellence and innovation by 2025. 

Mission: Marinduque State College is committed to pursue progressive and innovative lifelong education founded on humanistic, professional and 
technologically advanced programs across cultures and communities by establishing centers of excellence and development and research-driven 
outreach programs. 


GRETCHEN MAY R. MISTAL 
MAED-Educational Management 


Good morning! 


My name is Gretchen May R. Mistal, a graduate student of Marinduque 
State College taking up Master of Arts in Education Major in Educational 
Management. As of now I'm taking up Foreign Language 2 that focuses in 
Katakana, one of the negotiable requirements is to do cultural mapping in the 


Town of Boac and Torrijos. 


My groupmate and I went to Torrijos to do the cultural mapping at 
Barangay Pakas-kasan and Barangay Payanas to gather information about Buli 
Tree and Basud Falls. I admitt we forgot to have a permission in the Local 
Government of Torrijos by not giving letter to their Local Tourism Department, 
so my groupmates and I worked out with the letter and let it signed by Doctor 
Randy Nobleza our subject professor. After the letter was signed by sir Nobleza 
we gave it to Provincial Tourism Department of Marinduque, Tourism 
Department of Boac and Torrijos to ask for their permission to conduct cultural 
mapping. Since they approved our letter I also asked for the target places that 
we can do the cultural mapping. After getting the target places we decided 
not to go at the main site of the cultural mapping because of the rising number 
of covid 19 positive at the Municipality of Torrijos and Boac, so because of this 
I had a hard time getting all of the information that I need, but because of the 
social media I'm able to communicate with my key informant through 
messenger and gather some information in my references like vlog and 
documentaries of different news channel. With the help of the references I 
answered all the needed information in my CMAP form without going in the 


main site or target places. Thank you. 


GRETCHEN MAY R. MISTAL 
MAED-Educational Management 


Ohayogozaimasu! 


Watashinonamaeha GretchenMay К. Mistaldesu. Marindo~uke shuritsu 
daigaku no daigakuinsei Kyoiku kanri o senko shi, kyoiku-gaku no shüshi-go 
o shutoku. Imanotokoro katakana o chüshin to shita gaikoku-go 2 o toriagete 
imasu, Kosho kanona yoken no 1tsu wa, boakku to torihosu no machi de 
bunka-tekina mappingu o okonau kotodesu. 

Gurüpumeto to watashi wa torihosu ni iki, barangaipakasukasan to 
barangaipayanasu de bunka-tekina chizu o sakusei shi, buri no ki to basu do 
no taki ni kansuru joho o shushu shimashita.Torihosu chiho seifu no chiho 
kanko-kyoku ni tegami o dasanakatta tame ni kyoka o e rarenakatta koto o 
mitomemasu. Sokode, gurupumeto to watashi wa tegami o shori shi, 
watashitachi no shudai kyojudearu Randi nobureza hakase ni shomei sa 
semashita. Nobureza kyo ga tegami ni shomei shita nochi, marindo~uke-shu 
kanko-kyoku, boaku kanko-kyoku, torihosu ni bunka chizu sakusei no kyoka 
o motomemashita. Karera ga watashitachi no tegami o shonin shitanode, 
watashi wa bunka-tekina mappingu o okonau koto ga dekiru tagetto no basho 
mo tazunemashita. Torihosu to boakku no jichitai de pojitibuna kobiddo 19 no 
kazu ga fueta tame, tagetto no basho o shutoku shita nochi, bunka mappingu 
no mein saito ni ikanai koto ni shimashita. Sonotame, subete no joho o 
shutoku suru no ni kuro shimashita. Hitsuyodesuga, sosharumedia no okage 
de, messenja o kaishite shuyona joho teikyo-sha to tsushin shi, samazamana 
nyüsuchan'neru no vlog ya dokyumentari nado no joho o sansho de shushu 
dekimasu. Sansho no tasuke o karite, watashi wa mein saito ya tagetto no 
basho ni iku koto naku, CMAP fomu de hitsuyona subete no joho ni 
kotaemashita. 


Arigatogozaimashita. 


GRETCHEN MAY R. MISTAL 
MAED-Educational Management 
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母国 語 や 国際 語 以外 の 言語 を 学ぶ こと は 、 と て も 幸せ な こと で す 。 本当 は 、 そ れ 以 上 の 
価値 が あめ る の で す 。 言 語 を 学ぶ こと で 、 新 し い 機会 、 趣 味 、 ス キル を 探求 する こと が で きま す 。 
また 、 世 界 は 私 た ち が 普 段 想 像 し て いる より も は る か に 広い と いう こと が わか り 、 心 が 洗わ れ 
た り 、 時 に は 目 が 覚め た り し ます 。 言語 に 慣れ 親しみ 、 省 得する だ け で な く 、 その 言語 の 背景 
に ある さま ざま な 文化 や 伝統 を 学ぶ こと も で きま す 。 ほとん どの 場合 、 新 し い 言 葉 を 手 に 入れ 
る た びに 、 特 定 の 場所 に 連れ て 行か れる よう な 感覚 に 陥り ます 。 その よう に し て 、 自 分 の 興味 
の ある 言語 の ある 場所 に 少し ずつ 近づい て いく 。 本当は 、 発 見 すれ ば する ほど 、 特 定 の 音 を 
愛し て や まな い 、 こ の 部 分 が より 詳細 に な っ て いく の で す 。 


し か し 、 人 間 に は 限界 が あり 、 で きる こと と で き な い こと が あり ます 。 私 は 現在 50 歳 で す が 、 こ 
の 年 齢 に な る と 、 い つも 言語 の 省 得 が 難し く な り ま す 。 具体 的 に は 、 基 本 的 な 日 本 語 を 学ぶ こ 
と が ほとん ど で き な いこ と が あり ます 。 し か し 、 そ れ 以 上 に 、 人 は 誰 で も 目 分 の 限界 に 対し て 何 
か を 持つ て いる の で は な いか 、 つ まり 、 欠点 が ある か ら こ そ 人 間 と し て の 超越 性 が ある の で は 
な いか と 思う の で す 。 カタ カナ 書き 取り シー ト と カタ カナ フラ ッシュ カー ド を 終え た だ け で 、 私 は 
別 の 希望 を 手 に 入れ まし た 。 どちら も 本 当 に 疲れ まし た が 、 素 晴らし いも の で し た 。 目 分 の 努 
力 が 報 わ れる と いう の は 、 と て も 嬉し いこ と で す 。 


一 方 で 、 私 は 授業 を 受け る た びに 、 啓 発 さ れる と いう より も 、 むしろ 混乱 し て し まっ て いる こと を 
認め ます 。 慣れ な い バ ー チ ャ ルリ スニ ング で は 、 な か な か が 言葉 が 理解 で きま せん 。 また 、 イ ンタ 
ーネット の 接続 が 悪く 、 音声 や 動画 が 途切れ 途切れ に な っ て し まう の も 残念 で す 。 


最も 複雑 な 作業 は 、 ボ アッ ク と トリ ホス の 両町 に ある 重要 な 有形 ・ 無 形 の 遺産 の マッ ピン グ で し 
た 。 最初 の 試み で は 、 私 が 紹介 され た 事務 所 の 所 長 は 不在 で し た 。 担当 者 は 、 私 の リク エス ト 
レタ ー と マッ ピン グフ ォ ー ム を 受け 取っ た だ け で し た 。 そし て 、「 指 定 さ れ た 日 に 戻っ て くる よう 
に 」 と 言わ れ た が 、 こ の よう な こと は 、 私 の 人 努力 を 佐 辱 する 目的 で は な く 、 偶然 に 起こ る も の だ 
と 理解 し て いる 。 し か し 、 私 が 旅 し た 距離 、 犠 牲 に し た 時 間 、 旅 に 費やし た 費用 を 想像 し て みて 
くだ さい 。 まし て や 、 そ の た め に 3 日 間 の 休暇 を 別 の 日 に 申請 し た の だ 。 


最初 の 目的 地 の 責 任 者 が 不在 だ っ た の で 、 と りあ え ず トリ ホス の 農村 保健 セン ター の マッ ピン 
グ を 試み た 。 その 所 長 は 、 快 く マ ッ ピ ング を 許可 し て くれ た 。 し か し 、 建物 は 新しく 改装 され た ば 
か りな の で 、 詳 し いこ と は 言え な いと の こと だ っ た 。 LAL, 幸い に も 建物 の 内 外 の 写真 を 撮る 
こと を 許可 し て くれ た 。 そし て 、 そ の 建物 の 背景 を 知る た め に 、 市 の 土木 事務 所 を 紹介 し て くれ 
155 


最初 に マッ ピン グ を 行っ て か ら 4 日 後 、 私 は ボア ッ ク と トリ ホス に 戻っ て プロ ジェ クト を 続け まし 
た 。 ト ー リ ホス 市 民 病院 の 事務 局長 が いた の で 、CMAP を 達成 する こと が で きま し た 。 し か し 、 
ボア ッ ク RHU で は 、 彼ら が すべ て の 機関 を 紹介 し 、 そ の 機関 が また 別 の 機関 を 紹介 し た た 
め 、3 回 の 試行 錯誤 が 必要 で し た 。2 回 目 の 挑戦 で は 、 ボ アッ ク RHU の 責任 者 が 私 を 査定 官 
の オフ ィ ス に 案内 し て くれ まし た 。 そし て 、 その 評価 者 は 、RHU の 地図 を 作る た め に は 、 市 の 
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市 長 の 許可 を 得る 必要 が ある と 言い まし た 。3 日 目 、 私 の 要求 が 受け 入れ られ た 後 、 
Assessor は 、 彼ら の オフ ィ ス に は 地図 作成 に 関す る 情報 を 発信 する 権限 は な いと 言い まし 
た 。 代わ り に 、 私 は 直接 エン ジニ アリ ング オフ ィ ス に 行く べき だ と 付け 加え られ まし た 。 エ ンジ 
ニア リン グ ・ オ フィ ス で デー タ を 集め た 後 、 ツ ー リ ズム ・ オ フィ ス に 行っ て 追加 情報 を 得 て 、 初め 
て RHU に 情報 を 求め る こと が で きた の で す 。 本当 に 疲れ まし た 。 私 は 多く の 努力 と 犠牲 を テ 
ー ブ ル の 上 に 置き まし た 。 手間 が か か る と 同時 に 、 仕 事 の 合間 を 縫っ て デー タ を 集め る の は 
大 変 で し た 。 また 、 1 学期 に 行っ た マッ ピン グ の スタ イル と は 全く 異な り ま し た 。 





し か し 、 こ の 科目 は 、 私 の 一 生 の 宝 と な る 経験 を 与え て くれ た と 信じ て いま す 。 日 本 語 を 勉強 さ 
せ て くれ た 神様 へ の 感謝 と 謙虚 な 気持 ち が 浴 れ て いま す 。 マッ ピン グ は 疲れ まし た が 、 新しい 
知識 を 得る こと が で き て よかっ た で す 。 マッ ピン グ を 通し て 、 私 が マッ ピン グ し た 2 つの 施設 に 
関す る 基本 的 な 情報 を 知る こと が で きま し た 。 また 、 以前 に は 想像 も し な か っ た よう な 人 々 と の 
出会い も あり まし た 。 この よう な 素晴らし い 人 生 の 旅 に 同行 し て くだ さっ た ラン ディ ・ ノ ブレ ザ 先 
生 、 グ ルー プ メ ー ト 、 そし て クラ ス メ ー ト に 心から 感謝 し て いま す 。 


皆 に 神 の ご 加護 が あり ます よう に 。 
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Learning other languages aside from native and international languages is a 
delightful blessing. Truth is, it counts a lot more than that. Learning languages lets us 
explore new opportunities, hobbies, and skills. It is also a mind-changer or sometimes 
eye-opener to see that the world is so much bigger than what we usually imagine. Aside 
from familiarity and mastery of the language, we can also learn the different cultures 
and traditions behind it. Most of the time, it is like every new word we acquire brings us 
to a specific place. By consistently trying to pursue these sets of information, we get 
closer and closer inch by inch to the place where the language of our interest lies. Truth 
is, the more we discover, the more detailed this part of us becomes, which will always 
love a specific sound. 


However, we all have limitations that often spell what we can or cannot do. | am 
currently 50 years old, and with this age, | always find learning languages difficult. 
opecifically, | sometimes find it almost impossible to learn basic Japanese. Yet, beyond 
that, | believe that all of us have something to put against our limitations - our 
transcendence as human beings given that we all have our shortcomings. Just finishing 
the Katakana writing sheets and the Katakana flashcards brought me a different kind of 
hope. They were both indeed exhausting yet also amazing. It is so pleasing to know that 
all my efforts do pay off. 


On the other hand, | admit that | have been more confused than enlightened 
whenever | attend the class. | cannot comprehend the words easily since | am not used 
to hearing and listening virtually. Also, | have a crashing, poor internet connection, 
which makes the audio and videos quite choppy. 


The most complicated task was mapping the significant tangible and immovable 
heritage, both in the towns of Boac and Torrijos. In my first attempt, the head of the 
office whom | was referred to was not present. The representatives just received my 
request letters and mapping forms. With that, they told me to return on the assigned 
date and understand that these things only happen coincidentally without an aim to 
insult my efforts. Yet, imagine the distance | traveled, the time | sacrificed, and the cost | 
spent on my trip only to learn that trying to do the thing would not do anything. Not to 
mention that | also requested a three-day leave on different days to accomplish the 
project. 


Since the head of the first destination was not around, | just tried to map the rural 
health center of Torrijos. Its foreman gladly permitted me to execute the mapping. 
However, he made it clear that he could not give full details about the building since it 
has just been newly renovated. Thankfully, though, he allowed me to take pictures of 
the building's interior and exterior parts. He then referred me to the municipal 
engineering office for the background information of the building. 
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After four days since | first performed the mapping, | returned to Boac and 
Torrijos to continue my project. The head of the office in Torrijos Municipal Hospital was 
then around so | was able to accomplish my CMAP. In Boac RHU, however, it took me 
three attempts since they all referred me to institutions, which then referred me to other 
institutions. On the second attempt, Boac RHU's head directed me to the assessor's 
office. The assessor then told me that | needed to ask permission from the municipal 
mayor before | could map the RHU. On the third day, after my request got accepted, the 
assessor said that their office was not in authority to disseminate information regarding 
the mapping. Instead, they added, | should go directly to the engineering office. After 
collecting data from the engineering office, | went to the tourism office to learn additional 
information, and only after that | was able to ask for information from the RHU. It was 
indeed exhausting. | placed a lot of effort and sacrifices on the table. It was labor- 
intensive and, at the same time, challenging to gather data since | needed to do it 
during office days. It was also quite different from the mapping style we did in the first 
semester. 


Nevertheless, | believe that this subject gave me an experience that | can 
treasure for the rest of my life. | am flowing with gratitude and humility before God for 
allowing me to study Japanese. Although the mapping activity was tiring, | still 
appreciated the new and fresh knowledge | learned from it. Through mapping, | made 
myself familiar with the underlying information regarding the two facilities | mapped. | 
also met other people that | never imagined | would be crossing paths with before. | give 
Dr. Randy Nobleza, my groupmates, and the rest of my classmates, my most heartfelt 
gratitude for accompanying me on this amazing journey of my life. 


God bless us all. 
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Haha kokugo ya kokusai-go igai no gengo o manabu koto wa, totemo shiawasena 
kotodesu. Hontoha, soreijo no kachi ga aru nodesu. Gengo o manabu koto de, atarashi 
kikai, shumi, sukiru o tankyü suru koto ga dekimasu. Mata, sekai wa watashitachi ga 
аап sozo shite iru yori mo haruka ni hiroi to iu koto ga wakari, kokoro ga агама re tari, 
tokiniha me ga same tari shimasu. Gengo ni nareshitashimi, shütoku suru dakedenaku, 
sono gengo no haikei ni aru samazamana bunka ya dento o manabu koto mo dekimasu. 
Hotondo no baai, atarashi kotoba o te ni ireru tabi ni, tokutei no basho ni tsurete ika reru 
yona kankaku ni ochirimasu. Sonoyoni shite, jibun no kyomi no aru gengo no aru basho 
ni sukoshi zutsu chikadzuite iku. Hontoha, hakken sureba suru hodo, tokutei no oto o 
aishite yamanai, kono bubun ga yori shosai ni natte iku nodesu. 


Shikashi, ningen ni wa genkai ga ari, dekiru koto to dekinai koto ga arimasu. 
Watashi wa genzai 50-saidesuga, kono nenrei ni naru to, itsumo gengo no shütoku ga 
muzukashiku narimasu. Gutaitekini wa, kihon-tekina nihongo o manabu koto ga 
hotondo dekinai koto ga arimasu. Shikashi, soreijo ni, hito wa dare demo jibun no 
genkai ni taishite nanika o motte iru node wanai ka, tsumari, ketten ga arukara koso 
ningen to shite no choetsu-sei ga aru node wanai ka to omou nodesu. Katakana kakitori 
shito to katakanafurasshukado o oeta dake de, watashi wa betsu no kibo o te ni 
iremashita. Dochira mo hontoni tsukaremashita ga, subarashi monodeshita. Jibun no 
doryoku ga mukuwa reru to iu no wa, totemo ureshikotodesu. 


Ippo de, watashi wa jugyo o ukeru tabi ni, keihatsu sa reru to iu yori mo, 
mushiro konran shite shimatte iru koto o mitomemasu. Narenai bacharurisuningude wa, 
nakanaka kotoba ga rikai dekimasen. Mata, intanetto no setsuzoku ga waruku, onsei ya 
doga ga togire togire ni natte shimau no mo zan'nendesu. 


Mottomo fukuzatsuna sagyo wa, boakku to torihosu no ryocho ni aru jüyona 
yükei mukei no isan no mappingudeshita. Saisho no kokoromide wa, watashi ga shokai 
sa reta jimusho no shocho wa fuzaideshita. Tantosha wa, watashi no rikuesutoreta to 
mappingufomu o uketotta dakedeshita. Soshite, shitei sa reta hi ni modotte kuru yo п! 
to iwa retaga, kono yona koto wa, watashi no doryoku o bujoku suru mokutekide wa 
naku, güzen ni okoru monoda to rikai shite iru. Shikashi, watashi ga tabi shita kyori, 
gisei ni shita jikan, tabi ni tsuiyashita hiyo o sozo shite mite kudasai. Mashiteya, 
sonotame ni 3-kakan no kyüka o betsu no hi ni shinsei shita noda. 


Saisho no mokutekichi no sekininsha ga fuzaidattanode, toriaezu torihosu no 
noson hoken senta no mappingu o kokoromita. Sono shocho wa, kokoroyoku mappingu 
о kyoka shite kureta. Shikashi, tatemono wa atarashiku kaiso sa reta bakarinanode, 
kuwashi koto wa ienai to no kotodatta. Shikashi, saiwai ni mo tatemono no naigai no 
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shashin o toru koto o kyoka shite kureta. Soshite, sono tatemono no haikei o shiru tame 
ni,-shi no doboku jimusho o shokai shite kureta. 


Saisho ni mappingu o okonatte kara 4-nichi-go, watashi wa boakku to torihosu 
ni modotte purojekuto o tsudzukemashita. Torihosu shimin byoin no jimukyoku naga 
gaitanode, СМАР о tassei suru koto ga dekimashita. Shikashi, boakku RHUde wa, 
karera ga subete no kikan o shokai shi, sono kikan ga mata betsu no kikan o shokai 
shita tame, 3-kai no shikosakugo ga hitsuyodeshita. 2-Kai-me no chosende wa, boakku 
RHU no sekininsha ga watashi o sateikan no ofisu ni an'nai shite kuremashita. Soshite, 
sono hyoka-sha wa, RHU no chizu o tsukuru tame ni wa,-shi no shicho no kyoka o eru 
hitsuyo ga aru to iimashita. 3-Nichi-me, watashi no yokyü ga ukeire rareta nochi, 
Assessor wa, karera no ofisuni wa chizu sakusei ni kansuru joho o hasshin suru kengen 
wa nai to iimashita. Kawari ni, watashi wa chokusetsu enjiniaringuofisu ni ikubekida to 
tsukekuwae raremashita. Enjiniaringu ofisu de deta o atsumeta nochi, tsürizumu ofisu ni 
itte tsuika joho o ete, hajimete RHU ni joho o motomeru koto ga dekita nodesu. Hontoni 
tsukaremashita. Watashi wa oku no doryoku to gisei o teburu no ue ni okimashita. 
Tema ga kakaru to dojini, shigoto no aima o nutte deta o atsumeru no wa taihendeshita. 
Mata, 1 gakki ni itta mappingu no sutairu to wa mattaku kotonarimashita. 


Shikashi, kono kamoku wa, watashi no issho no takara to naru keiken o ataete 
kureta to shinjite imasu. Nihongo o benkyo sa sete kureta kamisama e no kansha to 
kenkyona kimochi ga afurete imasu. Mappingu wa tsukaremashita ga, atarashi chishiki 
о eru koto ga dekite yokattadesu. Mappingu o toshite, watashi ga mappingu shita 2tsu 
no shisetsu ni kansuru kihon-tekina joho o shiru koto ga dekimashita. Mata, izen ni wa 
5020 mo shinakatta yona hitobito to no deai mo arimashita. Ko no yona subarashi jinsei 
no tabi ni doko shite kudasatta Randi nobureza sensei, gurüpumeto, soshite 
kurasumeto ni kokorokara kansha shite imasu. 


Mina ni kami no go kago ga arimasu yo ni. 
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IVY JOY N. AGUIFLOR 
MAEd - Mathematics Teaching 


JISHO TO CHIZU REFLECTION 


Hello! | am Ivy Joy Nardo Aguiflor, a student of Master of Arts major in 
Mathematics Teaching in Marinduque State College. 


According to Cook and Taylor 2013, cultural mapping is “ап approach 
used fo identify, record, and use cultural resources and activities for building 
communities". Our group in Foreign Language 2 is assigned to map the 
Significant Tangible Immovable Heritage in the Municipalities of Boac and 
Torrijos. 


The category that was assigned to me is government or private structure 
and commercial establishments. In the Municipality of Boac, the tangible 
immovable heritage that | targeted for mapping is The Boac Hotel which is a 54- 
year old hotel located at Barangay San Miguel, Boac, and for the Municipality 
of Torrijos is the Municipal Building. However, due to the increasing COVID-19 
cases in Torrijos, the target in this municipality is not reached. Our professor gave 
a consideration to add another target from Boac. Therefore, | added the 
Puente de Boac which is a century-old bridge in Murallon, Boac. 


Throughout the cultural mapping experience, it feels like going back in 
time while gathering data and information about The Boac Hotel and Puente 
de Boac. Our informants are privileged to witness such significant events and 
structures in the province like Mr. Nelson Mabuti, who works in the hotel for 47 
years. 


In mapping The Boac Hotel, | learned how the owner and his family are 
really into service to people. The Luisito Reyes Family is a role model on how they 
protect the structure for 5 decades. This structure does not only help their family 
but also their workers and the local citizens. They might have faced problems 
but their management really works for the hotel to be successful. | realized how 
important is to take good care of the employees. Being good to them returns a 
loyal service in the organization. Also, the management really manifested their 
love of our local culture by incorporating it info the exterior and interior design of 
the hotel. It has been their trademark to introduce the Marinduque culture to 
their guests through their service in the hotel. 
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In mapping the Puente de Boac, | learned that though the bridge 
possesses historical and aesthetic significance because it was made during the 
Spanish period, and it shows a classic architectural design, it faced some 
negligence from the locals because of the garbage under it. Yet, some human 
alterations were made that added strength їо it. 


| realized after the mapping that even though | am living in Marinduque 
for more than two decades, | am not that familiar with my own local culture. 
Hence, it is a great opportunity that while | am learning about the Nihonggo 
Language through Foreign Language 1 and Foreign Language 2 subjects, | am 
also learning about the culture of the province. Our culture is our identity. 


Although we are in a time of a pandemic, continuing to protect our 
cultural heritage gives benefits not only to us but to the future generations to 
remind them of how Filipinos are living their lives throughout hundreds of years. 
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Reflection Paper in Romaji 


Kon'nichiwa. Watashi wa Aibii Joi Narudo Aguifuraadesu. Watashi wa 
Marinduque suteto Кагејі de sugaku kyoiku о senko suru shüshi katei no 
gakuseidesu. 


Kukku to Teira no bunken ni yoru to, bunka-teki mappingu to wa, bunka- 
teki shigen ya katsudo o tokutei, kiroku, riyo shite komyuniti o kochiku suru tame 
ni mochii rareru shuho' to arimasu. Gaikoku-go 2 no watashitachi no gurupu wa, 
Boakku ichi to Torijosu-shi no јоуо yUkei fudo isan' no mappingu o tanto suru 
koto ni narimashita. 


Watashi ni wariate rareta kategori wa, seifu ya minkan no kenzobutsu, 
shogyo shisetsudesu. Boakku ichi de mappingu no taisho to natta yükei оао 
isan wa, Boakku-shi no barangai San Migeru ni aru 54-nen mae no hoteru 
“Boakkuhoteru'deari, Torihosu ichide wa shichosha'dearu. Shikashi, torihosude 
ууа COVID - 19 no kansen-sha ga zoka shite iru tame, kono Jichitai de no 
mokuhyo wa tassei dekimasendeshita. Watashitachi no kyoju wa, Boakku kara 
betsu no tagetto o tsuika suru koto o kento shimashita. Sokode, Boakku-shi no 
Muraron ni aru 100-nen ijo no rekishi o motsu hashi, Puente de Boac o tsuika 
shimashita. 


Karuchamappingu no taiken o toshite, boakkuhoteru to boakku-bashi ni 
Isuite no deta ya joho o atsumete iru ma, marude taimusurippu shita ka no yona 
kibun ni narimashita. Joho teikyo-sha wa, kono hoteru de 47-nenkan hataraite 
iru Neruson Mabuchi-shi no yo ni,-shü no juyona dekigoto ya kozo-mono o 
mokugeki suru tokken o motte imasu. 


Boakkuhoteru no mappingude wa, ona to sono kazoku ga ikani hitobito e 
no hoshi o taisetsu ni shite iru ka o manabimashita. Ruishito reizu-ka wa, 50-nen 
mo no ma, ikani shite kono kozo-mono o mamaotte kita ka to iu ten de, mohan 
їо паго kazokudesu. Kono kozo wa, karera no kazoku dakedenaku, jUgyoin уа 
chiiki no hitobito ni mo yakudatte imasu. Karera wa mondai ni chokumen shite 
ita kamo shiremasenga, karera no keiei wa hoteru no seiko no tame ni hontoni 
doryoku shite imasu. Watashi wa, jügyoin o taisetsu ni suru koto ga ikani јоуо ka 
O іккап shimashita. Jugyoin o taisetsu ni suru koto de, soshiki-nai de no chüsel 
kokoro ga umaremasu. Mata, keiei-jin wa, hoteru no gaikan ya naiso ni jimoto 
no bunka o toriireru koto de, jimoto e no aijo o arawashite imashita. Hoteru de 
no sabisu o toshite, gesuto ni marinde-yüku no bunka o shokai suru koto wa, 
karera no toredomoaku to natte iru. 
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Puente de boakku no mappingude wa, kono hashi ga Supein jidai ni 
tsukura reta rekishi-teki biteki igi o mochi, koten-tekina kenchiku dezain o 
shimeshite iru nimokakawarazu,-bashi no shita ni haiki-mono ga aru tame ni 
jimoto no hitobito kara mushi sa rete iru koto o shirimashita. Shikashi, ningen ga 
te o kuwaete kyodo o takameta bubun mo arimasu. 


Mappingu o oete kidzuita no wa, marinde-yüku ni 20-nen ijo sunde ite 
mo, jibun no chiiki no bunka ni amari najimi ga nai to iu koto. Gaikoku-go 1 to 
gaikoku-go 2 no jugyo de nihongo-go o manabinagara, kono shu no bunka mo 
manaberu to iu no wa, tote mo yoi kikaidesu. Watashitachi no bunka wa, 
watashitachi no aidentitidesu. 


Ima wa pandemikku no jidaidesuga, bunka isan o mamori tsudzukeru koto 
wa, watashitachi dakedenaku, nanbyakunen ni mo watatte Firipin hito ga dono 
yo ni seikatsu shite kita ka o mirai no sedai ni tsutaeru koto ni mo tsunagarimasu. 
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My Reflection 


Good day, | Ms. Joanne L. Motar taking up Master of Arts in Education, Major in 
Educational Management. Currently enrolled in Foreign Language 2 (Advance Nippongo) under 
the supervision of our subject professor Dr. Randy Nobleza. 

By gathering data, as a group we made a letter and we include the list of our names and 
specially we include our subject professor Dr. Randy Nobleza for the consent in our task. 

First strategy, we have an agreement, whoever available to visit at Department of 
Tourism in Boac to ask for request a copy of list of last cultural map 2012. 

I'm luckily happy because | see my assigned task so that | grab the opportunity to take 
photo with a consent of one of the staffs in the Department of Tourism. 

| choose Don Severino Lardizabal Memorial School located at Brgy. Ihatub, Boac, 
Marinduque. Next, | choose Torrijos Central School located at Poblacion, Torrijos, Marinduque. 

| sent a request letter for respective school for conducting an interview. | happily excited 
because both schools accept my request. 

Mrs. Elsa Lingon, Principal of Don Severino Lardizabal Memorial School was not around 
because of her health condition, that time she is in Lucena for check up so that Mr. Julius 
Maderazo Teacher in Charge of Don Severino Lardizabal Memorial School entertain my 
questions comes from the CMAP forms. Don Severino Lardizabal Memorial School is having an 
old building called Marcos type building and it is more than 50 years above. Mr. Maderazo gave 
me a copy of school profile and an old picture of Marcos type building. | am thankful because 
Mr. Maderazo allow me to take a photo of their facilities that may a touch to my form. 

My next, destination is at Torrijos Central School. Mrs. Rosita Hernandez, Principal also 
entertain my questions comes from the CMAP forms. Torrijos Central School have a Gabaldon 
type building and it is more than 50 years. Also Mrs. Hernandez look a file of Gabaldon type 
building I’m happy because she finds it and she gave me a copy of it such as the old picture of 
Gabaldon type building. 

| feel blessed because even though we have in pandemic situation, | experience to 
caught few cultural heritages in Marinduque although | know we have lots of cultural heritage 


and in the near future it can be recognize in the whole world. 
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Watashi no furikaeri 


Kon'nichiwa, watashi wa Joanne L. Motar-shi ga kyoiku-gaku no shushi-go o 
shutoku shi, kyoiku kanri o senko shite imasu. Genzai, watashitachi no shudai kyojudearu 
Randi nobureza hakase no kantoku no shimo, gaikoku-go 2 (Adobansu nihongo) ni zaiseki 
shite imasu. 

Deta o shushu suru koto ni yori, gurupu to shite tegami o sakusei shi, namae no 
risuto o fukumemasu. Tokuni, tasuku no doi o eru tame ni, shudai no kyojudearu Randi 
nobureza hakase o fukumemasu. 

Saisho no senryaku to shite, boaku no kanko-kyoku o homon dekiru hito wa dare 
demo, 2012-nen no saigo no bunka chizu no risuto no kopi o yokyu suru koto ni doi 
shimasu. 

Kanko-kyoku no sutaffu no doi o ete shashinwotoru kikai o tsukamu tame ni, 
wariate rareta tasuku o miru koto ga dekite koundesu. 

Watashi wa Brgy ni aru DonSeverino Lardizabal MemorialSchool o erabimasu. 
Ihatabu, boaku, marindo~uke. Tsugini, marindo~uke-shu torihosu no poburashion ni aru 
torihosusentorarusukuru o erabimasu. 

Sorezore no gakko ni mensetsu irai-sho o okurimashita. Dochira no gakko mo 
watashi no rikuesuto o ukeirete kuretanode, ureshiku omoimasu. 

Don sevu-erino rarudizabaru kinen gakko no kochodearu erusa ringon fujin wa, 
kanojo no kenko jotai no tame ni mawari ni imasendeshita. CMAP fomu. 
Donsevu-erinorarudizabarumemoriarusukuru ni wa marukosutaipu no tatemono to yoba 
reru furui tatemono ga ari, 50-nen ijo mae ni tate raremashita. Maderazo-shi wa watashi ni 
gakko no purofiru no kopi to marukosutaipu no tatemono no furui shashin o kuremashita. 
Maderazo-san no okage de, jibun no taikei ni fureru kamo shirenai shisetsu no shashin o 
toru koto ga dekite, arigataidesu. 

Tsugi no mokutekichi wa torihosu chuo gakkodesu. Kocho no RositaHernandez 
fujin mo, CMAP fomu kara no watashi no shitsumon o tanoshima sete kuremasu Torihosu 
chuo gakko ni wa gabarudontaipu no tatemono ga ari, 50-nen ijo no rekishi ga arimasu. 
Mata, herunandesu fujin wa gabarudontaipu no tatemono no fairu o mite, gabarudontaipu 
no tatemono no furui shashin nado no kopi o mitsukete kuretanode ureshidesu. 

Pandemikku no jokyo niarinagara, marindo~ukede wa bunka isan ga takusan ari, 
chikai shorai, sekaiju de ninshiki sa reru yo ni naru koto wa wakatte imasuga, bunka isan o 


hotondo tsukamae rarenakattanode, watashi wa megumarete iru to kanjite imasu. 
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私 の 振り 返り 


こん に ち は 、 私 は joanne L. Motar 氏 が 教育 学 の 修士 号 を 取得 し 、 教 育 管理 を 
専攻 し て いま す 。 現在 、 私 た ちの 主題 教授 で ある ラン ディ ・ ノ ブレ ザ 博 士 の 監督 の 下 、 
外国 語 2 (アド バン ス 日 本 語 ) に 在籍 し て いま す 。 

デー タ を 収集 する こと に より 、 グ ルー プ と し て 手紙 を 作成 し 、 名 前 の リス ト を 
含め ます 。 特 に 、 タ スク の 同意 を 得る た め に 、 主 題 の 教授 で ある ラン ディ ・ ノ ブレ ザ 博 
士 を 含め ます 。 

最初 の 戦略 と し て 、 ボ アク の 観光 局 を 訪問 で きる 人 は 誰 で も 、2012 年 の 最後 
の 文化 地図 の リス ト の コピ ビー を 要求 する こと に 同意 し ます 。 

観光 局 の スタ ッ フ の 同意 を 得 て 写 真 を 撮る 機会 を つか むために 、 割 り 当 て られ 
た タス ク を 見 る こと が で き て 幸運 で す 。 

私 は Brgy に ある Don Severino Lardizabal Memorial School を 選び ます 。 イ ハタ 
ブ 、 ボ アク 、 マ リン ドゥ ケ 。 次 に 、 マ リン ドゥ ケ 州 トリ ホス の ポ ブ ラ シ オ ン に ある トリ 
ホス セン トラ ルス クー ル を 選び ます 。 

それ ぞ れ の 学校 に 面接 依頼 書 を 送り まし た 。 ど ちら の 学校 も 私 の リク エス ト を 
受け 入れ て くれ た の で 、 嬉 し く 思 いま す 。 

ドン ・ セ ヴェ リー ノ ・ ラ ルディ ザ バ ル 記念 学校 の 校長 で ある エル サ ・ リ ンコ ゴン 
夫人 は 、 彼 女 の 健康 状態 の た め に 周り に いま せん で し た 。 СМАР フォ ー ム 。 ドン セ ヴ 
ェ リ ー ノ ラル ディ ザ バ ル メモ リア ルス クー ル に は マル コス タイ ブ プ の 建物 と 呼ば れる 古い 
建物 が あり 、50 年 以上 前 に 建て られ まし た 。 マ デラ ゾ 氏 は 私 に 学校 の ブ プロフィール の 
コピ ー と マル コス タイ ブ の 建物 の 古い 写真 を それ まし た 。 マ デラ ゾ さ ん の お か げ で 、 自 
分 の 体型 に 触れ る か も し れ な い 施 設 の 写真 を 撮る こと が で き て 、 あ り が た いで す 。 

次 の 目的 地 は トリ ホス 中 央 学校 で す 。 KAM Rosita Hernandez 夫人 も 、CMAP 
フォ ー ム か ら の 私 の 質問 を 楽し ませ て くれ ます 。 トリ ホ ス 中 央 学校 に は ガバ ルド ンタ イ 
ブ の 建物 が あり 、50 年 以上 の 歴史 が あ り ま す 。 ま た 、 ヘ ルナ ン デ ス 夫 人 は ガバ ルド ン 
タイ ブ の 建物 の ファ イル を 見 て 、 ガ バル ドン タイ ブ の 建物 の 古い 写真 な どの コピ ビー を 見 
つけ て くれ た の で 嬉し いで す 。 

パン デミ ッ ク の 状況 に あり な が ら 、 マ リン ドゥ ケ で は 文化 遺産 が た くさ ん あり 、 
近い 将来 、 世 界 中 で 認識 され る よう に な る こと は わか っ て いま す が 、 文 化 遺 産 を ほとん 
ど 捕まえ られ な か っ た の で 、 私 は 恵まれ て いる と 感じ て いま す 。 
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Good Morning everyone. 
| am Kristel Jane J. Matining , and this is my vlog on studying Foreign Language 2. 


“The door to the future is the past but the present holds the key and knowing our current 


cultural resources therefore is an important step to map out our future as nation." Jaime Antonio 


For us to fully understand one's country -their belief and customs we must learn how to adopt 
by learning their language. Learning the Japanese language is a way that would enable us to 
understand what people said in the past and how they have fought about life. It is a way of 
communicating your thoughts and feelings toward the person you are dealing with. Having been 
experienced writing the Japanese alphabet-katakana is easier than the hiragana since it has no soft 
edges. Nowadays, the katakana script is mainly used for foreign words, such as country names, the 
names of foreign people, etc. The flashcards helped me to be familiarized with the katakana characters 
and its corresponding translations. While the process | undergone with filling out the CMAP Forms is 
a fun and challenging one. It is refreshing to find out new things with certain places especially its 
background, where it started and how the people were able to preserve. A challenging one due to our 
current situation practicing social health protocols. Through the mapping project, the LGUs can 
recognize the vastness of cultural properties that exist within their political jurisdictions, and how 
these resources can be enriched not only for cultural development but also for social, economic and 


political development. 


| hope when time comes, when І can actually experience the beauty of Japan, | would be able 


to recall all of the insights | gained in this subject. 


That's all. Thank you for listening. 


Ohayo min'na 


Watashi ,Kurisuto Jeen Jee Matiningu , Kore wa gaikoku-go 2 no benkyo ni kansuru watashi 


no vlogdesu. 


Mirai e no tobira wa kakodesuga, ima ga kagi o nigitte imasu. Shitagatte, genzai no bunka-teki 


shigen o shiru koto wa,-koku to shite no mirai o kaku tame no jüyona suteppudesu.' Jeemii Antonio 


Watashitachi ga jibun no kuni o kanzen ni rikai suru tame ni wa, karera no shin'nen to shükan 
o, karera no gengo o manabu koto ni yotte yoshi engumi suru hoho o manabu hitsuyo ga 
arimasu.Nihongo o manabu koto wa, hitobito ga kako ni nani o itta ka, soshite karera ga jinsei ni tsuite 
dono yo ni tatakatte kita ka o rikai suru koto o kano ni suru hohodesu. Sore wa anata ga atsukatte iru 
hito ni taisuru anata no kangae ya kanjo o tsutaeru hohodesu. Nihongo no arufabettokatakana wa, 
sofuto ejji ga nai tame, hi-ra ga na yori mo kantan ni kaku koto ga dekimasu.Genzai, katakana wa 
omoni kokumei ya gaikoku hito no namae nado no gaikoku-go ni tsukawa rete imasu.Furasshukado 
wa, katakana no moji to sore ni taio suru hon'yaku ni nareru tame ni yakudachimashita. Watashi ga 
CMAP fomu ni kinyü suru sai ni itta purosesu wa, tanoshikute yari gai no aru monodesu.Tokutei no 
basho, tokuni sono haikei, sore ga hajimatta basho, soshite hitobito ga dono yo ni hozon suru koto ga 
deki taka ni tsuite, atarashi mono o mitsukeru koto wa shinsendesu.Shakai-teki kenko purotokoru o 
Jissen shite iru watashitachi no genzai no jokyo nota -me ni chosen-tekina mono.Mappingupurojekuto 
o tsüjite, LGU wa, sono seidjiteki kankatsu kuiki-nai ni sonzai suru kodaina bunka-teki zaisan to, korera 
no risosu o bunka-teki hatten dakedenaku, shakai-teki, keizai-teki, seidjiteki hatten no tame ni dono 


yo ni jüjitsu sa seru koto ga dekiru ka o ninshiki suru koto ga dekimasu. 


Nihon no utsukushi-sa o jissai ni taiken dekiru toki ga kitara, kono tema de eta dosatsu o 


subete omoidasu koto ga dekiru to т nodesuga. 


Sorede zenbudesu. Go choshu arigatogozaimashita. 


お は よう みん な 
わた し クリ スト ジェ ー ン ジェ ー マテ ィ ニ ング , これ は 外国 語 2 の 勉強 に 関す る 私 の vlog で . 


未来 へ の 扉 は 過去 で す が 、 現 在 が 鍵 を 握っ て いま す 。 し た が っ て 、 現 在 の 文化 的 資源 を 知る 
こと は 、 国 と し て の 未来 を 描く た め の 重 要 な ステ ッ プ で す 。」 


私 た ち が 自 分 の 国 を 完全 に 理解 する た め に は 、 彼 ら の 信念 と 将 慣 を 、 彼 ら の 言語 を 学ぶ こと 
に よっ て 養子 縁組 する 方 法 を 学ぶ 必要 が あり ます 。 


日 本 語 を 学ぶ こと は 、 人 々 が 過去 に 何 を 言っ た か 、 そ し て 彼ら が 人 生 に つい て どの よう に 戦 
っ て きた か を 理解 する こと を 可能 に する 方 法 で す 。 


それ は あな た が 扱っ つて いる 人 に 対す る あな た の 考え や 感情 を 伝え る 方 法 で す 。 


日 本 語 の アル ファ ベッ トカ タカ ナ は 、 ソ フト エッ ジ が な いた め 、 ひ ら が な より も 簡単 に 書く 
こと が で きま す 。 


現在 、 カ タカ ナ は 主 に 国名 や 外国 人 の 名 前 な どの 外国 語 に 使わ れ て いま す 。 
フラ ッシュ カー ド は 、 カ タカ ナ の 文字 と それ に 対応 する 翻訳 に 慣れ る た め に 役立ち まし た 。 
私 が CMAP フ ォ ー ム に 記入 する 際 に 行っ た プロ セス は 、 楽 し く て や り が い の あ る も の で す 。 


特定 の 場所 、 特 に その 背景 、 そ れ が 始ま っ た 場所 、 そ し て 人 々 が どの よう に 保存 する こと が 
で きた か に つい て 、 新 し いも の を 見 つけ る こと は 新鮮 で す 。 


社会 的 健康 ブロ トコ ル を 実践 し て いる 私 た ちの 現在 の 状況 の た め に 挑戦 的 な も の 。 


マッ ピン グ ブ プロ ジェ クト を 通じ て 、LGU は 、 そ の 政治 的 管轄 区 域内 に 存在 する 広大 な 文化 
的 財産 と 、 こ れ ら の リソー ス を 文化 的 発展 だ け で な く 、 社 会 的 、 経 済 的 、 政 治 的 発展 の た め 
に どの よう に 充実 させ る こと が で きる か を 認識 する こと が で きま す 。 

日 本 の 美 し さ を 実際 に 体験 で きる 時 が 来 た ら 、 こ の テー マ で 得 た 洞察 を すべ て 思い 出す こと 
が で きる と いい の で す が 。 


それ で 全部 で す 。 ご 聴取 あり が と う ご ざ いま し た 。 
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The Forgotten Boac Graveyard: 


Here lies the remains of some of Boac’s most noble gentry who helped found the great town, 
celebrate it, shed blood, sweat, tears to build a God-empowered people therein, and defended it in the 
name of freedom in the days of old. The sacred ancient graveyard and all associated with it have all been 
sadly forgotten. 


Perhaps the quest for the good life for some, the focus on things considered more important than 
memorials and remembrances of things past, has led to its complete deletion from our collective memory. 


Cemeterio de Tampus, as it was called then, has been converted into a cornfield with informal 
settlers from elsewhere now calling it their home. No candles burn on All Saints Day. One who lived there 
offered to light a taper we took out. 


A few stones and empty chambers built above ground still stand here, eaten up by the elements 
and balete vines twining around wherever they could, to remind us what happens when mortals forget. 


Compared to churches, ancestral houses and other related structures, so many of our Spanish-era 
cemeteries are underrated and neglected. 


Let’s help bring these heritage sites out of obscurity by building up an online resource catalog of 
these sites along with related structures, province by province. 


minna yoi ichinichi .watashi no namae wa jomarlinga 、 gaikoku go 2 no gakusei desu .soshite ima 、 
watashi wa cementeriontampas toshite mo shira re te iru tampastibork no maiso ji nitsuite no watashi no 
hansha ronbun wo happyo shi masu . 


wasure ra re ta bock bochi 


koko de wa 、 idai na machi wo mitsuke 、 sore wo iwai 、 chi wo nagashi 、 ase wo kaki, soko ni kami 
no riki wo atae ra re ta hitoya wo kochiku suru tame ni namida wo nagashi 、 furui jidai no jiyuu no na no 
shimo ni sore wo mamoru no wo tasuke ta boac no motomou takataka na gently no iseki ga ari masu .shinsei 
na kodai no bochi to sore ni kanren suru subete no subete ga kanashii koto ni wasure ra re te i masu. 


cemetelsio wa 、 touji yoba re ta you ni 、 ta no basho kara no hikoshiki no nyushoku mono to tombrokoshi 
hata ni henkan sare, ima de wa karera no ie to yoba re te i masu .all saints no hi ni rosoku wa moyashi 
mase пе .soko ni sun de i ta hito wa, watashi tachi ga toridashi ta taper wo tento suru koto wo moushida 
mashi ta. 


jijou ni tate tera re ta ikutsu ka no ishi to sora no heya wa mada koko nitatsuteite 、 kanou na kagiri doko 
ni demo karamiau yoso to bert no budow niyotte kui tsukusa re 、 shisha ga wasure ta toki ni nani ga Okoru 
ka wo omoidasa se masu . 


kyoukai senzo no ie sonota no kanren suru kenzou butsu to hikaku shi te supein dai no bochi no ooku ha 
kashou hyouka sa re mushi sa re te masu 


korera no site no online resource catalog to kanren suru kozou ( shu betsu ) wo kochiku suru koto de 、 
korera no isan wo aimai sa kara hikidasu tesuke wo shi masho yo . 


sore wa subete domo arigatou gozai mashi ta 
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ROMASANTA, JENNELYN P. 
MASRTER OF ARTS IN EDUCATION-BIOLOGY TEACHING 
JISHO TO CHIZU REFLECTION 


"A DREAM DOES NOT BECOME REALITY THROUGH MAGIC; IT TAKES 
SWEAT, DETERMINATION, AND HARD WORK.'' -COLIN POWELL 


I am Jennelyn P. Romasanta, A Master of arts in Education, Major in Biology 


Teaching student of MArinduque State College and currently enrolled in Advance Niponggo. 


Last semester, I have taken Basic Foreign Language and I can say that learning the 
basics in Niponggo was a big help for me in completing my requirements in Advance Foreign 


Language, since it is a pre requisite. 


We can't hide the fact that we are facing the global pandemic. But, we still give our 


best effort, and manage our time to finish the task that was given to every one of us. 


Our very own Province Marinduque has six Municipalities, namely: Boac, Mogpog, 
Santa Cruz, Torrijos, Buenavista and Gasan. We all know that Each municipality is 
composed of different significant resources. The Municipalities that were assigned to us are 
Boac and Torrijos. Our group was assigned to get the data of the tangible immovable heritage 
on the said municipalities. Specifically, I was assigned to collect data on the Monuments and 
Markers located in Torijos and Boac. I chose Fontana de Boac at Malusak Boac Marinduque. 
The *'Fontana de Boac'' was finally finished in 1914. Magalang wrote that in the bygone 
years, the public fountain became a symbol of aesthetics in the plaza and a landmark for 
group pictures during important events until it was moved to its current location In 1970's or 
1980's. Now, It 1s located in front of the Museum. The said Fontana is an important cultural 
property of Boac. It needs repair and repainting, and maybe to be returned in its rightful and 


prominent place in the plaza. 


Moreover, In the Municipality of Torrijos I choose Dr. Jose Rizal Monument located 


in front of the Municipality or Town Hall. It was constructed on December 31, 1928.The said 





monument was still in good condition and funded for renovation once faded. That monument 


contributes much in our country. 


I am so thankful because I have done all the requirements in the subject, the Katakana 
Practice Writing Sheets and Flash cards and also the cultural mapping assigned to me. I 
would like to thank our Professor for giving me wonderful experience. And lastly to God for 


keeping us safe always. 


ジェ ネリ ン ペリ ラ ONY YI 
マス ター オフ アー ツ イン エド ウ カ テイ オン ビオ ロキ ー テイ アキ ング 
JISHO TO CHIZU REFLECTION 
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JENERIN PERIRA ROMAZANTA 
MA SUTA OBU ATSU IN EJEUKESHON ME JA IN BAIOROJITI 
JISHO TO CHIZU REFLECTION 


A dorimu do zunaibekamu rearitt surü majikkuitto tekusu suuetto detamine shonzu 
ando ha dowaku korin poeru 

Ai amu Jenerin Perira ROmazanta а Ma suta obu atsu in Eyukéshon me ja In Baioroji ti 
chingu sutoyudentoobu ma rindou ke suteto kore ji ando karentori enrorudo in adoba nsu 
nipongo 

Ra suto semesuta ai habu teken beshikku forin ranguwi ji ando ai kyan se zatto ra 
ningu za beshikusu in nipongo мохи à bigu herupu fo mi in konpuritingu mai 
rekuaiementsu in adoba nsuto forin ranguwi ji dotto shinsu itto izu а puri rekuijitto 

Wi ka nto haido za fakuto zatto wi а fue shingu za gurobaru pandemikku batto wi 
sutiru gibu awa besuto efotto ando mani ji awa taimu ta fuinisshuyuza tasuku zatto wozu 
gibun ta eburiwan obu asu 

Awa beri on purobinsu ma rindou ke hazu shikusu miyunishiparitizu ne muri bo ku 
Mogupogu Santa kuruzu Toriosu Bu na bisuta ando Gyasan wi Oru no zatto ichi 
miyunishipariti izu konpozudo obu difuranto shigunifuikanto rezo sezu za miyunishiparitizu 
zatto wa asaindo ta asu а bo ku ando toriosu awa gurüpu wozu asaindo ta getto za deta оби 
za tanjiburu imu baburu heriti ji on za seddo miyünishiparitizu supeshifuikuri ai wozu 
asaindo ta korekuto deta on za monyumentsu ando ma ka zu roketido in toriosu ando bo ku 
ai cho zu fontana di bo ku atto marasakku bo ku Ma rindou ke za fontana di Bo ku wozu 


fainari fuinisshuyuto in wan sauzando nain handorudo ando fo tin magyarangu roto zatto in 


Za baigon ya zu za paburikku fauntin bekemu a shinboru obu isusetikusu in za pura za ando 
a randoma ku fo gurüpu pikucha zu doyuaringu inpotanto ebentsu antiru itto wozu mu budo 
ta itsu karento rokeshonzu in wan sauzando nain handorudo ando sebunte esu 0 wan 
sauzando nain handorudo ando ёб esu nau оќо itto izu roketido in furonto оби za 
miyujiamu za seddo Fontana izu an inpotanto karuchuraru puropati obu bo ku itto nidozu 
repea ando ripentinguzu ando me bi ta bi retando in Itsu raitofuru ando purominento pure su 
in Za pura za 

Mo roba in za miyunishipariti оби Toriosu ai chiyuzu di а dotto hoze risa ru 
monyumento roketido in furonto obu za miyunishipariti о taunhoru 

Itto wozu konsutorakutido on Desenba suri handorudo ando erebun sauzando nain 
handorudo ando tourenti eto za seddo monyumento wozu sutiru in guddo kondishon ando 
fandiddo fo renobeshon wansu fue diddo dotto zatto monyumento kontoribiyutsu macchi in 
awa kantori 

Imu so sankufuru bekozu ai habu dan oru za rekuaiementsu in za sabujekuto za ka 
taka na purakutisu raitingu shitsu ando furashuka dozu ando oruso za karuchuraru mapingu 
asaindo tà mi za ka taka na purakutisu raitingu shitsu ando furashuka dozu ando oruso za 
karuchuraru mapingu asaindo ta mi ai ойдо raiku tà sanku awa purofuesa fo gibingu mi 


wandafuru ekusupiariansu ando ra sutori ta goddo fo kipingu asu se fu oruue zu. 
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REFLECTION 


This cultural mapping is not that new to me, for we have taken this subject last semester. 
Using a different form and having this pandemic, makes it harder to this. Due to the situation we 
are being limited to things, especially going to another place, it's because to lessen the people 
being contacted so that the virus will not spend. Apart from this, we need to be flexible, not only 
that, time management is really a struggle for the jobs that you need to accomplish in your work 
is also a lot, so we need to use what we can use in order to fill up the form. We cannot ignore the 
fact that this 1s better being done face to face. Doing the interview via phone is really a struggle 
for the signal is not that good, and the receiver cannot understand well what you are saying. 
Furthermore, it is not that comfortable to talk to someone you are not familiar with. Doing this 
mapping makes me think outside the box, so that I can be able to accomplish the task that I need 
to accomplish. Additionally, I have learned that it is better to be kind, for everyone is struggling 
and being rude or unethical is not the answer. I am just thankful to all the people I have 
encountered on this journey are all kind and very accommodating and because of that I did it. 


Moreover, we can surpass this situation, it may be hard but we can do it. 
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HANSHA 
反射 


konobunkateki mappingu ha watashitachigazengakkinikonoteemawo totte ki tanode 
この 文化 的 マッ ピン グ は 、 私 た ち が 前 学期 に この テー マ を 取っ て きた の で 、 
watashi nitotte sorehodoatarashiimonodeha ari masen betsunokatachiwoshiyoushite 
私 に と っ て それ ほど 新しい も の で は あり ませ ん . 別 の E を 使用 LT, 
kono pandemikku womotsukotoha korewokonnannishimasu joukyounotameni wareware 
この パン デミ ッ ク を 持つ こと は 、 こ れ を 困難 に し ます . 状況 の た め に 、 我々 
namonogoto tokunibetsunobashoni iku kotoniseigensarete iru ѕогеһа uirusu p RE 
は 物 、 特に 別 の 場所 に 行く こと に 制限 され て いる 、 そ れ は ウイ ルス が 費やさ 
re nai you nirenrakuwo ukeru hitobitowoherasutamedesu koretohabetsuni watashitachiha 
れ な いよ うに 連絡 を 受け る AR を 減ら す た め です. これ と は 別に 、 私 た ち は 
juunanseiwomotsuhitsuyouga ari soredakedenaku  jikankanrihahontouni anata noshigoto 
柔軟 性 を 持つ 必要 が あり 、 そ れ だ け で な く 、 時 間 管 理 は 本 当 に あな た の 仕事 
detasseisuruhitsuyouga aru shigotonotamenokuroumoooinode foomu woumerutameni 
で 達成 する 必要 が ある 仕事 の た め の GH も 多い の で 、 フ ォ ー ム を 埋め る た め に 
shiyoudekirumonowoshiyousuruhitsuyouga ari masu watashitachiha koregamento mukatte 
使用 で きる も の を 使用 する 必要 が あり ます . 私 た らち は 、 こ れ が а と 向かっ て 
okonawarete iru houga yoi toiu jijitsuwomushisurukotohadekimasen denwade 
行わ れ て いる 方 が 良い と いう 事実 を 無視 する こと は で きま せん . 電話 で 
intabyuu wosurukotohahontounishingounotamenotousouhayoku nai tojushinkiha 
イン タビ ュー を する こと は 本 当 に 信号 の た め の AF は 良く な い 、 と 受信 機 は 
anata ga itte iru kotowoyokurikaisurukotohadekimasen mata yokushira nai hitoto 
あな た が 言っ つて いる こと を よく 理解 する こと は で き ませ ん . まま た 。、 よ くく 知ら な い 人 と 
hanasunohasorehodokaitekideha ari masen kono mappingu wookonauto  watashiha 
話す の は それ ほど 快適 で は あり ませ ん 。. この マッ ピン グ を 行う と 、 私 は 
watashigatasseisuruhitsuyouga aru tasukuwotasseidekiru you ni  watashihahakonosotode 
私 が 達成 する 必要 が ある タス ク を 達成 で きる よう に 、 私 dk HH OH C 
kangaerukotogadekimasu sarani watashihashinsetsude aru houga yoi kotowomanabimashi 
BAO こと ど の 0 でき まり,。 さら (、 私 は 親切 で ある 方 が 良い こと を 学び まし 
ta daremogakuroushite ite shitsureimatahahirinritekide aru kotohakotaedeha ari mase n 
た 、 誰 も が 苦労 し て いて 、 失礼 また は 非 備 理 的 で ある こと は 答え で は あり ませ ん 
watashihakonotabidesouguushitasubetenohitobito ni kanshashite i masusubetenoshinsetsude 
は この 旅 で 遭遇 し た すべ て の Ле に 感謝 し て いま すす べ て の 親切 で 
hijounishuuyousarete ori sonotameniwatashihasorewo yatta sarani warewarehakono 


非常 に 収容 され て お り 、 そ の た め に 私 は それ を や っ た . さ ら に 、 我々 は この 


joukyouwouwamawarukotogadekimasu sorehamuzukashiikamoshiremasenga watashi 


状況 を 上 回 る こと が で きま す 、 そ れ は 難し い か も しれ ま せん が 、 私 


tachihasorewookonaukotogadekimasu 


だ らち ら ば は そ て れる の 行 2 こと か で さす ます 
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JISHO TO CHIZU REFLECTION 
ей, 
, 1 iu ^ | 
To our pro-active and dynamic professor of Foreign 
Language? ,Doctor Randy Nobleza о my colleagues ,Good day. 
Knowing and appreciating what we have in our province 
especially in the towns of Boac and Torrijos was very 
important and historical ,realizing the fact that this subject was 
very instrumental in the recently conducted cultural mapping in 
the mentioned towns ,no matter the challenges we encountered 
because of the Pandemic still it provided an integrated 
scenario of cultural character, significance and working of a 
place in order to help communities recognize ,celebrate and 
support cultural diversity of economic ,social and regional 
development. 

The core objective of the heritage cultural mapping for 
me was not just to make our province known to other places 
"but we the Marindukanon must know and be heart -felt the 
essence of this. 

| appreciated the efforts ,knowledge ,patience and skills of 
our teacher for sharing this kind of activity . Thank you .Keep 
safe and God bless. 
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fast 


M nM Na ld. ied Ду: A гаа, pt oS 
私 た ちの 積極 的 で ダイ ナミ ッ ク な 外国 語 教授 2、 ラ ンー sd 
ディ ・ ノ ブレ ザ 博 士 、 私 の 同僚 、 こ ん に ち は 。 私 た ち WA 
の 州 、 特 に ボア ッ ク と トリ ホス の 町 で 私 た ち が 何 を 持っ 
て いる か を 知り 、 理解 する こと は 非常 に 重要 で 歴史 的 で 
あり 、 こ の 主題 が 言及 され た 町 で 最近 実施 され た 文化 : 
的 マッ ピ ング に 非常 に 役立っ た と いう 事実 を 認識 し まし bt ーー 

-。 パン デミ ッ ク の それ で も 、 コ ミュ ニテ ィ が 経済 的 、 社 ニニ ーーー ニン 
会 的 、 地域 的 発展 の 文化 的 多様 性 を 認識 し 、 祝 い 、 支 
援 す る の を 助け る た め に 、 文 化 的 性 格 、 重要 性 、 場 所 
の 働き の 統合 シナ リオ を 提供 し まし た 。 私 に と っ て の 遺 
産 文化 マッ ピン グ の 中 心 的 な 目的 は 、 私 た ちの 州 を 他 
の 場所 に 知ら せる こと だ け で は あり ませ ん で し た が 、 マ 
リン ドウ カノ ン は この 本 質 を 知り 、 心 か ら 感 じ な けれ ば な 
り ま せん 。 この 種 の 活動 を 分 か ち 合 うた め の 先 生 
NBA, Я. 忍耐 、 そ し て スキ ル に 感謝 し ます 。 あり 
が と う 。 安全 を 保ち 、 神 の ご 加護 を 。 
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Watashitachi no sekigyokuteki de dainamikkuna gaikoku- 
go kyoju 2, Randi nobureza hakase, watashi no doryo, 
kon'nichiwa. Watashitachi no shu, tokuni boakku to 
torihosu no machi de watashitachi ga nani o motte iru ka 
o shiri, rikai suru koto wa hijo ni jüyode rekishi-tekideari, 
kono shudai ga genkyü sa reta machi de saikin jisshi sa 
reta bunka-teki mappingu ni hijo ni yakudatta to iu jijitsu o 
ninshiki shimashita. Pandemikku no sore demo, komyuniti 
ga keizai-teki, shakai-teki, chiiki-teki hatten no bunka-teki 
tayo-sei o ninshiki shi, iwai, shien suru no o tasukeru tame 
ni, bunka-teki seikaku, jüyo-sei, basho no hataraki no togo 
shinario o teikyo shimashita. Watashi ni totte no isan 
bunka mappingu no chüshin-tekina mokuteki wa, 
watashitachi no shü o hoka no basho ni shiraseru koto 
dakede wa arimasendeshitaga, Marindukanon wa kono 
honshitsu o shiri, kokorokara kanjinakereba narimasen. 
Kono tane no katsudo o wakachi au tame no sensei no 
doryoku, chishiki, nintai, soshite sukiru ni kansha shimasu. 
Arigato. Anzen o tamochi,-shin no go kago o. 
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Ella Sophia V. Malco Dr. Randy T. Nobleza 
MAEd-Language Teaching 


I am a graduate student of the Marinduque State College pursuing Master of Arts Major in 
Language Teaching. I am currently taking up EdM02 (Foreign Language 2). We have conducted 
a cultural mapping in the municipality of Boac and I was assigned to map its tangible movable 
cultural heritage, specifically archaeological objects. 


I was able to trace an archaeological object accidentally discovered at the back portion of the 
Mary Help of Christians Parish. After it was cleaned, they have recognized it as a reliquary, 
according to Rev. Fr. Melimar Perin (Parish Priest that time). While Rev. Fr. Llante confirmed that 
the excavated object is truly a reliquary. 


Reliquaries are said to have flourished during the Medieval period. They are regarded as vessels 
of relics (i.e., remains of saints like their possessions, their body parts, or anything that came in 
contact with the first-class relics). 


Prior to the establishment of a church, relics are requested either from Rome or from the 
hometown/church where the saint lived. They are placed inside areas such as the sacristy, inside 
the altar table, or in the foundation stone) for the church construction, and the veneration of the 
relics per se. Reliquaries placed for the purpose of a strong foundation are placed inside the altar 
table or the first ever established foundation of the church, while reliquaries placed in the sacristy 
are intended for the purpose of veneration, intercession, and grace. It contains relics of saints 
(usually those who became martyrs). The said relics inside the reliquaries have healing and 
protecting powers and are symbols of holiness. According to the Heilbrunn Timeline of Art History 
Essays, these precious objects also constituted a major form of artistic production across Europe 
and Byzantium throughout the Middle Ages and up until today. 





イア ム ア グ レー ドウ ゥ アト スト ウゥ ウデ ント オフ ス マリ ンド ゥ ク ステ ー ト コレ ジ パー ヒー ウイ ング 
マス ター オフ アー ツ メー ジャ ー イン ラン グ エ ー ジ ティ アキ ング . イア ム クレ ント リー タキ ン 
グ ウッ プ フォ リー グン ラン グ エ ー ジ トウ ォ . ウェ アブ コン ドゥ ク テ ッ ドア クル トウ ゥ ラル マ プ ビ 
ンジ ン セ ム ニ ン パリ ティ オフ ボア ク アン ドイ ワ ス アシ グ ネ ッ ド ト マップ イツ タン ジブ ル モバ 
ブル クル トゥ ラル ヘリ テー ジ スペ シフ ィ カ リー アー ケー オロ ジ カ ル オブ ジェ クツ . 

イ TA エー ベル ト トラ ス アン アー ケー オロ ジ カ ル オブ ジェ クト アク シ デ ン タリ ー ディ スコ ブ 

レッ ド アッ トス バッ ク ポル ティ オン オフ ス メア リー ヘル ッ プ オフ チュ リス ティ アン ス パリ シ 
ュ . ア フタ ー イ ッ ト ワ ス ク リア ネッ ド シー ハブ レコ グ ニ ゼ ッ ド イッ ト アス ア レ リ ク アリ ー ア 

ッ コ ー デ ィング ト レブ フル メリ マー ペリ ン パリ シュ プリ エス ト ソ ッ ト ティ ミー ウィ ル レブ 7 
ル ラン ト コン ファ ー メ ッ ド ソ ッ ト ス エク スカ バテ ッ ド オブ ジェ クト イス トル リー ア レ リ ク ア 

リー. 

レ リ ク アリ エス アー セー ッ ド ト ハブ フロ リ シ ェ ッ ド ドゥ リン グ ス メデ ィ エ バル ペリ オッ ド シ 

ー アー レガ ル デ ッ ド アス ブッ セル ス オフ レ リ ク ス イー レ メ ー ン ス オフ セー ン ツ リー ク シア ア 


ポッ セ シ オ ンス シア ア ボディ パー ツ アー アニ シン グ ソ ッ ト カム イン コンタ クト ウィ スス ファ 
ー ス クラ ス レ リ ク ス . 

プリ アー トス エス タブ リ シ ュ フ メン ト オフ ア チャ ー ク レ リ ク ス アー レク エス テッ ド イー サー 
フロ ム ロー ム アー フロ ム ス ホメ トー ンカ ー ク ワー ス セー ント リブ ッ ド . シー アー プラ セッ ド 
イン シド アリ アス スク アス ス サ ク リス ティ イン シド ス アル ター タブ ル アー イン ス フォ ンダ 
ティ オン スト ン ファ ー ス チャ ー ク コン スト ルク ティ オン アン ドス ブ ネ ラテ ィ オ ン オフ ス レ リ 
クス パー А レ リ ク アリ エス プラ セッ ド ファ ー ス パー ウ ポ ボス オフ アス トロ ング フォ ンダ ティ オ 
ン アー プラ セッ ド イン シド ス アル ター タブ ル アー ス ファ ー ス ト エバ ー エス タブ リ シ ェ ッ ド フ 
ォ ン ダテ ィ オ ン オフ А チャ ー ク ウィ ル レ リ ク アリ エス プラ セッ ドイ ンス サク リス ティ アー イ 
ン テ ン デッド ファ ー ス パー ウ ポ ス オフ ブ ネ ラテ ィ オ ン イン テル セ シ オ ン アンド グレ ー ス イッ 
ト コン テー ンス レ リ ク ス オフ セー ン ツ ウス アリ ー ソス ウォ ベッ カム マー タイ ルス . А セー ッ ド 
レ リ ク ス イン シド ス レ リ ク アリ エス ハブ ヒア リン グ アン ド プロ テク ティ ング ポー アー ス アン 
ド アー シン ボル ス オフ ホリ ネス アッ コー ディ ング トス ヒー ル ブ ル ー ン ティ メリ ン オフ アー ト 
ヒス トリ ー エッ セー ス セス プレ シ ユ ー ア ス オブ ジェ クツ アル ソ コン ステ ィ ト ウゥ テッ ド アメ ー ジ 
ャ ー フォーム オフ アー ティ ステ ィ ク プロ ドゥ クティ オン アク ロス ウー ロ プ アン ド ビザ ンティア 
ム ス ロ ーッ トス ミド ル エー ジェ ス アン ド ウッ プ ウン ティ ル ト デ ー. 


I Ати A Gureeduato Sutudento Ofu Su Marinduku Suteeto Koreji Paahiluingu Masutaa Ofu Aatsu 
Meejaa In Rangueeji Tiakingu. I Amu Kurentorii Takingu Uppu Edomu Foriigun Rangueeji towo. We 
abu kondukuteddo akuruturaru mapupin jinse munishipariti Ofu Boaku Ando | Wasu Ashiguneddo To 
Mappu Itsu Tanjiburu Mobaburu Kuruturaru Heriteeji Supeshifikarii Aakeeorojikaru Obujekutsu. 


| Wasu Eeberu To Torasu An Aakeeorojikaru Obujekuto Akushidentarii Disukobureddo Atto Su Bakku 
Porution Ofu Su Mearii Heruppu Ofu Churisutiansu Parishu. Afutaa Itto Wasu Kurianeddo Shii Habu 
Rekogunizeddo Itto Asu A Rerikuarii Akkoodingu To Rebu Furu Merimaa Perin Parishu Puriesuto 
Sotto Timii Wiru Rebu Furu Ranto Konfaameddo Sotto Su Ekusukabateddo Obujekuto Isu Torurii A 
Rerikuaril. 


Rerikuariesu Aa Seeddo To Habu Furorisheddo Duringu Su Mediebaru Perioddo Shii Aa 
Regarudeddo Asu Busserusu Ofu Rerikusu li Remeensu Ofu Seentsu Riiku Shiaa Posseshionsu 
Shiaa Bodi Paatsu Aa Anishingu Sotto Kamu In Kontakuto Wisu Su Faasukurasu HRerikusu. 


Puriaa To Su Esutaburishufumento Ofu A Chaaku Rerikusu Aa Rekuesuteddo lisaa Furomu Roomu 
Aa Furomu Su Hometoonkaaku Waa Su Seento Ribuddo. Shii Aa Puraseddo Inshido Ariasu Suku 
Asu Su Sakurisuti Inshido Su Arutaa Taburu Aa In Su Fondation Suton Faa Su Chaaku 
Konsutorukution Ando Su Buneration Ofu Su Rerikusu Раа Su Rerikuariesu Puraseddo Faa Su 
Paauposu Ofu A Sutorongu Fondation Aa Puraseddo Inshido Su Arutaa Taburu Aa Su Faasuto Ebaa 
Esutaburisheddo Fondation Ofu Su Chaaku Wiru Rerikuariesu Puraseddo In Su Sakurisuti Aa 
Intendeddo Faa Su Paauposu Ofu Buneration Interuseshion Ando Gureesu Itto Konteensu Rerikusu 
Ofu Seentsu Usuarii Sosu Wo Bekkamu Maatairusu. Su Seeddo Rerikusu Inshido Su Rerikuariesu 
Habu Hiaringu Ando Purotekutingu Pooaasu Ando Aa Shinborusu Ofu Horinesu Akkoodingu To Su 
Hiiruburuun Timerin Ofu Aato Hisutorii Esseesu Sesu Pureshiyuuasu ODujekutsu Агиѕо 
Konsutituteddo A Meejaa Foomu Ofu Aatisutiku Purodukution Akurosu Uuropu Ando Bizantiamu 
Surootto Su Midoru Eejesu Ando Uppu Untiru Todee. 


DINA Q. LANDOY 
Master of Arts in Education - BIOLOGY TEACHING 


JISHO TO CHIZU REFLECTION 


Good day! I am Dina Landoy, a Master of Arts in Education student, major in Biology 
Teaching. I am currently enrolled in Advance Niponggo, Foreign Language 2. 


As a student, learning needs to be continue amidst the COVID- 19 pandemic. We cannot 
hide the fact that the global pandemic has affected everyone to an extent that we have had to change 
our lifestyles due to this situation. Learning Basic Foreign Language last semester was such a big 
help for me to finish and complete my requirement in Advance Foreign Language. This subject 1s 
interesting yet challenging especially now that we are experiencing an online instruction. But we 
still manage our time and give our best effort to finish the task that were given to each of everyone. 


It was very fun and enjoyable making the katakana practice writing sheets and katakana 
flashcard. And as part of our requirement in this subject, we were tasked to list the targets of the 
different significant resources of Boac and Torrijos. Our group was assigned to get the data of 
tangible movable heritage of the two municipalities. Specifically, I was assigned to accomplish 
cultural mapping forms of ethnographic object. At first it was difficult to gather data but with the 
help of the people who gave their precious time for us to have the information, it becomes 
fulfilling. My target object in BOAC is the pirensa (flat iron) and Tibod (jar) in Torrijos. For our 
last requirement, we made a jisho to chizu reflection and we are given a chance to speak a katakana 
word by means of video recording. 


Learning in this time of pandemic may seems difficult but with positive thoughts and 
positive minds we were able to deal with the situation. I am very thankful that I have accomplished 
all the requirements set by my professor. 


DAINA RANDOI 
Masutaa opu Aatsu in Edukation- BIOROGII TIAKINGU 


JISHO TO CHIZU REFLECTION 


Yoi tsuitachi! Watashi wa Daina Randoi, Kyoiku gakusei no geijutsu no masuta, 
Ikimonogaku kyoiku o senko. Watashi wa genzai, gaikoku-go no nipongo o jizen ni toroku shite 
imasu 2. 


Gakusei to shite, COVID - 19 pandemikku no naka de gakushu o tsudzukeru hitsuyo ga 
arimasu.Kono yona jokyo de raifusutairu o kaenakereba naranaku natta hodo, sekai-teki ohayari 
ga subete no hito ni eikyo o oyoboshita to iu jijitsu o kakusu koto wa dekimasen. Zen gakki ni 
kihon-tekina gaikoku-go o manabu koto wa, jizen ni gaikoku-go no yoken o kanryo shite kanryo 
suru no ni hijo ni okina tasuke ni narimashita.Kono tema wa kyomibukai monodesuga, tokuni 
onrain de no shido o ukete iru ima dewa chosen-tekidesu. Shikashi, watashitachi wa mada jikan o 
kanri shi, subete no hito ni atae rareta tasuku o kanryo suru tame ni saizen o tsukushite imasu. 


Katakana no renshü-yo no raitingushito to katakana no furasshukado o tsukuru no wa 
totemo tanoshikute tanoshikattadesu. Soshite, kono shudai ni okeru watashitachi по yoken no 
ichibu to shite, watashitachiha boakku to torihosu no samazamana juyona risosu no tagetto o risuto 
suru koto o makasa remashita. Watashitachi no gurüpu wa, 2tsu no Jichitai no yukei no ido kanona 
isan no deta o shutoku suru tame ni wariate raremashita. Saisho wa deta o atsumeru no ga 
muzukashikatta nodesuga, kichona jikan o saite joho o nyushu shite kureta hito-tachi по tasuke о 
karite, jüjitsu shita mono ni narimashita.BOAC de no watashi no tagettoobujekuto wa, Torrijos no 
pirensa (furattoaian) to Tibod (ja)desu. Saigo no yoken to shite, watashitachiha Jizo kara Chizu e 
no hansha o okonai, bideo rokuga ni yotte katakana no tango o hanasu kikai ga atae raremashita. 


Kono pandemikku no jidai ni manabu koto wa muzukashi yo ni omowa reru kamo 
shiremasenga, maemukina kangae to maemukina seishin de, watashitachiha jokyo ni taisho suru 
koto ga dekimashita. Kyoju ga settei shita subete no yoken o mitashite kureta koto ni totemo 
kansha shite imasu. 


良い 一 日 ! 私 は ディ ナ ・ ラ ンド イ で す 教育 学生 の 芸術 の マス ター 生物 学 教育 を 専 
攻 私 は 現在 、 外 国語 の ニポン ご ゴ を 事前 に 登録 し て いま す 


学生 と し て 、COVID-19 パ バン デミ ッ ク の 中 で 学習 を 続け る 必要 が あり ます 。 こ の よ 
うな 状況 で ライ フス タイ ル を 変え な けれ ば な ら な く な っ た ほど 、 世 界 的 天 流 行 が すべ て 
の 人 に 影響 を 及ぼ し た と いう 事実 を 隠 すこ と は で きま せん 。 前 学期 に 基本 的 な 外国 語 
学ぶ こと は 、 事 前 に 外国 語 の 要件 を 完了 し て 完了 する の に 非常 に 大 き な 助 け に な り ま し 
た 。 この テー マ は 興味 深い も の で す が 、 特 に オン ライ ン で の 指導 を 受け て いる 今 で は 
挑戦 的 で す 。 し か し 、 私 た ちら は まだ 時 間 を 管理 し 、 す べ で て の 人 に 与え られ た タス ク を 完 
了 す る た め に 最善 を 尽く し て いま す 。 


カタ カナ の 練習 用 の ライ ティ ング シー ト と カタ カナ の フラ ッシュ カー ド を 作る の は と て 
も 楽し く て 楽し か っ た で す 。 そ し て 、 こ の 主題 に お ける 私 た ちの 要件 の 一 部 と し て 、 私 
22 は ボブ プッ タク らら トト り ホス の さま きま 作者 下 な リノ ソー の クー グ ソ トト を リス dece 
を 任 さ れ ま し た 。 私 た ちら の グル ー プ は 、2 つ の 自治 体 の 有形 の 移動 可能 な 遺産 の デー タ 
を 取得 する た め に 割り 当て られ まし た 。 具体 的 に は 、 民 族 誌 的 対象 の 文化 的 マッピング 
形式 を 達成 する た め に 割り 当て られ まし た 。 最初 は デー タ を 集め る の が 難し か っ た の で 
す が 、 貴 重 な 時 間 を 割 い て 情報 を 入手 し て くれ た 人 た ちの 助け を 借り て 、 充 実 し た も の 
(EEE の の グー クト ドイル クション wg の (ククル トド ルイ アン) と quee 
) で す 。 最後 の 要件 と し て 、 私 た ち は 地 蔵 か ら 千 津 へ の 反射 を 行い 、 ビ デオ 鍼 画 に よ 
っ て カタ カナ の 単語 を 話す 機会 が 与え られ まし た 。 


この パン デミ ッ ク の 時 代 に 学ぶ こと は 難し いよ うに 思わ れる か も し れ ま せん が 、 
前 向き な 考え と 前 向き な 精神 で 、 私 た らち は 状 況 に 対処 する こと が で きま し た 。 教授 が 
設定 し た すべ て の 要件 を 満た し て くれ た こと に と て も 感謝 し て いま す 。 
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JISHO TO CHIZU REFLECTION 
(English) 


Learning to speak and write foreign language 1s something exciting and significant for 
me. Japanese language relies on three different alphabets — hiragana, katakana and kanji --- 
which are differentiated both by their distinct appearances and by their use. That 1s why it 1s 
difficult for me to learn this language. 


One of the difficulty I have experienced while studying Japanese language 1s the 
learning modality which is online. The sessions or meetings were through google classroom 
and it is much different from the actual or face to face learning modality. I struggled joining 
the class meetings because of my connection in the internet. There was a time when my 
professor called my name and I wasn't able to answer because of the poor connection online. 


At the beginning, we discussed and reviewed the hiragana alphabet and then compared 
it to katakana. We speak some words in Japanese and together we learn to write it in writing 
sheets. I felt like I was in my kindergarten school while writing hiragana and katakana 
alphabets. It was difficult since it was my first time learning this language but I successfully 
finished writing. It is also good to know my Japanese name and I also tried to write it. 


I finished my flashed cards with the objects related to my cultural mapping in Boac and 
Torrijos municipalities. With the picture of the objects, english word, katakana word, and 
katakana writing, I felt accomplished looking at my flashcards. 


Aside from the Japanese language, I also experienced cultural mapping. Despite of the 
pandemic situation, I was able to search and look for the movable and tangible objects from 
Torrijos and Boac with the help of my classmates in this subject. The informations including 
photos were collected through the use of messenger. 


I can say that there 1s nothing impossible as long as you are decided to finished any task 
assigned to you. Faith and confidence make things possible including learning foreign 
language. 
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JISHO TO CHIZU REFLECTION 
(Japanese Translation) 


Gaikoku-go o hanashi tari kai tari suru koto o manabu koto wa, watashi ni totte 
ekisaitingude jüyona kotodesu. Nihongo wa, hira gana, katakana, kanji no 3ttsu no kotonaru 
arufabetto ni izon shite imasu. Korera no arufabetto wa, gaikan to shiyo-ho no ryoho de kubetsu 


sa remasu. Dakara watashi wa kono gengo o manabu no ga muzukashi nodesu. 


Nihongo o benkyo shite iru toki ni watashi ga keiken shita kon'nan no hitotsu wa, 
onrain de no gakushü modaritidesu. Sesshon ya mitingu wa GoogleClassroom o kaishite 
okonawa reta monodeari, jissai no gakushu modariti ya taimen gakushü modariti to wa okiku 
kotonarimasu. Intanetto ni setsuzoku shite iru tame, kurasu no mitingu ni sanka suru no ni kuro 
shimashita. Kyoju kara watashi no namae ga yoba re, onrain setsuzoku ga fujubun'na tame ni 


oto dekinakatta koto ga arimashita. 


Saisho ni, М-га ga na no arufabetto ni tsuite hanashiai, kakunin shite kara, katakana 
to hikaku shimashita. Watashitachiha nihongo de ikutsu ka no tango o hanashi, issho ni 
raitingushito ni sore o kaku koto o manabimasu. Hira ga na to katakana no arufabetto o kaite 
iru ma, yochien ni iru. yona kibun ni narimashita. Kono gengo o manabu no wa 
hajimetedattanode taihendeshitaga, kaki oeru koto ga dekimashita. Watashi no nihongo no 


namae o shitte iru no mo yoi koto de, watashi mo sore o kaite mimashita. 


Boaku to torihosu no jichitai de no bunka-teki mappingu ni kanren suru obujekuto de 
furasshukado o kansei sa semashita. Obujekuto no e, eigo no tango, katakana no tango, 


katakana no kakikata de, furasshukado o miru to tassei-kan ga arimashita. 


Nihongo no ta ni, bunka chizu mo taiken shimashita. Pandemikku no jokyo 
nimokakawarazu, watashi wa kono shudai no kurasumeto no tasuke o karite, Torrijos to Boac 
kara ido kanode yukei no obujekuto o kensaku shite sagasu koto ga dekimashita. Shashin o 


fukumu joho wa, messenja o shiyo shite shüshü sa remashita. 


Jibun ni wariate rareta tasuku o kanryo suru koto ni kimete iru kagiri, fukanona koto 
wa nani mo nai to iemasu. Shinko to jishin wa gaikoku-go o manabu koto o fukumu koto o 


kano ni shimasu. 
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JISHO TO CHIZU REFLECTION 
(Romanji Translation) 


じ し ょ と ちず れ F ぇ え C ち お ん 


外国 語 を 話し た り 書 いた りす る こと を 学ぶ こと は 、 私 に と っ て エキ サイ テ 
ィング で 重要 な こと で す 。 日 本 語 は 、 ひ ら が な 、 カ タカ ナ 、 漢 字 の 3 つの 異な る ア 
ルフ ァ ベ ッ ト に 依存 し て いま す 。 こ れ ら の アル ファ ベッ ト は 、 外 観 と 使用 法 の 両方 
で 区 別 さ れ ま す 。 だ か ら 私 は この 言語 を 学ぶ の が 難し い の で す 。 

日 本 語 を 勉強 し て いる と き に 私 が 経験 し た 困難 の 一 つ は 、 オ ン ラ イン で の 
学習 モダ リティ で す 。 セ ッ シ ョ ン や ミー ティ ング は GoosleClassroom を 介し て 行わ れ 
た も の で あり 、 実際 の 学習 モダ リティ や 対面 学習 モダ リティ と は 大 きく 異な り ま す 。 
イン ター ネッ ト に 接続 し て いる た め 、 ク ラス の ミー ティ ング に 参加 する の に 苦労 し 
まし た 。 教 授 か ら 私 の 名 前 が 呼ば れ 、 オ ン ラ イン 接続 が 不 十分 な た め に 応答 で き な 
qoe c ces gea 9 es es 

最初 に 、 ひ ら が な の アル ファ ベッ ト に つい て 話し 合い 、 確 認 し て か ら 、 カ 
タカ ナ と 比較 し まし た 。 私 た ち は 日 本 語 で いく つか の 単語 を 話し 、 一 緒 に ライ ティ 
ング シー ト に それ を 書く こと を 学び ます 。 ひ ら が な と カタ カナ の アル ファ ベッ ト を 
書い て いる 間 、 幼 稚 園 に いる よう な 気分 に な り ま し た 。 こ の 言語 を 学ぶ の は 初め て 
だ っ た の で 大 変 で し た が 、 書 き 終 える こと が で きま し た 。 私 の 日 本 語 の 名 前 を 知っ 
て いる の も 良い こと で 、 私 も それ を 書い て み ま し た 。 

ボア ク と トリ ホス の 自治 体 で の 文化 的 マッ ピン グ に 関連 すか る オブ ジェ クト 
で フラ ッシュ カー ド を 完成 させ まし た 。 オ ブ ジ ェクト の 絵 、 英 語 の 単語 、 カ タカ ナ 
の 単語 、 カ タカ ナ の 書き 方 で 、 フ ラッ シュ カー ド を 見 る と 達成 感 が あり まし た 。 

日 本 語 の 他 に 、 文 化 地図 も 体験 し まし た 。 パ ン デ ミッ ク の 状況 に も か か わ 
ら ず 、 私 は この 主題 の クラ ス メ ー ト の 助け を 借り て 、Torrijos と Boac か ら 移 動 可能 
で 有形 の オブ ジェ クト を 検索 し て 探す こと が で きま し た 。 写真 を 含む 情報 は 、 メ ッ 
セン ジャ ー を 使用 し て 収集 され まし た 。 
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目 分 に 割り 当て られ た タス ク を 完了 する こと に 決め て いる 限り 、 不 可能 な 
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Jemima Grace Т. Riego 
MAED - Mathematics Teaching 


REFLECTION 


Good day! 


Education is the passport to the future, for tomorrow belongs to those who prepare for it today. 
Learning is not attained by chance, it must be sought for with ardor and attended to with diligence. Your 
attitude, not your aptitude, will determine your altitude. Despite the pandemic that we faced around the 
world we should continue our lives. One of this is to continue our graduate studies, that's why I enrolled 
in Foreign Language 2 - Nihonggo. It is an interesting yet challenging subject especially now that we don't 
have face to face interaction. 


Our professor gave as tasks like katakana practice writing sheets and katakana flashcards which 
| find interesting and enjoyable. | also learned to appreciate our own culture by the used of cultural 
mapping. It is exciting to know the stories behind the centennial things or objects that a person has. We 
also make a bond with our groupmates when we went to Torrijos for cultural mapping. Despite the 
pandemic 1 can say that Marinduquefios are really hospitable because they accepted us when we asked 
for an interview. | am very thankful that I learned allot from this subject. Thank you very much Sir Randy 
for sharing your knowledge to us. May God bless you always. 


Yoi tsuitachi! | 
a 


Kyoiku wa mirai e no ро Ashita wa Куб sore o Juga] suru vito NG 


nado, omoshirokute tanoshi н o teikyo shimashita. Mata, рипка снай O tsukatte jibu 

о rikai suru koto mo manabimashita. Hito ga motte iru 100-shünen no mono ya mono 
monogatari o shiru koto wa ekisaitingudesu. Mata, bunka-tekina chizu sakusei no tame ni 1 
toki wa, gurüpumeto to no kizuna o fukamete imasu. Pandemikku nimokakawarazu, Marindt 
watashitachi ga intabyü o motometa toki ni watashitachi o ukeirete kuretanode hontóni shinsi 
iemasu. Watashi wa kono shudai kara wariate o mananda koto o hijo ni kansha shite imasu. 1 
anata no chishiki o watashitachi ni kyoyu shite kurete arigato. Kami ga M > C 
kudasaimasu yO ni. 
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Evangeline R. Colopano May 18, 2021 MaEd - Educational 
Management 


REFLECTION PAPER 
In Foreign Language 2 


English: 


Good Day everyone! Hi, | am Evangeline R. Colopano, taking up Master of 
Arts in Education Major in Educational Management. | am currently enrolled in 
this subject which is Foreign Language 2. 


As for our present situation, it is a very challenging set-up. An online learning 
and an activity-based output. However, this time we are able to adopt the 
changes happening in our new normal environment. This pandemic proves 
that it is not a hindrance to stop us from learning. Although it is quite difficult, 
we are able to find way how to communicate with our colleagues and 
classmates. 


Foreign Language 2 is an interesting subject which helps us to know and be 
familiar with Japanese Language and its culture. Learning Japanese 
Language improves our communication skills and inspires us to know more 
about their country. This subject also brings excitement through the activities 
given. One is writing the alphabet of Japanese, then working with the 
flashcards written in Japanese “katakana” alphabet. Then, exploring the 
significant personalities assigned to us. 


Accomplishing my cmap form is a challenging task, interviewing the significant 
person gave me relief because she was able to give me information's needed. 


This subject teach me how to be creative and information seeker in my own 
little ways. 


Thank you. 


Romanji: 


Minasan, voiichinichiwo Kon nichiwa, watashi wa Evu-anierin Р. Koropano Kyoiku 
2 2 


no geijutsu no masuta o toriageru Kyoiku kanri senko. Watashi wa genzai, kono 
shudai ni toroku shite imasu Gaikoku-go nidesu. 


Watashitachi no genzai no jokyo ni kanshite wa, sore wa hijo ni chosen-tekina 
setteidesu Onrain gakushu to katsudo kijun no shutsuryoku. Tadashi, konkai wa, 
atarashi tsujo no kankyo de hassei suru henko ni tekio suru koto ga dekimasu. 
Kono pandemikku wa, watashitachi no gakushu o samatageru monode wanai koto 
o shomei shite imasu. Kanari muzukashidesuga, doryo ya kurasumeto to no 
komyunikeshon no shikata o mitsukeru koto ga dekimasu. 


Gaikoku-go 2 wa, nihongo to sono bunka o shiri, rikai suru no ni yakudatsu 
kyomibukai temadesu. Nihongo o manabu koto de komyunikeshon noryoku ga kojo 
shi, karera no kuni ni tsuite motto shiru yo ni narimasu. Kono shudai wa mata 
atae rareta katsudo o toshite kofun o motarashimasu Tsu wa, nihongo no 
arufabetto o kaki, tsugini nihongo no katakana' arufabetto de kaka reta 
furasshukado o shiyo suru kotodesu. Tsugini, watashitachi ni juyona kosei saito 
no ten'nen shigen o tansaku shimasu. 


Watashi no cmap fomu o kansei sa seru no wa muzukashi sagyodesu. Risosu 
tantosha ni intabyu suru koto de, hitsuyona joho o teikyo shite kuretanode anshin 
shimashita. 


Kono shudai wa, watakushijishin no chisana hoho de sozo-tekide joho o 
motomeru hoho o oshiete kuremasu. 


Arigatogozaimashita. 


Japanese: 


みな さ よい いち に ち を こん に ち わ わた し エ v ウ - ア ン j エ リン コロ バ ノ あす か れ な す で す き ょ い く 
の げ い じゅ つ の ます た お と りあ げ る き ょ い く DAY せん с わた し わ げん ざい この し ゅ だ い 
U と ろく し て いま す が いこ く - ご に で す 


わた し た ち の げん ざい の じ ょ き ょ に か ん し て わ それ わ ひじ ょ に 5 ょ せん - て き な せ t て い 
CI お ん らい ん AKL と か つど きじ ゅ ん の し ゅ つり KK た だ し こん か い わ あたら し DEE 
の か ん き ょ で は s せ い する へ ん こ に て き お する こと が CREF この ば ん で み Kk く わ わた 
し た ち の が < し ゅ お さ また げ る も の で わな い こと お し ょ めい し て いま す か な り むず か し で 
す が どり ょ や BIG HE と の こみ ゅ に けし ょ ん の し か た お みつ ける こと が CREF 


が いこ く - ご わ に ほん ご と その ぶん か お しり りか い する の に や くだ つ き ょ み ぶ か い て まで 
d ン い ほん ご お まな ぶ こと で こみ ゆ ゅ に けし ょ ん の り ょ く が こじ ょ し か れ ら の うに に つい て 
も と し る よ に な り ま す この し ゅ だ い わ また あたえ られ た か つど お と し て こ ふ ん お も た ら 
し ます つ p に ほん ご 0 ある f あ べ と お AS つぎ に に ほん ご の か た か な ある f あ べ と で か 
か れ た 

ぶら し ゅ か ど お し よ する こと で す つぎ に わた し た ち に わり あて られ た さい と の ジュ ヨナ コ セ 


イ お た ん さく し ます 


わた し の お か ん せい させ る の わ むず か し さ ぎ ょ で す り そ す た ん と し ゃ に いん た びゅ する 
こと で ひつ よ な CHIE お て いき ょ し て くれ た の で あん し ん し まし た た だ し か いと され て い 
な い じ ょ ほ も あり ます その いぼ で 

この し ゅ だ い わ わた くし じしん の ちさ な ほほ で そ ぞ - て き で じ ょ ほ お も と め る ほほ お お し え 
て くれ ます 

あり が と ご ざい まし た 


Ma. Alma M. Lawig 
MAEd-Biology Teaching 


REFLECTION 


What requirements or output do I need to work on for this subject? Is it going to be 
difficult than our previous Foreign Language class? These are some of the questions playing in 


my mind before our Foreign Language 2 class started. 


Despite the threat of the Covid-19 pandemic, our study continues through the online platform. 
Our hardworking teacher Sir Randy Nobleza has prepared a Google Classroom where all the 


inputs on our subject even our assignments were posted. 


Finishing my Katakana Practice Writing Sheets is quite challenging. It took me a lot of time 
and practice to copy the different Katakana strokes. In the end, it feels very rewarding because 


I was able to practice writing the letters of the Katakana alphabet. 


For the CMAP task, I was assigned to look for the Significant personalities in the municipality 
of Torrijos and Boac. I make sure to have a list of the people related to my target before going 
to the place to manage my time. It is not easy to do culture mapping because there are many 
guidelines and procedures before obtaining sufficient and correct data. I also see to it that I 
observe health protocols for my own safety. At the same time, I had to be a keen observant 
while doing the mapping for the purpose of finding suitable information for the Katakana 
Flash Cards. In making these flash cards, I learned some of the Japanese words related to my 
gathered data in the cultural mapping. Even though I didn't learn much about the Japanese 


language, I was still thankful because I had gained basic knowledge of Katakana. 


This subject helped me to appreciate more the cultural heritage in our province. For me, it is 
really important to first learn my own culture before the culture of other places. Once I get to 
know much of our place then I can also better understand the culture of other countries such 


as Japan. 


I relate this subject to the quotation *Hitting of two birds in one stone." We got to 
know our place even better in the field of culture and I learned some basic knowledge in 


Katakana. 


Thanks for this opportunity. 


ウォ オット ・ レ クア イエ メン ツ ・ オ ー・ ア ウト ブッ ト ・ ド ー・ ア イ ・ ニ ー ド ・ タ 
ーー ワー クオ シン シャ ラキ ーッ ャ ンス ズ スッ サフ プン ショ クト 


イズ ・ イ ッ ト ・ ゴ ー イ ング ・ タ ー・ ビ ー・ デ ィ フ ィ ク ルト ・ ザ ン ・ ア ワー・ ブ リー ビ 
アス ・ フ ォ リ ン ・ ラ ング ウィ ッ ジ ・ ク ラー ス 


デス パイ ト ・ ザ ー・ ス レッ ト ・ オ ブ ・ ザ ー・ コ ビッ ド ・ ナ イン ティ ー ン ・ パ ン デ ミッ 
ク ・ ア ワー・ ス タデ ィ ー・ コ ン テ ィ ニ ュー ズ ・ ス ルー・ ザ ー・ オ ン ラ イン ・ プ ラ ト フ 
ォ ー ム 


アワ ー・ ハ ー ド ワー キン グ ・ テ ィ ー チ ャ ー・ サ ー・ ラ ン デ ィ ー・ ノ ブレ ザー・ 
ハズ ・ ブ リペア ド ・ ア ー・ グ ー グ ル ・ ク ラス ルー ム ウェ ア ・ オ ー ル ・ ザ ー・ イ ンプ ブッ 
ツ ・ オ ン ・ ア ワー・ サ ブ ジ ェクト ・ イ ー ブ ン ・ ア ワー・ ア サイ ン メ ン ツ ・ ワ ー・ ポ ボー 
ステ ィ ド 


フィ ニシ ング ・ マ イ ・ カ ー タ カー ナー・ ブ プラ クティ ス ・ ラ イ テ ィ ング ・ シ ー ツ ・ イ ズ 
・ ク アァ イト ・ チ ャ レン ジン グ イッ ト ・ ト ウッ ク ・ ミ ー・ ア ー・ ロ ッ ト ・ オ ブ ・ タ イム 
・ ア ンド ・ プ ラク ティ ス ・ タ ー・ コ ッ ピ ー・ ザ ー・ デ ィ フ ラン ト ・ カ ー タ カー ナー・ 
スト ロー クス 


イン ・ ザ ー・ エ ンド ・ イ ッ ト ・ フ ィ ー ル ズ ・ ベ リー・ レ ウォ ー デ ィング ・ ベ コ ズ アイ 
・ ウ ォ ズ ・ エ ー ブ ル ・ タ ー・ プ ラク ティ ス ・ ラ イ テ ィ ング ・ ザ ー・ レ ター ズ ・ オ ブ ・ 
ザー・ カ ー タ カー ナー・ ア ルフ ァ ベ ッ ト 


フォ ー・ ザ ー・ シ ー・ エ ム ・ ア ー・ ピ ー・ タ ー ス ク アイ ・ ウ ォ ズ ・ ア サイ ンド 
・ タ ー・ ル ッ ク ・ フ ォ ー・ ザ ー・ シ グ ニ フ ィ カ ント ・ パ ー ソ ナリ ティ ズ ・ イ ン ・ ザ ー 
“ミコ ュー ニシ ジ パ リ ティ ー ェ = オプ ミド リー オー ス ョ アン ドミ ポー クア イェ ァ メ ー ク = ゃ ショ 
アタ クター" ハバ アッ ャ アー" リス トド オジ ュ ザ サービ ピー ラル * レレ ー テ ディ ドッ ター マイ 
ター ゲッツ ド ベラ オー トコ ヨー イン シグ " ダー "サテ ャ ラフ レー スズ ・ ター "マニ ラッ ン , マイ 
・ タ イム イッ ト ・ イ ズ ・ ノ ッ ト ・ イ ー ジ ー・ タ ー・ ド ー・ カ ルチャ ー・ マ ピン グ ・ ベ べ 
コ ズ ベ コ ズ ・ ゼ ア ・ ア ー・ メ ニー・ ガ イド ライ ンズ ・ ア ンド ・ ブ プロ シー ジャ ー ズ ・ ベ べ 
フォ ー・ オ ブ テ ー ニ ング ・ サ フィ シェ ント ・ ア ンド ・ コ レク ト ・ デ ー タ ー アイ ・ オ ー 
ルソー・ シ ー・ タ ー・ イ ッ ト ・ ザ ッ ト ・ ア イ ・ オ ブザー ブ ・ ヘ ルス ・ ブ ロート コル ズ 
・ フ ォ ー・ マ イ ・ オ ー ン ・ セ ー フ ティ ー アッ ト ・ ザ ー・ セ ー ム ・ タ イム アイ ・ ハ ッ ド 
・ タ ー・ ビ ー・ ア ー・ キ ー ン ・ オ ブザー バン ト ・ ワ イル ・ ド ウゥ ー イ ング ・ ザ ー・ マ ピ 
ング フォ ー・ ザ ー・ パ ー ポ ス ・ オ ブ ・ フ ァ イ ン ディ ング ・ ス ー タ ブル ・ イ ン フ ォ メ ー 
ンション フォー" サリー カー ク カ ーー フラ ソン ュ ョ "カー ド ズ イ ン ュ クー キン ク 、 
ジー ズ ・ フ ラッ シュ ・ カ ー ド ズ アイ ・ ラ ー ニ ッ ド ・ サ ム ・ オ ブ ・ ザ ー・ ジ ャ パニ ー ズ 
ミワ ー ド ズ ・ レ レー ディ イド ャ ター マイ ギャ ザー ド ャ デー ター イン ザー カル 
ナコ ラル "マビ ング イー フン シュ ソー ドア イリ アテ ア ィ イタ シト ュ ラ ーー シリ マッ チャ ナパ ウド 


・ ザ ー・ ジ ャ パニ ー ズ ・ ラ ング ウィ ッ ジ アイ ・ ウ ォ ズ ・ ス ティ ル ・ サ ンク フル ・ ベ べ コ 
ズ ・ ア イ ・ ハ ッ ド ・ ゲ ー ン ド ・ ベ ー シ ッ ク ・ ノ レッ ジ ・ オ ブ ・ カ ー タ カー ナー 


ンス サラ シェ ンド トペ ルプ トド ト ) ミー ニュ ィ ク タ クー アフ リーン エー ドッ モー ュ ザ ー 
・ カ ル チ ュ ラル ・ ヘ へ ヘリ ティッ ジ ・ イ ン ・ ア ワー・ プ ロビ ンス フォ ー・ ミ ー イ ッ ト ・ イ 
ベッ リチア リー ュ イ シン ボー タン ドッ ター リラ ァ アーズ ドッ ラー ン ' マ イ ャ オ ー ン ・ カ ル チ 
ャ ー・ ベ フォ ー・ ザ ー・ カ ルチャ ー・ オ プ ・ ア ザー・ プ レー セ ズ ワン ス ・ ア イ ・ ゲ ッ 
ト ・ タ ー・ ノ ー・ マ ッ チ ・ オ ブ ・ ア ワー・ プ レー ス プレ ー ス ・ ゼ ン ・ ア イ ・ キ ャ ン ・ 
オー ルソー・ ベ ター・ ア ンダ スタ ンド ・ ザ ー・ カ ルチャ ー・ オ ブ ・ ア ザー・ カ ント リ 
ズ ・ サ ッ チ ・ ア ズ ・ ジ ャ パン アイ ・ レ レー ト ・ ジ ス ・ サ ブ ジ ェクト ・ タ ー・ ザ ー・ ク 
ォ ー テ ーション アス タリ スク ・ ヒ ティ ング ・ オ ブ ・ ト ゥ ー・ バ パ バード ズ ・ イ ン ・ ワ ン ・ 
スト ー ン ウィ イー ャ ヨウ ドク ター ノー ュ ッ ア ワー ュ フ レース イィ イーラ シェ ベタ ー ov 
ザー・ フ ィ ー ル ド ・ オ ブ ・ カ ルチャ ー・ ア ンド ・ ア イ ・ ラ ー ニ ッ ド ・ サ ム ・ ベ ペー シッ 
ク の メレ ウジ ショ イン "カー クタ カー ナー 


サン クス ・ フ ォ ー・ ジ ス ・ オ ポト ユー ニテ ィ ー 


Kono tema ni tsuite wa, do no yona yoken matawa shutsuryoku ni torikumu hitsuyo ga arimasu ka? Izen 
no gaikoku-go no jugyo уоп muzukashi nodeshou ka? 


Korera wa watashitachi no gaikoku-go 2 kurasu ga hajimaru mae ni watashi no atama no naka de 
asonde ita ikutsu ka no shitsumondesu. 


Covid - 19 pandemikku no kyoi nimokakawarazu, watashitachi no kenkyu wa 
onrainpurattofomu o tsüjite tsudzuke rarete imasu. 


Kinben'na kyoshi no SirRandy Nobleza ga güguru Classroom o yoi shimashita. Kono 
kyoshitsude wa, kadai mo fukume, shudai ni kansuru subete no nyüryoku ga toko sa remashita. 


Katakana no renshi-yo raitingushito o kansei sa seru no wa hijo ni kon'nandesu. 
samazamana katakana no sutoroku o kopi suru ni wa, oku no jikan to renshu ga hitsuyodeshita. 


Kekkyoku, sore wa hijo ni yarigai o kanjimasu Katakana no arufabetto no kakikata o renshü 
suru koto ga dekimashita. 


СМАР no ninmu no tame ni, watashi wa torihosu to boakku no jichitai de juyona jinbutsu 
о sagasu yo ni wariate raremashita. Watashi no jikan o kanri suru basho ni iku mae ni, watashi no 
tagetto ni kanren suru hitobito no risuto o motte iru koto o kakunin shimasu. 


Jubunde tadashi deta o shutoku suru mae ni oku no gaidorain to tejun ga aru tame, 
karuchamappingu o okonau no wa kantande wa arimasen. Watashi wa mata, jibun no anzen no 
tame ni kenko purotokoru o junshu shite iru koto ni mo kidzuite 1masu. 


Dojini, katakana no furasshukado ni tekishita joho o mitsukeru tame ni, mappingu o okonau sai ni 
wa chuibukaku kansatsu suru hitsuyo ga arimashita. Korera no furasshukado o sakusei suru sai ni, 
watashi wa bunka-teki mappingu de shushu shita deta ni kanren suru ikutsu ka no nihongo no 
tango o manabimashita. 


Nihongo wa amari shütoku shite 1masendeshitaga, katakana no kiso chishiki ga mi ni tsuitanode 
arigatakattadesu. 


Kono shudai wa, watashi ga watashitachi no shu no bunka isan o yori rikai suru no ni 
yakudachimashita. Watashi ni totte, hoka no basho no bunka yori mo sakini jibun no bunka o 
manabu koto wa hontoni juyodesu. Watashitachi no basho no ōku o shiru yo ni naru to, Nihon 
nado no ta no kuni no bunka mo yori yoku rikai dekiru yo ni narimasu. 


Watashi wa kono shudai o in'yo ni kanrendzukemasu* 1tsu no ishi ni 2 wanotori o utsu koto.' 
Watashitachiha bunka no bun'ya de watashitachi no basho o sarani yoku shiru yo ni nari, katakana 
de ikutsu ka no kihon-tekina chishiki o manabimashita. 


Kono kikai o arigato. 





Lhizu 
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Good morning! I am Aivie R. Pizarra and I am going to share with you my experience in this 


subject. 


In this subject I learned a lot of things about the Japanese language and culture. I learned how to 
write in Hiragana and Katakana alphabet. It has different characters which is very unfamiliar at first. They 
also have different arrangement of vowels that is confusing which is a, i, u, e, o. I really enjoy the practice 


writing it’s like when I am starting to learn on how to write for the first time. 


Another task is the electronic Flash Cards, which consist of fifty words translated to katakana. We 
have searched for pictures that were related to our assigned topic for mapping, that activity really helps me 


to be more familiar to Japanese words. 


Aside from Japanese language, we also do the cultural mapping in Marinduque specifically in Boac 
and Torrijos. It isan approach used to identify, record and use cultural resources and activities for building 
communities. I was assigned in Cultural Institutions. In this activity I realized that even Marinduque is a 
small island and province it is very rich in culture and traditions that we Marinduquefios should preserve 


and value. 


Learning the Japanese language is not that easy as well as the cultural mapping due to the current 
situation which is the pandemic. I struggled with some of the activities but I did my best to accomplish all 
the tasks given. Those are new experiences that really taught me a lot. I enjoyed this subject; the experience 


was amazing and very meaningful. 


お は よう ご ざい ます ! 私 は Aivie R, Pizarra CT, この テ 
ー マ で の 私 の 経験 を 、 皆 さん と 共有 し ます 。 


この テー マ で は 、 日 本 語 と 日 本 文化 に つい て 多く の こと を 
学び まし た 。 ひ ら が な と カタ カナ の デル ファ ベッ ト の 書き 
方 を 学び まし た 。 最 初 は な じみ の な い キ ャ ラク ター が 違 
2. 彼ら は また 、a、i、u、e、o で ある 混乱 し て いる 母音 
の 異な る 配置 を 持っ て いま す 。 初めて 書く 方 法 を 学び 始め 
た と き の よ うに 、 書 く 練 習 を と て も 楽し ん で いま す 。 


も う 1 つの タス ク は 、 カ タカ ナ に 翻訳 され た 50 語 で 構成 
され る 電子 フラ ッシュ カー ド で す 。 割 り 当 て られ た マッ ピ 
ング の トピ ッ ク に 関連 する 写真 を 検索 し まし た 。 そ の アク 
ティ ビ テ ィ は 、 日 本 語 の 単語 を より よく 理解 する の に 役 立 
ちら ます 。 


日 本 語 の 他 に 、 マ リン ドッ ケ グ 、 特 に ボア デ ク と トリ ホス で 文 
化 的 な マッ ピン グ も 行っ て いま す 。 これ は 、 コ ミュ ニテ ィ 
を 構築 する た め の 文 化 的 リソー ス や 活動 を 特定 、 記 録 、 使 
用 する た め に 使用 され る アプ ロー チ で す 。 


私 は 文化 施設 に 配属 され まし た 。 こ の 活動 で 、 マ リン ドゥ 
ケ で さえ 小さ な 島 と 地方 で あり 、 マ リン ドッ ケ が 保存 し 
大 切 に し な けれ ば な ら な い 文 化 と 伝統 が 非常 に 豊 TEE 
cia. LE 


パン デミ ッ ク で ある 現在 の 状況 の た め に 、 日 本 語 を 学ぶ こ 
と は 文化 的 な が マッ ピン グ と 同様 に それ ほど 簡単 で は あり ま 
せん 。 

私 は いく つか の 活動 に 苦労 し まし た が 、 私 は 

与え られ た すべ で て の タス ク を 達成 する た め に 最善 を 尽く し 
まし た 。 そ れ ら は 本 当 に 私 に 多く を 教え て くれ た 新しい 経 
験 で す 。 私 は この 主題 を 楽し ん だ 。 経験 は 素晴らし く 、 非 
常に 有意 義 で し た 。 


Ohayogozaimasu! Watashi wa Aivie К. Pizarradesu. Kono tema de no watashi no keiken o, minasan to 


kyoyu shimasu. 


Kono temade wa, nihongo to nipponbunka ni tsuite Oku no koto o manabimashita. Hira ga na to katakana 
no arufabetto no kakikata o manabimashita. Saisho wa najimi no nai kyarakuta ga chigau. Karera wa mata, 
а, i, п, e, odearu konran shite iru boin no kotonaru haichi o motte imasu. Hajimete kaku hoho o manabi 


hajimeta toki no yo ni, kaku renshü o totemo tanoshinde imasu. 


MO tsu no tasuku wa, katakana ni hon'yaku sa reta 50-go de kOsei sa reru denshi furasshukadodesu. 
Wariate rareta mappingu no topikku ni kanren suru shashin o kensaku shimashita. Sono akutibiti wa, 


nihongo no tango o yori yoku rikai suru no ni yakudachimasu. 


Nihongo no ta ni, marindo~uke, tokuni boaku to torihosu de bunka-tekina mappingu mo itte imasu. Kore 
wa, komyuniti o kochiku suru tame no bunka-teki risOsu ya katsudO o tokutei, kiroku, shiyO suru tame ni 
shiyO sa reru apurOchidesu. Watashi wa bunka shisetsu ni haizoku sa remashita. Kono katsudo de, 
marindo-ukede sae chisana shima to chihodeari, marindo-uke ga hozon shi, taisetsu ni shinakereba 


naranai bunka to dentO ga hijo ni hofudearu koto ni kidzukimashita. 


Pandemikkudearu genzai no jokyo nota -me ni, nihongo o manabu koto wa bunka-tekina mappingu to 
doyo ni sorehodo kantande wa arimasen. Watashi wa ikutsu ka no katsudo ni kuro shimashitaga, 
ataerareta subete no tasuku o tassei suru tame ni saizen o tsukushimashita. Sorera wa hontOni watashi ni 
Oku o oshiete kureta atarashi keikendesu. Watashi wa kono shudai o tanoshinda. Keiken wa subarashiku, 


hijO ni yüigideshita. 
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Jisho to Chizu 


MELINDA M. QUIMORA 
MAED- Student 


Reflection: 


Searching 1S a continuous process of learning in which contribute knowledge, 
skills effort, and abilities. Through my actual experiences I learned something that is an 
expectable yet, meaning vulnerable and valuable. Life must go on and must use in a sense that I 
learned and negotiate efforts. 


First, I am not familiar with this subject with the key word Foreign, So I keep in 
mind that it 1s for hellacious to understand but keep inside my heart and mind that reminds me to 
pursue it. I realized that there 1s no success without struggles. On behalf of my anxiety and 
worries about on this time of pandemic I was so happy for being one the student in Foreign 
Language two, because it gave me the chance to be one of the cultural mappers of our very own 
culture and arts. 


As, a MaEd Students conducted the cultural mapping with excitement, interest and 
willingness despite of more cases of COVID 19 in our Province. It is full of excitement even 
though I am not familiar with the people and place Specially in Boac. The key informant of this 
significant personalities allowed me to asked question and information that related to their 
personalities. As my thanksgiving to them I give them a simple reward for giving me important 
information about my assign task. So, I am luckily to gather information about the two 
significant personalities about the owner of Putong Bonliw and Pinaltok Cooking at Laylay 
Boac. Through the collaborative effort of the informant of my target personalities and giving me 
more information, I was very lucky to map these significant personalities. This may be to let me 
know more the importance of being resourceful and patience. This is the most important to all it 
might not give possible thing. I am also very grateful that I have learned and experienced cultural 
mapping. This also makes me on how to handle myself in socializing and communicating with 
other people. 


This made me conclude that cultural mapping as an integral task on the part of 
municipal government as an history plays a major role in the development and an evolution of a 
place and its people. History reminds as how great our ancestor during ancient 1s and that should 
be valued as an integral part and a shaper of tomorrow history measure how our culture very 
significance and reliable. 
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Hansha: 


Kensaku wa, chishiki, sukiru no doryoku, oyobi noryoku ni koken suru gakushü no 
keizoku-tekina purosesudesu. Watashi no jissai no keiken o toshite, watashi wa mada kitai dekiru 
koto, tsumari zeijaku de kachi no aru koto o manabimashita. Jinsei wa tsudzuki, watashi ga manabi, 
doryoku o kosho shita to iu imi de tsukawanakereba narimasen. 


Daiichi ni, watashi wa kono tema o 'gaikoku hito' to iu kiwado de yoku shiranainode, 
rikai suru no wa tanoshi kotoda to omoimasuga, sore o tsuikyu suru koto o omoidasaseru kokoro 
to seishin no naka ni todomarimasu. Kuro naku shite seiko wa ari enai koto ni kidzukimashita. 
Kono pandemikku no jiki ni tsuite no fuan to shinpai o daihyo shite, watashi wa gaikoku-go 2 no 
gakuseidearu koto ni totemo manzoku shimashita. Sore wa, watashitachi jishin no bunka to 
geijutsu no bunka-teki mappa no 1-ri ni naru kikai o ataete kuretakaradesu. 


To shite, MaEd no gakusei wa, watashitachi no shu de COVID 19 no shorei ga fuete iru 
nimokakawarazu, kofun, kyomi, iyoku o motte bunka-teki mappingu o jisshi shimashita. Watashi 
wa hitobito ni seitsu shite orazu, tokuni boaku ni ich shite imasuga, soreha kofun ni michite imasu. 
Kono juyona seikaku no jüyona joho teikyo-sha wa, watashi ga karera no seikaku ni kanren suru 
shitsumon to joho o tazuneru koto o kano ni shimashita. Karera e no kanshanokimochi to shite, 
watashi wa karera ni watashi no wariate tasuku ni kansuru juyona joho o ataete kureta kantan'na 
hoshu o ataemasu. Sorede, watashi wa koun'nimo, reireiboaku no putonbonryu to 
pinarutokukukkingu no shoyu-sha ni tsuite no 2tsu no juyona jinbutsu ni tsuite no joho o atsumeru 
koto ga dekimasu. Watashi no tagettopasonariti no joho teikyo-sha no kyoryoku-tekina doryoku 
to watashi ni motto ōku no joho o ataeru koto o toshite, watashi wa korera no jüyona pasonariti o 
mappingu suru koto ga dekite totemo koundeshita. Kore wa, kichi ni tomi, nintai-ryoku o motsu 
koto no jüyOo-sei o watashi ni motto shiraseru tame kamo shiremasen. Kore wa, sore ga kanona 
koto o ataenai kamo shirenai subete ni totte mottomojüyodesu. Mata, bunka-tekina chizu sakusei 
o manabi, keiken shita koto ni mo kansha shite imasu. Kore wa mata, hoka no hitobito to no tsukiai 
ya komyunikeshon ni oite jibun jishin o dono yo ni atsukau ka ni tsuite mo watashi ni oshiete 
kuremasu. 


Kore ni yori, rekishi to shite no ichi seifu no fukaketsuna kadai to shite no bunka-teki chizu 
sakusei wa, basho to sono hitobito no hatten to shinka ni oite shuyona yakuwari o hatashite iru to ketsuron 
tsukemashita. Rekishi wa, kodai no watashitachi no sosen ga dorehodo subarashi ka o omoidasa se, sore 
wa fukaketsuna bubun to shite hyoka sa rerubekideari, ashita no rekishi no keisei-sha wa watashitachi no 
bunka ga hijo ni jüyode shinraidekiru hoho o sokutei shimasu. 


MARINDUQUE STATE COLLEGE 
SCHOOL OF EDUCATION 


Joy P. Elumba EDM 02 - Foreign Language 2 
MAED-Language Teaching Dr. Randy T. Nobleza (Subj. Prof.) 


Jisho to Chizu Reflection 


Hello, I am Joy Elumba studying Foreign Language 2. It was holiday, 
May 13, 2021 when I went to Poblacion, Torrijos to conduct an interview to Mr. 
Damaso Palmero. He is popular in terms of crafting and sculpture making of 
Morion statue, costume, masks and others. When I went to his house, he lets 
me in and I sat down on a chair. I observed his house and saw different 
Marinduque souvenir items. I asked him questions to get his personal 
information that Ill be needed in answering the CMAP. I gathered lot 
information and it made me realized that "Ka Dasoy" has big contribution to 
make Marinduque known in other places. I am happy and feel blessed that I 


have a chance to interview him and know his humble beginning. 


On May 15, 2021, my friends and I went to Tabi, Boac to interview a 
person who can cure the unexplainable illness or those illness that even 
doctors can't explain. We went first to the Barangay Hall of the said barangay 
and asked where Mrs. Luzviminda L. Molina resides. I got to know her when I 
asked her personal questions. I realized that believing in God is a big factor in 
doing a treatment to her patients. It's a matter of believing whether you believe 
in bad spirits or evil creatures, maybe it takes time or it may be based on your 
experiences but for me, personally, I believe on this kind of matter based on 


what I have experienced in life. But the important is, you have faith in God. 


Kon'nichiwa, watashi wa gaikoku-go 2 o benkyo shite iru joierunbadesu. 
Watashi ga damasoparumero-shi ni intabyu o okonau tame ni torihosu no 
poburashion ni itta no wa, 2021-nen 5 tsuki 13-nichi no kyüjitsudeshita. Kare 
wa morion no chozo, isho, masuku nado no seisaku to chokoku no men de 
ninki ga arimasu. Watashi ga kare no ie ni itta toki, kare wa watashi o irete 
kure, watashi wa isu ni suwatta. Watashi wa kare no ie o kansatsu shi, 
samazamana marindo-uke no odosan o mitsukemashita. Watashi wa kare ni 
shitsumon o shite, COMAP ni kaito suru sai ni hitsuyo to naru kare no kojin 
joho o nyüshu shimashita. Takusan no joho o atsumete, ka dasoi ga 
marindo-uke o hoka no basho de shitte moraunoni okina koken o shite iru 
koto ni kidzukimashita. Kare ni intabyu shi, kare no kenkyona hajimari o shiru 


kikai ga atta koto o ureshiku omoimasu. 


2021-Nen 5 tsuki 15-nichi, yujin to watashi wa boakku no tabi ni iki, 
setsumei no tsukanai byoki ya ishade sae setsumei dekinai byoki o naosu koto 
ga dekiru hito ni intabyu shimashita. Watashitachiha saisho ni sono barangai 
no barangaihoru ni iki, Luzviminda L. Morina fujin ga doko ni sunde iru ka 
tazunemashita. Kanojo ni kojin-tekina shitsumon o shita toki, watashi wa 
kanojo to shiriai ni narimashita. Kamisama o shinjiru koto ga kanja-san no 
chiryo no okina yoindearu koto ni kidzukimashita. Akuryo o shinjite iru no ka, 
jaakuna ikimono o shinjite iru no ka o shinjiru no wa, jikan ga kakaru kamo 
shirenaishi, anata no keiken пі motodzuite iru kamo shiremasenga, 
watakushikojin to shite wa, watashi ga jinsei de keiken shita koto ni 
motodzuite kono tane no mondai o shinjite imasu. Shikashi jüyona no wa, 


anata wa kami o shinjite iru to iu kotodesu. 


コン ニチ ワ 、 ワタ シ ワ ガイ コク - ゴ 2 オ ベン キョ ー シテ イル ジョ イエ ル 
ン バ デ ス 。 ワタ シ ガ ダマ ソ パ ル メ ロー- ン シン = イン タビ ュー F7 オ コ ナ ウ タメ ニ ト 
リ ホ ス J ポ ブ ラ シ オ ン = {її / 7. 2021- ネ ン 5 ツキ 13- ニ チ ノ キュ ー ジ ツ 
TVS, カレ UU ул» ノ チョ ー ソ ー。 イシ ョ ー、 マス ク ナド SF セイ サク 
ト チョ ー コ ク ノ メン デ ニン キ ガ アリ マス 。 ワタ ンカ カレ ノイ エニ «t4 
bep カレ ワウ ウタ シオ イレ テク レ 。 DA? DARA ニュ スワ tt タタ ジワ 
カレ ノ イエ オ カン サ ツ YL サマ ザマ ナ マリ ンド ウケ ノ オド サン A ミツ ケ マ 
YF, ワタ シン ON カレ ニニ シン ツモ ン A мт. c マ p 二 カイ トー スル サイ = ЕУ 
do FID AY AU ショ ー ホ ー オ ご ョ ー ン ョ ツマ ンタ タク サン プシ 
ョ ー ホ ー オ アツ メ テ 、 Ah ダ ソ イ ′ ガ マリ ンド ウケ オ ホカ ノ バシ ョ 7 シ t テ 
ET UE オー キ あ ヨコ ヨー ケシ オジ テイ ルド キツ キマ ンク 。 カレ CA 
タビ ュー シ 、 カレ ノ ケン キョ ナ ハジ マリ A シル キカイ ガ ア t タ コト オウ レ 
シク オモ イマ ス 。 


2021- ネ ン 5 ツキ 15-29. ユー ジン k ワタ シワ ボア k ク ノ タビ ニ イキ 、 
セツ メイ ノ ツ カ ナ イ ビ ョ ー キ ヤ イシ ャ デ サエ セツ メイ デキ ナイ ビ ョ ー キ オ ナオ 
ス コト ガ デ キル ヒト ニニ イン タビ ュー シマ シタ 。 ワタ シタ チ ハ サイ ショ ニン ソノ バ 
ン ガ イ J バラ ン ガ イ ホ ー ル = イキ 、1 ウ z ヴ イミ ンダ 1。 モリ ー ナ フジ ン ガ ドコ 
スン デイ ルカ タ ズ ネ マ シタ 。 カノ ジョ = コジ ン - テ キナ シ ツ モン A ンタ トキ 、 
AY ワ カノ ジョ ト シリ アイ = ナリ マシ タ 。 カミ サマ オ シン ジル コト カカ ンジ 
- サ ン ノ チリ ョ ー ノ オー キナ ヨー イン デア ル コト = キ ヴ キマ シタ 。 アク リョ ー 
シン ジテ イル ノ カ 、 ジャ アク ナ イキ モノ オ シン ジテ イル ノ カオ シン ジル ノ 
ワ 、 ジカン ガ カカ ル カモ シレ ナイ シ 、 アナ タ ノ ケイ ケン 二 モト ヅ イ テ イル カモ 
ン レ マセ シカ 、 ワタ クシ ンション ン ト シテ ワウ 、 ワタ ンカ シン セイ デ ケイ ケン シク 
ト 二 モト ヅ イ テ コノ タネ ノ モン ダイ オ シン ジテ ANA, YAY ジュ ー ヨ ー ナ ノ 
J, アナ タ ワカ ミオ シン ジテ イル トイ ウ コト デス 。 
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JENNIE MAE N. BANDILLA EDM 02 - Foreign Language 2 
MAED-Biology Teaching Dr. Randy T. Nobleza (Subj. Prof.) 


JISHO TO CHIZU REFLECTION 


Hello, I am Jennie Mae Bandilla. Studying Nihonggo is difficult but interesting. 
Aside from studying simple word to constructing simple sentences, we also gathered 
information through Mapping. Cultural Mapping is not an easy task, especially now 
that we are experiencing a pandemic, the COVID-19, still we gathered information 
about the different significant personalities that can be found in Municipality of Boac 
and Torrijos. 


In connection with that, the first thing we did was write a letter signed by our 
professor to be given to the respective municipalities in order to get a list of significant 
people in their community that they had recorded. Then one of our groupmates 
brought it to the Municipality of Boac. When they already have the list of those 
personalities, we choose one to interview. 


Last May 13, 2021 I went to Bonliw, Torrijos to conduct an interview to one of 
the weavers Mrs. Leonisa Jimena. I got the information I needed and the interview 
went smoothly. And then I took some pictures on the area. 


On May 15, 2021, we went to Tabi, Boac to interview a healer on that barangay 
Mr. Angelito Labog. We had a hard time finding their house because it was a bit far so 
we asked the people we met on the way. When we arrived at their house, his family 
immediately welcomed us. Mr. Labog doesn't talk much anymore due to his condition 
so his wife Arsenia Labog gave some information on my questions. I am blessed and 
fortunate that I found the right person for my mapping. It is very clear and interesting 
to hear such story. 


I just want to thank all my informants for giving me such a valuable 
information. Hopefully at least one of my cultural mapping be appreciated and 
selected as one of the heritage in our province. 


Kon'nichiwa, jenimei bandiradesu. Nihonggo o benkyo suru no wa 
muzukashidesuga omoshiroidesu. Kantan'na tango no benkyo kara kantan'na bunsho 
no sakusei made, mappingu o tsujite joho o shushu shimashita. Bunka-teki 
mappingu wa kantan'na sagyode wa arimasen. Tokuni pandemikkudearu COVID - 19 
ga hassei shite iru ima demo, boaku ichi to torihosu ichi de mi rareru samazamana 
juyona jinbutsu ni kansuru joho o shushu shimashita. 


Kore ni kanren shite, watashitachi ga saisho ni shita koto wa, karera ga kiroku 
shita komyuniti no juyona hitobito no risuto o shutoku suru tame ni, sorezore no 
jichitai ni watasa reru kyoju ni yotte shomei sa reta tegami o kaku kotodeshita. 
Sorekara watashitachi no gurupumeto no hitori ga sore o boaku ichi ni motte 
kimashita. Karera ga sudeni sorera no seikaku no risuto o motte iru toki 
watashitachiha intabyu suru mono o erabimasu. 


2021-Nen 5 tsuki 13-nichi, watashi wa Torihosu no Bonliw ni iki, oko no 1- 
ridearu Reonisa Jimena fujin ni intabyü o okonaimashita. Hitsuyona joho ga e rare, 
mensetsu wa ni susumimashita. Soshite, sono chiiki de shashin o torimashita. 


2021-Nen 5 tsuki 15-nichi, watashitachiha boakku no tabi ni iki, sono barangai 
no Anjerito rabogu-shi no hira ni intabyu shimashita. Sukoshi tokattanode ie o sagasu 
no ni kuro shitanode, tochu de deatta hito ni kiite mimashita. Watashitachi ga karera 
no ie ni tsuku to, kare no kazoku wa su  guni watashitachi o kangei shite 
kuremashita. Labog-shi wa kare no jotai no tame ni mo amari hanasanainode, kare no 
tsuma Arusenia Raboggu wa watashi no shitsumon ni tsuite ikutsu ka no joho o 
ataemashita. Watashi wa jibun no mappingu ni fusawashi hito o mitsuketa koto ni 
megumare, koundesu. So no yona hanashi o kiku koto wa hijo ni meikakude 
kyomibukai monodesu. 


Kono yona kichona joho o teikyo shite kureta subete no joho teikyo-sha ni 
kansha shitai omoimasu. Отака ikeba, watashi no bunka-teki chizu no 
sukunakutomo 1tsu ga hyoka sa re, watashitachi no shu no isan no 1tsu to shite 
sentaku sa remasu. 


コン ' ニ チリ 、j エ ニー メイ バン チラ デス 。 二 ホ ン g ゴ A ベン キョ ー スル ノ リ ムズ カシ ー デ スガ オモ シロ イデ ス 
o カン タン ' ナ タン ゴゴ ノ ベン キョ ー カラ カン タン ' ナ ブン ショ ー ノ サク セイ NT. マ p ピ ング Я ツー ジテ ジョ ー ホ ー X 
シュ ーシュ ー シマ シタ 。 ブ ンカ - テ キ NpEV2U カン タン ナ サギ ョ ー デ 7 アリ マセ ン 。 ト クニ パン デミ k ク デア ル с 
オヴ イ d - 192] Ast シテ イル イマ デモ 、 ポ アク イチ トト リ ホ ス イチ F ミラ レル サマ ザマ ナ 21-34-77 7 
YIY Z カン スル ジョ ー ホ ー Я シュ ーシュ ー シマ シタ 。 


コレ NY Vm. ワタ シタ チ 力 サイ ショ ニシ タ コト ワ 。 カレ ラガ キロ ケシ タ コミ ュ ニ チノ ショ ュー ヨ 
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2021-47 5 ツキ 13-234, 79У 7 FrUZ3 ノ ih VI fw = イキ 、 オ コー ノ 1- リ デア ル 1 エ オ ニ サ ジ 
хт TUY > イン タビ ュー A オ コ ナ イ マシ タ 。 ヒ ツ ヨ ー ナ ジョ ー- ホ ー HI ラ レ 、 メ ン セ ツ ワリ АА-А = スス ミ マ シ 
Jg. УУТ, ソノ チイキ 7 シャ シン オ トリ マシ タ 。 


2021-47 5 ツキ 15- ニ チ 、 ワタ シタ チ 八 ボア k ク J タビ = イキ 、 ソノ バラ ン ガ イ ノ アノン j エ リー ト 2 
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IT キョ ー ミ ブ カ イ モノ デス 。 


コノ ヨー ナ キチ ョ ー ナ ジョ ー ホ ー A テイ キョ ー シテ クレ タ ANT ノ ジョ ー ホ ー テイ キョ ー- シ ャ I カン シャ 
シタ イト オモ イマ ス 。 ウ マク イケ バ 、 ワタ シ ノ ブン カ - テ キ チズ ノ スク ナク トモ 1 ツガ ヒ ョ ー カ サ レ 、 ワ タ シ ダ タチ 
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Lea M. Niebla May 20, 2021 
MAED-Educational Management EDM02- Foreign Language 2(Advance Nippongo) 


Reflection 


Foreign languages provide a competitive advantage in profession choices. 
One 15 able to communicate in a second language. The learners are supposed to have 
understanding with the listening, reading, and speaking in Nippongo within 14 days. 
During the first day of classes, it introduces the content of Foreign Language 1 and 
explained the outputs that being submitted after the session. It also introduces the 
Hiragana which 1s the basic Japanese phonetic alphabet. It represents every sound in 
the Japanese language. 

The learners started with practice writing sheets ahead of time and listened to 
the conversational in Japanese. When they build their vocabulary by combining the 
sounds and the graphic presentation through the writing sheets and flash cards, prior 
to that 1s the actual starts of writing sheets and flash cards, then the students were 
given Hiragana charts to memorize. Based on the first table of Gojoun we are tasked 
to come up with the flash cards related to the Cultural Map forms that assigned to 
the respective groups. During the third week, we are able to submit the writing sheets 
1-10 and followed by Gojoun flash cards with by municipality presentation of pecha 
kucha. The pecha kucha is composed of 20 seconds and no one can exceed more 
than 20 seconds. 

Then this semester 2021 is the continuation of learning about katakana 
alphabet, with the same strategy, writing sheets 1-10 with the sounds of 50 flash 
cards related to the cultural map of Boac and Torrijos. The learners have courtesy 
call to the tourism department. We also gathered mapping for the additional 
information about the heritage assigned individually. In spite of the problem in 
internet connection the learners have developed the basic skills in nippongo. At the 
same time, I appreciated and know the cultural heritage that we have. 


Rea emu Niebura Tsuki ninchi nen 


Maededukationaru mannajemento edomu foriigun rangueeji adobansu nipupongo 


Hansha 


Gaikoku-go wa shokugyo sentaku ni oite kyoso-jo no yui-sei o teikyo shimasu. 
Dainigengo de komyunikeshon o toru koto ga dekimasu. Gakushu-sha wa, 14-nichi inai ni 
nihongo o kii tari, yon dari, hanashi tari suru koto o rikai shite iru hazudesu. Jugyo shonichi 
wa gaikoku-go 1 no naiyo o shokai shi, sesshon shuryogo ni teishutsu sa reta seika o setsumei 
shimashita. Mata, nihongo no kihon-tekina oto no arufabettodearu hira ga na mo shokai 
shimasu. Subete no oto o nihongode hyogen shite imasu. 

Gakushu-sha wa jizen ni shito o kaku renshu kara hajime, nihongo no kaiwa o 
kikimashita. Raitingushito to furasshukado o tsukatte oto to gurafikku no hyogen o 
kumiawasete goi o fuyasu toki, sore ga jissai ni shito to furasshukado o kaki hajimeru mae 
ni, seito wa oboeru tame no hira gana chato o atae raremashita. Gujon no saisho no hyo 
nimotozuite, sorezore no gurupu ni wariate rareta bunka mappufomu ni kanren suru 
furasshukado o sakusei suru hitsuyo ga arimasu. Pechakucha wa 20-byo de kosei sa rete ori, 
20-byo o koeru koto wa dekimasen. 

Soshite, kono 2021 gakki wa, onaji senryaku de katakana no arufabetto ni tsuite 
manabi tsudzuke, boakku to torihosu no bunka chizu ni kanren suru 50-mai no furasshukado 
no oto de shito 1 ^ 10 o kakimasu. Gakushu-sha wa kanko bumon ni hyokei homon shimasu. 
Mata, kobetsu ni wariate rareta isan ni kansuru tsuika joho no mappingu mo shushu 
shimashita. Intanetto setsuzoku no mondai nimokakawarazu, gakushu-sha wa nihongo no 
kihon-tekina sukiru o mi ni tsukemashita. Dojini, watashi wa watashitachi ga motte iru 


bunka isan o takaku hyoka shi, shitte imasu. 


レア エム ニ エ ブ ラ ツキ ニン チ ネン 
マエ デ ヅ カチ オナ ル マン ナ 」 エ メン ト TEA f「 オ リ イ グ ン ラン グ エ エ ジ アド 
ンス IR AI 


ガイ コク - ゴ ワシ ョ クギ ョ ー セン タク ニオイ テ キョ ー ソ ー- ジ ョ ー ノ ユー イ - セ 
イオ テイ キョ ー シマ ス 。 ダ イニ ゲン ゴ F コミ ュ ニ ケー ショ ン A トル コト ガ デ 
キマ ス 。 ガ クシ ュー- シ ャ ワ 、14- ニ チイ ナイ ニニ ホン ゴ オ キイ タリ 、 ヨ ンダ リ 、 ハ 
ナシ タリ スル コト オリ カイ シテ イル ハズ デス 。 マ タ 、 ニホン ゴ ノ キホン - テ キナ 
オト ノ アル f ア ベト t ト ト デ ア ル ヒラ Ў + Е ショ ー カ イ シマ ス 。 ス ベ テ ノオト オ 
ニホン ゴ デ ヒ ョ ー ゲ ン シテ イマ ス 。 


ガク シュ ー- シ ャ ワ ジ ゼン ニシ ー ト オカ ク レン シュ ー カラ ハジ メ 、 ニホン ゴ 
ノ カ イワ オ キキ マシ タ 。 ゲ ン オ クミ アワ セテ ゴイ オフ ヤス トキ 、 ソ レガ ジ s サ イ 
ニシ ー ト ト フラ s シ ュ カ ー ド オカ キハ ジ メ ル マエ ニ 、 セ イト ワオ ボ エ ル タメ ノレ ヒ 
ラガ ナチ ャ ー ト オア タ エ ラ レ マ シ タ 。 グ ジ ョ ン ノ サイ ショ ノ ヒ ョ ー ニ モト ズ イ テ 
、 ソ レゾ レノ グル ー プ ニワ リア テラ レタ ブン カ マ p フ プ f オ ー ム = カン レン スル フラ s 
シュ カー ド オ サク セイ スル ヒ ツ ヨ ー ガ アリ マス 。 ペチ ャ クチ ャ ワ 20- ビ ョ ー デ コー 
セイ サレ テオ リ 、20- ビ ョ ー オ コ エ ル コト ワ デ キマ セン 。 


ソ シ テ 、 コノ 2021 ガ k キ ワ 、 オ ナジ セン リャ ク デ カタカナ ノ アル f ア ベ { ト = 
ツイ テ マナ ビ ツ ヅ ケ 、 ボア k ク ト トリ ホス ノ ブン カチ ズ ニ カン レン スル 50- マ イノ 
フラ s シ ュ カ ー ド ノオト デシ ー ト 1 て 10 オ カキ マス 。 ガ クシ ュー- シ ャ 7 カン コー 
ブフ モン > ヒ ョ ー ケ イ ホー モン シマ ス 。 マ タ 、 INY Z ワリ アテ ラ レ タ イサ ン 
= カン スル ツイ カ ジョ ー ホ ー J マ p ビ ング Е シュ ーシュ ー シン マン タ 。 インター 
Sth セツ ゾク J モン ダイ ニニ モカ カワ ラズ 、 ガク シュ ー- シ ャ 7 ニホン ゴ ノ キ 
ホン - テ キナ スキ ル Л ミ = ツケ マン タ 。 ド ー ジ ニ 、 ワタ シ ワ ワタ シタ チ ガ Et 
T イル ブン カ イサ ン オ タカ ク ヒ ョ ー カ м. UT AYA, 
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Reflection 


Good day everyone! I am Richelle J. Perlas and I will share with you my 
experiences on this subject. There are four outputs we need to do, these are katakana 


writing sheet, flashcards, cultural mapping and jisho to chizu. 


For me it is easier to write katakana than hiragana because katakana has straight 


hard letter and lines. 


I found difficult in making flashcards because I have to translate English word 
to katakana. So I did was, I researched how to translate words to katakana on the 


internet and I used the Table of Katakana Letters given by our professor. 


My assigned category for cultural mapping was social practice. Due to pandemic, 
I was not able to go to Torrijos and Boac but I did an interview to get information. I 
interviewed my co teacher from Torrijos. In Boac , with the help of my co- teacher I was 


able to interview the person through phone call. 


After doing the activities, I learned how to read and write the katakana letters 
through e-flash cards, practical writing and jisho to chizu. Moreover, I realized that 
cultural mapping is important because it provides an integrated picture of the cultural 
character, significance and working of a place in order to help communities recognize, 


celebrate and support cultural diversity for economic, social and regional development. 








Rifurekushon 


Minasan, yoiichinichiwo! Watashi wa risheru J perasudesu. Kono tema ni 
kansuru watashi no keiken o minasan to kyoyu shimasu. Watashitachi ga shinakereba 
naranai shutsuryoku wa 4tsu arimasu. Korera wa katakana no raitingushito, 


furasshukado, bunka-teki mappingu, soshite jizo kara Chizudesu. 


Watashi ni totte, katakana wa massuguna katai moji to sen ga aru node, hi-ra ga 


na yori katakana o kaku ho ga kantandesu. 


Eigo no tango o katakana ni hon'yaku shinakereba naranainode, furasshukado o 
tsukuru no ga muzukashi to kanjimashita. Sokode, intanetto de tango o katakana ni 
hon'yaku suru hoho o kenkyu shi, kyoju kara teikyo sa reta katakana no hyo o shiyo 


shimashita. 


Bunka-teki mappingu ni wariate rareta kategori wa, shakai-teki jissendeshita. 
Pandemikku no tame, torihosu to boakku ni iku koto ga dekimasendeshitaga, joho o 
eru tame ni intabyu o shimashita. torihuso no kyodo kyoshi ni intabyu shimashita. 
Boakude wa, watashi no kyodo kyoshi no tasuke o karite, denwa de sono hito ni intabyu 


suru koto ga dekimashita. 


Katsudo o oeta nochi, e - furasshukado, jitsuyo-tekina kakikata, chizu e no jisho o 
tsukatte katakana no moji o yomikaki suru hoho o manabimashita. Sarani, bunka-teki 
mappingu wa, chiiki shakai ga keizai-teki, shakai-teki, chiiki-teki hatten no tame no 
bunka-teki tayo-sei o ninshiki shi, iwai, shien suru no o tasukeru tame ni, bunka-teki 
tokucho, jüyo-sei, basho no hataraki no togo sa reta zentai-zo o teikyo suru tame, 


juyodearu koto ni kidzukimashita. 








リフ レク ショ ン 


みな さん 、 良 い 一 日 を ! 私 は リ シ ェ ル ・」・ ペ ラス で す 。 この テー マ に 関す る 私 の 経験 を 
皆さん と 共有 し ます 。 私 た ち が し な けれ ば な ら な い 出 力 は 4 つ あ り ま す 。 こ れ ら は カタ カナ の ラ 
イ テ ィ ング シー ト 、 フ ラッ シュ カー ド 、 文化 的 マッ ピン グ 、 そ し て 地蔵 か ら 千 津 で す 。 


私 に と っ て 、 カ タカ ナ は まっ すぐ な 硬い 文字 と 線 が ある の で 、 ひ ら が な より カタ カナ を 書く 
ほう が 簡単 で す 。 


英語 の 単語 を カタ カナ に 翻訳 し な けれ ば な ら な い の で 、 フ ラッ シュ カー ド を 作る の が 難し 
いと 感じ まし た 。 そ こ で 、 イ ンタ ーネット で 単語 を カタ カナ に 翻訳 する 方 法 を 研究 し 、 教 授 か 
ら 提 供 さ れ た カタ カナ の 表 を 使用 し まし た 。 


文化 的 マッ ピン グ に 割り 当て られ た カテ ゴリ は 、 社 会 的 実践 で し た 。 パ ン デ ミッ ク の た め 
、 ト リ ホ ス と ボア ッ ク に 行く こと が で きま せん で し た が 、 情 報 を 得る た め に イン タビ ュー を し 
まし た 。 の 共同 教師 に イン タビ ュー し まし た 。 ボ アク で は 、 私 の 共同 教師 の 助け を 借り て 、 電 
話 で その 人 に イン タビ ュー する こと が で きま し た 。 

活動 を 終え た 後 、e- フ ラッ シュ カー ド 、 実 用 的 な 書き 方 、 ち ず へ の じ し ょ を 使っ て カタ カナ 
の 文字 を 読み 書き する 方 法 を 学び まし た 。 

さら に 、 文 化 的 マッ ピン グ は 、 地 域 社会 が 経済 的 、 社 会 的 、 地 域 的 発展 の た め の 文 化 的 多様 


性 を 認識 し 、 祝 い 、 支 援 す る の を 助け る た め に 、 文 化 的 特徴 、 重 要 性 、 場 所 の 働き の 統合 され 
た 全体 像 を 提供 する た め 、 重 要 で ある こと に 気づき まし た 。 





Jisho to Chizu 
Jhoanna P. Estrella/ Joan'na P 
esutoreradesu 


MAED-Student 


Doing our assigned task regarding the CMAP forms in our 
subject Foreign Language 2 1s not an easy job. We have to go from one 
place to another just to gather the needed data to be filled up in the said 
form. We have to deal with other people asking for information about 
the targets given to us. And during this time of pandemic, it will be 
really hard for us to gather data especially the cases of Covid 19 here in 
Marinduque is not decreasing instead, particularly here in Torrijos and 
Boac, the cases are increasing. 


] am just very thankful that I don't have to experience these 
things because the informant that I've talked to regarding my assigned 
target in Boac which 1s the Marinduque National High School, was my 
former classmate way back in high school and now she's one of the 
faculty members of the said institution. When I approached her through 
a call in ту cellphone and asked her about the history of Marinduque 
National High School, she gave it to me right away, also on that 
particular day, without any hesitation. The other informations/data 
which I filled up the CMAP forms were gathered from their school 
official website in facebook. 


As to my target here in Torrijos, Matuyatuya Elementary 
School was the one l've chosen. My own school where I am teaching 
for almost 20 years. And I am blessed because the history of our school 
was intact in our school library that is why I don't find any difficulty 
gathering data about this institution. As to the other information, Гуе 
interviewed our Principal, Mr. Marlon S. Valenzuela and he was helpful 
enough regarding this task given to me. 


Jisho to Chizu 


Wariate rareta tasuku o jikko suru СМАР fomu ni kanshite 
Watashitachi no shudai de gaikoku-go 2 Kantan'na shigotode wa 
arimasen. Watashitachi wa aru basho kara betsu no basho ni 
ikanakereba narimasen Hitsuyona deta o shushu suru dakedesu 
Suru koto ga joki no fomu ni kinyu shimashita. Watashitachiha 
hokanohito to torihiki shinakereba narimasen Joho o motomemasu 
Kanshite watashitachi ni atae rareta mokuhyo. Soshite, kono 
pandemikku no jiki ni, Deta o shüshü suru no wa hontoni 
muzukashideshou Tokuni koko marindo-uke de no Covid 19 no 
baai Gensho shite inai Kawarini, Tokuni koko torihosu to boakkude 
wa, Kesu ga fuete 1masu. 


Totemo kansha shite imasu Watashi wa korera no koto o 
keiken suru hitsuyo ga nai koto Nazenara watashi ga hanashita joho 
teikyo-sha Boaku de wariate rareta tagetto ni kanshite 
Marindo-ukedesu kokuritsukoko, Koko jidai no watashi no moto 
dokyuseideshita Soshite ima, kanojo wa togai kikan no 
kyoin.Watashi ga denwa de kanojo ni chikadzuku to geitaidenwa 
Marindo-uke kokuritsukoko no rekishi ni tsuite kanojo ni 
tazunemashita. Kanojo wa sore o sugu ni watashi, Mata, sono 
tokutei no hi ni, Tamerau koto naku. Sonohoka no joho deta 
CMAP fomu ni kinyu shimashita Feisubukku no gakko no koshiki 
u~ebusaito kara shushu sa remashita. 


Koko torihosu de no watashi no tagetto ni kanshite wa, 
Matayachuya shogakko wa watashi ga motte ita monodeshita eraba 
remashita. Watashi ga 20-nen chikaku oshiete iru jibun no 
gakko.Soshite watashi wa shukufuku sa rete imasu watashitachi no 
gakko no rekishi wa watashitachi no gakko no toshokan ni 
sonomama nokotte imashita Dakara watashi wa nani no kon'nan mo 
kanjimasen ko no kikan ni kansuru deta o shushu shimasu.Sonohoka 
no joho ni tsuite wa, Kocho ni intabyu shimashita Maron S. 
Barenzuera-shi Soshite kare wa watashi ni atae rareta kono shigoto 
ni kanshite jübun ni tasuke ni narimashita. 


Jisho to Chizu 


割り 当て られ た タス ク を 実行 する CMAP フ ォ ー ム に 関 
し て 私 た ちの 主題 で 外国 語 2 簡単 な 仕事 で は あり ませ ん 。 私 
た ち は あ る 場所 か ら 別 の 場所 に 行か な けれ ば な り ま せん 必要 
な デー タ を 収集 する だ け で すす る こと が 
бт 0D) Ia Se Ку ге e E wie ERU улу 
けれ ば な り ま せん 情報 を 求め ます 関し て 私 た ち に 与え られ 
た 目標 。 そ し て 、 こ の パン デミ ッ ク の 時 期 に 、、 デ ー タ を 収 
集 ず る の は 本 当 に た 難しい でしょ 5 う 特に ここ マリ ンド ゥ ケ で の 
Covrd19 の 場合 減少 し て いな い 代わ り に 特に ここ トリ ホ 
Sag HI Quo PFN C8 


と て も 感謝 し て いま す 私 は これ ら の こと を 経験 する 
必要 が な いこ と な ぜ な ら 私 が 話し た 情報 提供 者 ボア ク で 割り 
当て られ た ター ゲッ ト に 関し て マリ ンド ゥ ケ で す 国立 高校 
高校 時 代 の 私 の 元 同 級 生 で し た そし て 今 、 彼 女 は 当該 機関 の 
教員 。 私 が 電話 で 彼女 に 近づく と 携帯 電話 マリ ンド ゥ ケ 国 立 
高校 の 歴史 に つい て 彼女 に 尋ね まし た 彼女 は それ を すぐ に 私 
また 、 そ の 特定 の 日 に た め ら うこ と な く 。、 そ の 他 の 情報 / 
デー タダ CMAP フ ォ ー ム に 記入 し まし た gacebook の 学校 の 公式 
ウェ ブサ イト か ら 収 集 さ れ ま し た . 


ここ トリ ホス で の 私 の ター ゲッ ト に 関し て は 、 マ タマ ヤ 
チュ ヤ や 小学 校 は 私 が 持っ て いた も の で し た 選ば れ ま し た 。 私 
が 20 年 近く 教え て いる 目 分 の 学校 。 そ し て 私 は 祝福 され て い 
ます 私 た ちの 学校 の 歴史 は 私 た ちの 学校 の 図書 館 に その まま 
残っ て いま し た だ か ら 私 は 何 の 困 難 も 感じ ませ ん この 機関 に 
関す る デー タ を 収集 し ます 。 その他 の 情報 に つい て は 、 校 長 
に イン タビ ュー し まし た マー ロン ss. バレ ンズ エ ラ 氏 そし て 彼 
は 私 に 与え られ た この 仕事 に 関し て 十分 に 助け に な り ま し 


Nooeru Maaku 


MASTER IN PUBLIC ADMINISTRATION 


Heflection 


Konnichiwa! 





Amidst the global health crisis, learning needs to continue. Taking Foreign Language 2 
and learning advanced Nihonggo is interesting yet challenging especially we are on the 
new normal state of affairs wherein health and safety protocols were imposed. Doing 
different tasks like Katakana Practice Writing Sheet and Katakana Flashcards were fun (9 
and will be able to learn and explore different Japanese culture with the help of 
Professor Randy Nobleza. Other than these deliverables, we were tasked to accomplish 71 
a Cultural Mapping Form as one of the academic requirements to finish the course. t 
Since we are not able to do the usual way of collecting and gathering of data, we were 4 
able to look for some alternatives. With the initiative of our group, we were able to | й 
N al provide letters to concerned authority where we can secure needed data from reliable T 

b- and duly authorized resources for our assigned cultural heritage. Learning our owrb 

„екиге is an honor for this is a reflection of our soul and truly marks our unique e A | \, 

Am ", identity. Learning and re-learning in this time of uncertainty may seem difficult but with “San, 

| the dedication, passion, commitment, positive mindset and resiliency we will be able tọ” IN 


F | deal and adopt the changing environment. 





4 


Hashna 


Konnichiwa! 





Sekai-tekina kenko kiki no naka de, gakushu wa keizoku suru hitsuyo ga arimasu. 
a | Gaikoku-go 2 o manabi, kodona nihongo o manabu koto wa kyomibukaidesuga, tokuni 
TG watashitachiha kenko to anzen no purotokoru ga kasa reta atarashi tsüjo no jokyo ni 
j YA * arimasu. Katakana renshü kakushito ya katakanafurasshukado nado no samazamana 
5" f tasuku o Jikko suru no wa tanoshikattashi, randy nobreza kyoju no tasuke o karite 
`4 d samazamana nipponbunka o manabi, tankyü suru koto ga dekimasu. Korera no seika- 
ta) mono igai ni, kosu o shüryo suru tame no gakujutsu-teki yoken no 1tsu to shite, bunka 


А ў \ 





a 





| ы ai r 
mappingufomu o sakusei suru hitsuyo ga arimashita. Tsüjo no hoho de deta o ees 


oyobi shüshü suru koto ga dekinai tame, ikutsu ka no daitai shudan o sagasu koto gay 
dekimashita. Watashitachi no дигари no shudo ken ni yori, wariate rareta bunka isan no 
shinraidekiru seishiki ni shonin sa reta risosu kara hitsuyona deta o hogo dekiru капке! 
tokyoku ni tegami o okuru koto ga dekimashita. Watashitachi jishin no bunka o manabu 
koto wa, korega watashitachi no tamashi no han'eideari, watashitachi no yunikuna 
bunka-teki aidentiti o makotoni shimesu koto o koei ni omoimasu. Kono fu kakujitsuna Wi 
jidai no gakushü to sai gakushü wa muzukashi yo ni omowa reru kamo shiremasenga, 
kenshin, jonetsu, komittomento, maemukina kangaekata to kaifuku-ryoku ni yori, henka “ "v. 
suru kankyo ni taisho shi, saiyo suru koto ga dekimasu. 
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Ella Sophia V. Malco Dr. Randy T. Nobleza 
MAEd-Language Teaching 


I am a graduate student of the Marinduque State College pursuing Master of Arts Major in 
Language Teaching. I am currently taking up EdM02 (Foreign Language 2). We have conducted 
a cultural mapping in the municipality of Boac and I was assigned to map its tangible movable 
cultural heritage, specifically archaeological objects. 


I was able to trace an archaeological object accidentally discovered at the back portion of the 
Mary Help of Christians Parish. After it was cleaned, they have recognized it as a reliquary, 
according to Rev. Fr. Melimar Perin (Parish Priest that time). While Rev. Fr. Llante confirmed that 
the excavated object is truly a reliquary. 


Reliquaries are said to have flourished during the Medieval period. They are regarded as vessels 
of relics (i.e., remains of saints like their possessions, their body parts, or anything that came in 
contact with the first-class relics). 


Prior to the establishment of a church, relics are requested either from Rome or from the 
hometown/church where the saint lived. They are placed inside areas such as the sacristy, inside 
the altar table, or in the foundation stone) for the church construction, and the veneration of the 
relics per se. Reliquaries placed for the purpose of a strong foundation are placed inside the altar 
table or the first ever established foundation of the church, while reliquaries placed in the sacristy 
are intended for the purpose of veneration, intercession, and grace. It contains relics of saints 
(usually those who became martyrs). The said relics inside the reliquaries have healing and 
protecting powers and are symbols of holiness. According to the Heilbrunn Timeline of Art History 
Essays, these precious objects also constituted a major form of artistic production across Europe 
and Byzantium throughout the Middle Ages and up until today. 





イア ム ア グ レー ドウ ゥ アト スト ウゥ ウデ ント オフ ス マリ ンド ゥ ク ステ ー ト コレ ジ パー ヒー ウイ ング 
マス ター オフ アー ツ メー ジャ ー イン ラン グ エ ー ジ ティ アキ ング . イ アム クレ ント リー タキ ン 
グ ウッ プ フォ リー グン ラン グ エ ー ジ トウ ォ . ウェ アブ コン ドゥ ク テ ッ ドア クル トウ ゥ ラル マ プ ビ 
ンジ ン セ ム ニ ン パリ ティ オフ ボア ク アン ドイ ワ ス アシ グ ネ ッ ド ト マップ イツ タン ジブ ル モバ 
ブル クル トゥ ラル ヘリ テー ジ スペ シフ ィ カ リー アー ケー オロ ジ カ ル オブ ジェ クツ . 

イ TA エー ベル ト トラ ス アン アー ケー オロ ジ カ ル オブ ジェ クト アク シ デ ン タリ ー ディ スコ ブ 

レッ ド アッ トス バッ ク ポル ティ オン オフ ス メア リー ヘル ッ プ オフ チュ リス ティ アン ス パリ シ 
ュ . ア フタ ー イ ッ ト ワ ス ク リア ネッ ド シー ハブ レコ グ ニ ゼ ッ ド イッ ト アス ア レ リ ク アリ ー ア 

ッ コ ー デ ィング ト レブ フル メリ マー ペリ ン パリ シュ プリ エス ト ソ ッ ト ティ ミー ウィ ル レブ 7 
ル ラン ト コン ファ ー メ ッ ド ソ ッ ト ス エク スカ バテ ッ ド オブ ジェ クト イス トル リー ア レ リ ク ア 

リー. 

レ リ ク アリ エス アー セー ッ ド ト ハブ フロ リ シ ェ ッ ド ドゥ リン グ ス メデ ィ エ バル ペリ オッ ド シ 

ー アー レガ ル デ ッ ド アス ブッ セル ス オフ レ リ ク ス イー レ メ ー ン ス オフ セー ン ツ リー ク シア ア 


ポッ セ シ オ ンス シア ア ボディ パー ツ アー アニ シン グ ソ ッ ト カム イン コンタ クト ウィ スス ファ 
ー ス クラ ス レ リ ク ス . 

プリ アー トス エス タブ リ シ ュ フ メン ト オフ ア チャ ー ク レ リ ク ス アー レク エス テッ ド イー サー 
フロ ム ロー ム アー フロ ム А ホメ トー ンカ ー ク ワー ス セー ント リブ ッ ド . シー アー プラ セッ ド 
イン シド アリ アス スク アス ス サ ク リス ティ イン シド ス アル ター タブ ル アー イン ス フォ ンダ 
ティ オン スト ン ファ ー ス チャ ー ク コン スト ルク ティ オン アン ドス ブ ネ ラテ ィ オ ン オフ ス レ リ 
クス パー А レ リ ク アリ エス プラ セッ ド ファ ー ス パー ウ ポ ボス オフ アス トロ ング フォ ンダ ティ オ 
ン アー プラ セッ ド イン シド ス アル ター タブ ル アー ス ファ ー ス ト エバ ー エス タブ リ シ ェ ッ ド フ 
ォ ン ダテ ィ オ ン オフ А チャ ー ク ウィ ル レ リ ク アリ エス プラ セッ ドイ ンス サク リス ティ アー イ 
ン テ ン デッド ファ ー ス パー ウ ポ ス オフ ブ ネ ラテ ィ オ ン イン テル セ シ オ ン アンド グレ ー ス イッ 
ト コン テー ンス レ リ ク ス オフ セー ン ツ ウス アリ ー ソス ウォ ベッ カム マー タイ ルス . А セー ッ ド 
レ リ ク ス イン シド ス レ リ ク アリ エス ハブ ヒア リン グ アン ド プロ テク ティ ング ポー アー ス アン 
ド アー シン ボル ス オフ ホリ ネス アッ コー ディ ング トス ヒー ル ブ ル ー ン ティ メリ ン オフ アー ト 
ヒス トリ ー エッ セー ス セス プレ シ ユ ー ア ス オブ ジェ クツ アル ソ コン ステ ィ ト ウゥ テッ ドア メージ 
ャ ー フォーム オフ アー ティ ステ ィ ク プロ ドゥ クティ オン アク ロス ウー ロ プ アン ド ビザ ンティア 
ム ス ロ ーッ トス ミド ル エー ジェ ス アン ド ウッ プ ウン ティ ル ト デ ー. 


I Ати A Gureeduato Sutudento Ofu Su Marinduku Suteeto Koreji Paahiluingu Masutaa Ofu Aatsu 
Meejaa In Rangueeji Tiakingu. I Amu Kurentorii Takingu Uppu Edomu Foriigun Rangueeji towo. We 
abu kondukuteddo akuruturaru mapupin jinse munishipariti Ofu Boaku Ando | Wasu Ashiguneddo To 
Mappu Itsu Tanjiburu Mobaburu Kuruturaru Heriteeji Supeshifikarii Aakeeorojikaru Obujekutsu. 


| Wasu Eeberu To Torasu An Aakeeorojikaru Obujekuto Akushidentarii Disukobureddo Atto Su Bakku 
Porution Ofu Su Mearii Heruppu Ofu Churisutiansu Parishu. Afutaa Itto Wasu Kurianeddo Shii Habu 
Rekogunizeddo Itto Asu A Rerikuarii Akkoodingu To Rebu Furu Merimaa Perin Parishu Puriesuto 
ootto Timii Wiru Rebu Furu Ranto Konfaameddo Sotto Su Ekusukabateddo Obujekuto Isu Torurii A 
Rerikuarii. 


Rerikuariesu Aa Seeddo To Habu Furorisheddo Duringu Su Mediebaru Perioddo Shii Aa 
Regarudeddo Asu Busserusu Ofu Rerikusu li Remeensu Ofu Seentsu Riiku Shiaa Posseshionsu 
Shiaa Bodi Paatsu Aa Anishingu Sotto Kamu In Kontakuto Wisu Su Faasukurasu Rerikusu. 


Puriaa To Su Esutaburishufumento Ofu A Chaaku Rerikusu Aa Rekuesuteddo lisaa Furomu Roomu 
Aa Furomu Su Hometoonkaaku Waa Su Seento Ribuddo. Shii Aa Puraseddo Inshido Ariasu Suku 
Asu Su Sakurisuti Inshido Su Arutaa Taburu Aa In Su Fondation Suton Faa Su Chaaku 
Konsutorukution Ando Su Buneration Ofu Su Rerikusu Раа Su Rerikuariesu Puraseddo Faa Su 
Paauposu Ofu A Sutorongu Fondation Aa Puraseddo Inshido Su Arutaa Taburu Aa Su Faasuto Ebaa 
Esutaburisheddo Fondation Ofu Su Chaaku Wiru Rerikuariesu Puraseddo In Su Sakurisuti Aa 
Intendeddo Faa Su Paauposu Ofu Buneration Interuseshion Ando Gureesu Itto Konteensu Rerikusu 
Ofu Seentsu Usuarii Sosu Wo Bekkamu Maatairusu. Su Seeddo Rerikusu Inshido Su Rerikuariesu 
Habu Hiaringu Ando Purotekutingu Pooaasu Ando Aa Shinborusu Ofu Horinesu Akkoodingu To Su 
Hiiruburuun Timerin Ofu Aato Hisutorii Esseesu Sesu Pureshiyuuasu Obujekutsu Aruso 
Konsutituteddo A Meejaa Foomu Ofu Aatisutiku Purodukution Akurosu Uuropu Ando Bizantiamu 
Surootto Su Midoru Eejesu Ando Uppu Untiru Todee. 
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ENGLISH 


Communication takes place anywhere and anytime, but a message 15 directly understood 
by everyone when oral language is used. In the Philippine context, Filipino is the official 
language most citizens used in daily interaction, but the variation depends on the region they 
come from. As Filipinos explore abroad, may it be for job application or travel purposes, a 
country's government requires them to be familiar at least with their language particularly in 
Japan where Nihonggo or Niponggo is the official language academically and professionally. 


Unlike the Filipino language which has a complex set of grammar rules, not including its 
own ambiguous words, Nihonggo may be easily understood by foreign learners due to its more 
understandable rules. Though it might have a different set of symbols like for Hiragana and 
Katakana, still students would find it interestingly awesome to learn. 


To introduce oneself, for example, a person can use watashi for 1. Other pronouns 
for we and you are watashi tachi and anata respectively. Just like Filipinos, the Japanese 
language has honorifics too which is desu that shows politeness or respect to others. In giving a 
statement, one will know if it is negative when masen is used while positive if des. The other 
interesting fact about their language is that it is not governed by capitalization and punctuation 
which is the opposite in Firipin-go. Their alphabet also doesn't include L sound. In addition, 
when kono (itong), sono(yang), and ano(iyong) are used in a sentence, articles are not used as 
well as nouns. 


As defined by Collins Dictionary, Romaji is a system of writing Japanese using the letters 
of the Latin or Roman alphabet. This serves as a guide for beginners to read the words in a 
sentence properly and understand the pronunciation clearly. For instance, 1f a person happens to 
be in Japan for the first time, he will notice that majority of Japanese train stations use romaji to 
translate the station name into English. In addition, kids 1n school use romaji to spell and write 
their names in English. On the other hand, most articles say that focusing on Romaji alone will 
not help a person learn the language and it could lead to bad pronunciation habits. Once again, 
all aspiring learners are reminded to treat Romaji as a writing system and not rely on it to read or 
speak Japanese. To be able to understand and use the language, it 1s best to delve into characters 
and their equivalent pronunciations or sound. 


Learning Nihonggo/Niponggo is fun but it takes dedication, patience, and willingness to 
understand everything. A sentence may be composed of Hiragana and Katakana so it is not 
enough to study Hiragana or Katakana only. Both and other underlying rules should be 
understood and not only be memorized for an individual to create and deliver a message to the 
listeners. This way, good communication will take place. 


ROMAJI 


komyunikeshon wa itsu demo doko demo okonawa remasuga, kotogengo o shiyo suru to, messeji wa 
darenidemo chokusetsu rikai sa remasu. firipin no bunmyakude wa, firipin hito wa hotondo no 
shimin ga nichijo no yaritori de shiyo suru ko yogodesuga, sono chigai wa shusshin chiiki ni yotte 
kotonarimasu. firipin hito ga kaigai o tansaku suru toki, sore ga kyüshoku ya ryoko no 
mokutekidearu baai demo,-koku no seifu wa, tokuni nihongo matawa nipongo ga gakujutsu-teki 
oyobi senmon-teki ni ko yogodearu nihonde wa, sukunakutomo karera no репро ni seitsu shite iru 
koto o yokyu shimasu. 


fukuzatsuna bunpo kisoku ga ari aimaina tango ga fukuma rete inai firipin-go to wa kotonari, 
nihonggo wa kisoku ga wakari yasui tame, gaikoku hito gakushü-sha ni mo kantan ni rikai dekimasu. 
hira ga na to katakana no yo ni kigo no setto ga kotonaru baai mo arimasuga, soredemo seito wa sore 
o manabu no ga omoshiroku subarashi to kanjirudesho. 


tatoeba, jiko shokai o suru tame ni, watashi wa watashi o shiyo dekimasu. watashitachi to anata no ta 
no daimeishi wa, sorezore watashitachi to anatadesu. firipin hito to onajiyoni, nihongo ni mo keigo 
ga arimasu. keigo wa, reigi tadashi-sa ya tanin e no keiiwoarawasu keigodesu. seimei o dasu koto de, 
masen ga shiyo sa reta toki ni sore ga fudearu ka do ka ga wakarimasuga, des no baai wa seidesu. 
daimonji to kutoten ni yotte shihai sa rete 1па1 to iu kotodesu. karera no arufabetto ni mo r-on wa 
fukuma rete imasen. mata, bun ni kono (itong), sono (yang), ano (1yong) o shiyo suru baai, meishi 
dakedenaku kanshi mo shiyo sa remasen. 


korinzu jisho de teigi sa rete iru yo ni, roma ji wa ratengo matawa roma ji no arufabetto o shiyo shite 
nihongo o kaku shisutemudesu. kore wa, shoshinsha ga bunsho no tango o tadashiku yomi, hatsuon o 
meikaku ni rikai suru tame no gaido to shite yakudachimasu. tatoeba, hajimete nihon ni kita hito wa, 
nihon no eki no daibubun ga roma ji o tsukatte ekimei o eigo ni hon'yaku shite iru koto ni 
kidzukudesho. sarani, gakko no kodomo-tachi wa roma Ji o tsukatte eigo de namae o tsudzuttari kai 
tari shimasu. 1рро, hotondo no kijide wa, roma ji dake ni shoten o atete mo, gengo o manabu no ni 
yakudatazu, warui hatsuon shükan ni tsunagaru kanosei ga aru to nobete imasu. kurikaeshi ni 
narimasuga, subete no iyoku-tekina gakushu-sha wa, roma jJi o shokitaikei to shite atsukai, nihongo o 
yon dari hanashi tari suru no ni roma ji ni tayoranai yo ni chüi shite kudasai. gengo o rikai shite shiyo 
dekiru yo ni suru ni wa, moji to sore ni soto suru hatsuon matawa oto o kuwashiku shiraberu no ga 
saizendesu. 


nihonggo/ niponggo o manabu no wa tanoshidesuga, subete o rikai suru ni wa, kenshin, nintai, 
soshite iyoku ga hitsuyodesu. bun wa hira ga na to katakanade kosei sa rete iru baai ga aru tame, hi-ra 
ga na matawa katakana dake o gakushu suru dakede wa fujübundesu. kojin ga messeji o sakusei shite 
risuna ni haishin suru tame ni, ryoho oyobi sonohoka no kihon-tekina ruru o rikai shi, kioku suru 
dakede wa arimasen. ko no yo ni shite, ryokona komyunikeshon ga okonawa remasu. 


KATAKANA 


SIS pe Jg qd ドコ デモ オ コ ナ ワ レ マ ス ガ , コー トー ゲン ゴ オ 
ショ ー スル bh, メッ セー ジ ワ ダレ ニ デ モ チョ クセ ツ リカ イ + レ マ ス . JE 
CE Oe te СЕИ УКУ CE = 
ヤリ トリ デ ショ ヨー スル コー ヨー ゴ デ ス ガ , ソノ チ ガ イ ワ シュ ッ シ ン チイ キ 
ヨッ テ コト ナリ マス . f「 イ リピ ビ ピン ヒト ガ カイ ガイ オ タン サク スル トキ , ソレ 
= A TGA NE a Gorse al) we 5 
PE トド シ ョ マタ クウ ご 6 ショ Кул カク シン ショッ EN ARAB a 
ヨー ゴ デ ア ル ニホン デ ワ , スク ナク トモ カレ ラ ノ ゲン ゴ 二 セイ ツー シテ イル 
mik RE HI. Ww S. 


TAIS 


フク ザ ツ ナ ブン ポー キソ ク ガ アリ , ア イマ イナ タン ゴ ガ フク マ LT イナ イ f イ リピ 
ン - ゴ トワ コト ナリ , ニホン ッ ゴ ワ キソ ク ガワ カリ ヤス イ タメ , ガ イコ ク ヒト NI 
シュ ー- シ ャ ニモ カン タン 二 リカ イ デキ マス . ヒ ラガ ナ ト カタ カナ ノ ヨー ニニ キ ゴ 
ー ノ セッ ト ガ コト ナル バア イモ アリ ママ スガ, ソレ デモ セイ トワ ソレ オマ ナブ ノ ガ 
オモ シロ ク スパ ラシー ト カン ジル デシ ョ ウ . 


A PIN, ジコ ショ ー カ イ F スル タメ = ワタ シ ワ NAY + ショ ヨー デキ マ 
A. ワタ シタ チ ト アナ タ ノ タ ノ ダイ メイ シ T, ソレ ゾ レ ワタ シタ チ ト アナ タ 
s za. te WSS Eh = Uh HEH の US ケイ 


д ワ , レイ ギ タダ シ - サ ヤ タニ ン I ノ ケイ イ ヲ アラ ワ ス ケイ ゴ デ ス . セイ メイ 
オ ダス コト F, マセ ン ガ ショ ヨー サ レタ トキ ニニ ソレ ガ フ デ アル カ ドー カ 
AJANA dn moque mec gy cM te) NA 
ノ キョ ー ミ ブ カ イ ジジ ツ ワ , ソレ H 「 イ リピ ン - ゴ - ゴ ノ ハン タイ デア ル ダイ 
ЕЛ [sm BET Estes Sr eae у PG Aka. カレ ッ 
ノ アル f ア ベッ ト 二 モ r- オ ン ワ フク マ レ テ イマ セン . マタ , ブン 二 コノ ( イ 
Oe VIP ee a ポン リョ シッ mr 2 | Л уг veu GNG 
カン シ = シヨ ー サ レ マ セ ン . 


ンズ DIAT TY L7 ОЕ а OD орар, 
se 9 v4 IA へ SS ショ ショ ニー ショ SSS) AR TE ae Е 

ショ シン シャ ガ ブン ショ ー ノ タン ゴ A タダ シク ヨミ , ハツ オン F メイ カ 
JIA АЛ estque e Xn Eos NS Xs 
LAMP EN PA C mis О NA TA. 
A EAT орои pem а oo = ә シン ーー Деп [= 
JE mnes 3» シル ルツ TH TON IA 
Ko KAKA AA UE Л ee ee ыл p одор 
Tron sey oF el ae Mere лу у лыла IS EU a =e 
カル カノ ー セ イ ガ アル ト ノ ベ テ イマ ス . クリ カエ シ Z ナリ マス ガ , スベ テ ノ 
イ ヨ ク - テ キナ ガク シュ ー- シ ャ 7 ロー マ S A ショ キタ イケ イ ト シテ FYD 


4, ニホン ゴ オ ヨン ダリ ハナ シ タリ スル / = ロー マ ジ = タ ヨ ラナ イ ヨー 
= шу ое о E = 
J, モジ ト ソレ = ソー トー スル ハツ オン マタ ワ オト オ クワ シク シラ ベル ノ 
H サイ ゼン デス . 


ニホン ッ ゴ / ニポン ッ ゴ オ マナ ブ ノ ワタ ノシ ー デ スガ , スペ ベ テ オリ カイ スル ニワ , 
ケン シン , ニン タイ . ソ シテ イ ヨ ク ガ ヒ ツ ヨ ー デ ス . ブ ン ワ ヒラ ガ ナ ト カタ カナ デコ 
ー セ イ サ レ テ イル バア イ ガ アル タメ, ヒ - ラ ガ ナ KAT カタ カナ SHA ガク シュ 
ー スル ダケ デ ワ フジ ュー ブン デス . コ ジン ガ メッ セー ジオ サク セイ シテ リス ナー 
ニハ イシ ン スル タメ Z, リョー ホー オヨ ビ ソノ ホカ ノ キホン - テ キナ ルー ルオ リカ 
イシ, キオク スル ダケ デ ワ アリ マセ ン . コ ノ ヨー ニ シテ, リョーコ ー ナ コミ ュ ニ ケー 
ショ ン ガオ コナ ワ レ マ ス . 
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My Reflection 


| am Renelyn Joy К. Reanzares from Balanacan Mogpog Marinduque. | am an ALS Mobile 
Teacher in the District of Mogpog taking up Master of Arts in Education major in Educational 
Management, presently enrolled in Foreign Language 2 (Advance Nippongo) with the 
supervisions of our subject professor Dr. Randy Nobleza. Advance Nippongo is not an ordinary 
subject where in you just comply with the subject requirements but it needs a lot of patient and 
perseverance to learned katakana alphabet, katakana flash card and katakana practice writing 
sheet. Completing the requirements for the subject is to fill up the CMAP Form which is the most 
challenging one because you have to mapped and interviewed people, as we know there are 
many cases of COVID 19 in certain municipality here in our province we are afraid that we might 
get infected but because of the guidance, advice and help of our professor Dr. Randy Nobleza we 
can move forward to finish the СМАР Form. At first, | think of some ways and means on how to 
get a data without going to the place of my target personalities but | realized that to be more 
reliable | have to interview them personally. Safety is our priority that's way | see to it that | have 
protection when going there like wearing facemask and face shield and not to forget to bring 
alcohol. Other resources are communicating with my target personalities with the use of 
cellphone thru txt messages or call and watching you tube. In my experience in mapping, | 
realized that you need to be focus and determine to be able to finish your work. Be brave enough 
in this kind of situation that happening today, but always remember the saying "safety first". 


Thank you! 
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Watashi no furikaeri 


Baranakan mogupogu marindo^uke no renerin joi R reanzaresudesu. Watashi wa 
Mogpog chiku no ALS mobairu kyoshideari, kyoiku kanri o senko suru kyoiku-gaku no shüshi-go 
o shutoku shite imasu. Genzai, shudai no kyojudearu randi Nobureza hakase no kantoku no 
shimo, Foreign Language 2 (adobansu Nissango) ni zaiseki shite imasu. Adobansu nihongo wa, 
anata ga shudai no yoken o junshu suru dake no tsujo no shudaide wa arimasenga, katakana no 
arufabetto, katakana no furasshukado, katakana no renshü-yo no raitingushito o manabu ni wa, 
Oku no nintai to nintai ga hitsuyodesu. Shudai no yoken o kanryo suru koto wa, hitobito o 
mappingu shite intabyu suru hitsuyo ga aru tame, mottomo muzukashi СМАР fomu ni kinyü suru 
kotodesu. Watashitachi no shu no tokutei no jichitaide wa COVID 19 no shorei ga oi koto o shitte 
irunode, watashitachiha osorete imasu kansen suru kanosei ga arimasuga, kyoju no randi Nobleza 
hakase no shido, adobaisu, shien ni yori, CMAP fomu o kansei sa seru koto ga dekimasu. Saisho 
wa, tagettopasonariti no basho ni ikazu ni deta o shutoku suru hoho to shudan o ikutsu ka 
kangaemashitaga, shinrai-sei o takameru ni wa, kojin-teki ni intabyü suru hitsuyo ga aru koto ni 
kidzukimashita. Anzen wa watashitachi no yüsen jikodeari, feisumasuku ya feisushirudo o 
chakuyo suru nado, soko ni iku toki wa hogo sa rete ori, arukoru o wasurenai yo ni shite imasu. 
Hoka no risosu wa, txt messeji o kaishite geitaidenwa o shiyo suru ka, denwa o kakete anata no 
chübu o kanshi suru koto de, watashi no tagettopasonariti to tsushin shite imasu. Watashi no 
mappingu no keikende wa, anata wa shüchü shite shigoto o oeru koto ga dekiru yo ni kesshin 
suru hitsuyo ga aru koto ni kidzukimashita. Kyo okotte iru ko no yona jokyode wa jübun ni yükan 


ni narimasuga, tsuneni 'anzendaiichi' to iu kotoba o wasurenaide kudasai. Arigatogozaimashita! 
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Master of Arts in Educational Management 


私 の 振り 返り 


バラ ナカ ン ・ モ グ ポ グ ・ マ リン ドゥ ケ の レネ リン ・ ジ ョ イ ・R・ レ アン ザ レ ス 
で す 。 私 は Mogpog 地区 の ALS モバ イル 教師 で あり 、 教 育 管理 を 専攻 する 教育 学 の 修士 
号 を 取得 し て いま す 。 現在 、 主 題 の 教授 で め ある Randy Nobleza 博士 の 監督 の 下 、Foreign 
Language 2 (Advance Nissango) に 在籍 し て いま す 。 ア ド バ ン ス 日 本 語 は 、 あ な た が 主 
事 の 要件 を 遵守 する だ け の 通常 の 主題 で は あり ませ ん が 、 カ タカ ナ の アル ファ ベッ ト 、 
カタ カナ の フラ ッシュ カー ド 、 カ タカ ナ の 練習 用 の ライ ティ ング シー ト を 学ぶ に は 、 
く の 忍 耐 と 忍耐 が 必要 で す 。 主題 の 要件 を 完了 する こと は 、 人 々 を マッ ピン グ し て イン 
タビ ュー する 必要 が ある た め 、 最 も 難し い CMAP フォ ー ム に 記入 する こと で す 。 私 た ち 
の 州 の 特定 の 自治 体 で は COVID 19 の 症例 が 多い こと を 知っ て いる の で 、 私 た ち は 恐 れ 
て いま す 感 染 す る 可能 性 が あり ます が 、 教 授 の Randy Nobleza 博士 の 指導 、 ア ドバイ ス 、 
支援 に より 、CMAP フォ ー ム を 完成 させ る こと が で きま す 。 最初 は 、 タ ー ゲ ッ ト パ ー ソ 
ナリ ティ の 場所 に 行か ず に デー タ を 取得 する 方 法 と 手段 を いく つか 考え まし た が 、 信 頼 
性 を 高め る に は 、 個 人 的 に イン タビ ュー する 必要 が ある こと に 気付 きま し た 。 安全 は 私 
た ちの 優先 事項 で あり 、 フ ェ イ スマ スク や フェ イス シー ルド を 着用 する な ど 、 そ こ に 行 
く と き は 保護 され て お り 、 ア ルコ ー ル を 忘れ な いよ うに し て いま す 。 他 の リソー ス は 、 
txt メッ セー ジ を 介し て 携帯 電話 を 使用 する か 、 電 話 を か け て あな た の チュ ー フ ブフ ブ を 監視 
する こと で 、 私 の ター ゲッ ト パ ー ソ ナリ ティ と 通信 し て いま す 。 私 の マッ ピン グ の 経験 
で は 、 あ な た は 集中 し て 仕事 を 終え る こと が で きる よう に 決心 する 必要 が ある こと に 気 
づき まし た 。 今日 起こ っ て いる この よう な 状況 で は 十分 に 勇敢 に な り ま す が 、 常 に 
「 安 全 第 一 」 と いう 言葉 を 忘れ な いで くだ さい 。 あ り が と う ご ざ いま し た ! 


PRIMO C. PAMINTUAN 
MPA-OS/FOREIGN LANGUAGE 2 


JISHO TO CHIZU REFLECTION 


Hellow! | am Primo Cruzado Pamintuan, a student of Master in Public Administration 
major in Organizational Studies in Marinduque State College. 


Cultural mapping also known as cultural resource mapping or cultural; landscape 
mapping, refers to a wide range of research techniques and tools used to map distinct peoples, 
tangibles and intangible and intangible cultural assets with local landscape around the world. 


As students of Foreign Language 2, | learned a lot about the importance of cultural 
mapping in the context of our community most specifically the assign task that | explore. 


Based on my research, cultural mapping provides an integrated picture of the cultural 
character significance and working in a place in order to help communities recognize, celebrate 
and support cultural diversity for economic, social and regional development. 


The topic that l'm going to discuss is all about the mapping of Significant Tangible Movable 
Heritage with the category of Natural History Specimen. 


National history is a domain of inquiry involving organism including animals, fungi and 
plants in their natural environment, leaving more towards observational than experimental 
methods of study, it involves the systematic study of any category of natural objects or organism. 


The example under this category that | explore is about the preservation of a butterfly in 
a certain place in Barangay Cawit, Boac, Marinduque through the ALH Enterprise under the 
ownership of Madam Elizabeth Lumawig. 


Butterflies are good indicators of a healthy environment and sustainable ecosystem. The 
maintenance of butterfly farm is a gateway to the conservation and sustainability of different 
species of butterflies in the province and income to butterfly permittees or collectors and local 
communities. Provisions and issuances of permits allow them to legally and sustainability 
transact business and make better for their livings that we called local impact through economic. 


In terms of cultural and tourism aspect and with the emergence of butterfly farms in the 
town and to promote the industry, the local government created the "Bila-Bila Festival" in 
conjunction with the feast of the Immaculate Concepcion. This is a colourful affair honouring the 
butterflies. Local residents are dress-up in their best butterfly costumes for a parade that depicts 
the life cycle of the butterfly. This festival gave the butterfly permittees or collectors and avenue 
for better profits and opportunities outside the province. 


In the province of Marinduque, the traditional way of welcoming g or honouring the 
visitors or guest by the folks is the event called "Tubong or Putong". It is a song and dance of 
thanksgiving, hope and prayer for a long and blessed life. Adding to the event are the colourful 
butterflies of various sizes flying around the hall. 


反射 


Hansha 


Watashi ga FL 2 ni toroku shita toki, watashi no kokoro wa shudai no naiyo to 
seishitsu ni tsuite Oku no shitsumon o motte imasu ka? Kono shudai o tsuka suru tame 
ni tassei shi, teishutsu suru tame no zentei joken wa nandesuka, soshite korera no 
shitsumon wa subete sesshon no shonichi ni kotae raremashita. Doc. Randi nobureza 
wa, watashitachi ga yarou to shite iru subete no yoken o watashitachi ni atae, kare ni 
fukuju shimashita. Sono 1tsu wa, wariate rareta tagettorisuto ni kansuru bunka-teki 
mappingu o jisshi suru kotodesu. 


2021-Nen 5 tsuki 11-nichi, kojin-teki ni suha shogakko ni iki, hitsuyona deta o 
shushu shi, doko no shashin o torimashita. Suha shogakko no kocho ga totemo 
yorokonde tetsudatte kurerunode, watashi wa kore o rakuni yarimashita. 2021-Nen 5 
tsuki 11-nichi, watashitachi no gurupu wa bunka-tekina mappingu o okonau tame ni 
boac ni ikimashita. Soko ni iku ni wa sanrinsha o yatowanakereba narimasen. Sono 
machi de koronauirusu no shorei ga hokoku sa rete irunode shinpai shite irunode, 
watashi wa kenko o gisei ni shinai yo ni feisumasuku to feisushirudo o chakuyo shite 
imashita. Ippantekini, watashitachi no bunka-teki mappingu wa seiko shi, kyomibukai 
mono ni narimashita 





Reflection 


As | enrolled in FL2 ту mind has many querries about the 
content of the subject. What was the subject all about?What are 
the pre requisite requirements to be accomplished and submit to 
pass in this subject.And these querries were all answered during 
the first day of our session with Doc.Randy Nobleza.According to 
him we are going conduct cultural mapping. 


May 11,2021 personally | went to Suha Elementary School to 
gathered data needed and to take picture of the said school. | 
finished this effortless because the principal of this school is very 
willing to help me.May 12,our group went to Boac to conduct 
Cultural mapping at Boac South Central School.We have to hired a 
tricycle to go there.l'am about to worry because there are some 
cases of Covid 19 on thaT Place,so for our safety we have wear 
face mask and face shield.In general our cultural mapping 
became successful one. 





反射 


FL2 に 登録 し た と き 、 私 の 心 は 主題 の 内 容 と 性 質 に つい て 
多く の 質問 を し まし た 。 主題 は 何で し た か ? こ の 主題 を 通 
過す る た め に 達成 する た め の 前 提 条 件 は 何で すか ? そ し て 
これ ら の 質問 は すべ て 私 た ちの 最初 の セッ ショ ン で 答え 
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KRIZZIA MARIE M. LARRAQUEL 
Master of Arts in Education - Biology Teaching 


Hi! My name is Krizzia Marie M. Larraquel. 


Because of the COVID — 19 Pandemic, we are now in the new normal situation. 
Though, amidst of this kind of situation, learning must continue. Now that we are facing a 
very serious health threat, face to face instruction is prohibited, that is why it is shifted to 
online learning. 


As a graduate student, Foreign Language is one of the subject need to be taken. | 
find this subject difficult yet interesting because of new learning setting that triggered my 
motivation to learn. 


As part of our subject, we are tasked to make and submit Katakana Practice Writing 
Sheet, Flashcards, Cultural Mapping Forms and this reflection. Doing tasks like the Katakana 
Practice Writing Sheet and Flashcards were fun and enjoyable. In accomplishing our cultural 
mapping forms, since we are not be able to do it the usual way, other means of getting 
information from reliable sources were done. 


Learning in this time of pandemic may seem difficult but with positive thoughts and 
positive minds, we were be able to deal with the situation. | am very thankful that | have 
done the requirements set by our professor, Mister Randy Nobleza. | would like to thank 
him for being our professor and for imparting his knowledge regarding his expertise in 
Nihonggo. And lastly, to God for keeping us safe all the time. 
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KURIZJIA MARII RARAKUERO 
Kyoiku no geijutsu no masuta - ikimonogaku kyoiku 


Hasha 


Konnichiwa! Watashi wa Kurizjia Marii Rarakuero. 


COVID 19 pandemikku no okage de, watashitachiha ima, atarashi tsujo no jokyo ni 
arimasu. Shikashi, kono yona jokyo no naka de, gakushu wa keizoku shinakereba narimasen. 
Genzai, watashitachiha hijo ni shinkokuna kenkojo no kyoi ni chokumen shite iru tame, 
taimen de no shido wa kinshi sa rete imasu. Sonotame, onrain gakushu ni iko shite imasu. 


Daigakuinsei to shite, gaikoku-go wa tora reru hitsuyo ga aru shudai no 1tsudesu. 
Atarashi gakushü kankyo ga watashi no gakushu iyoku o shigeki shita tame, kono tema wa 
muzukashiga kyomibukai to omoimasu. 


Watashitachi no shudai no ichibu to shite, watashitachiha katakana renshü-yo 
raitingushito, furasshukado, karuchuranmappingufomu, oyobi kono kosatsu o sakusei shi, 
teishutsu shi, teishutsu suru ninmu o otte imasu. Katakana renshu raitingushito ya 
furasshukado nado no tasuku o okonau no wa tanoshikute tanoshikattadesu.Bunka-teki 
mappingufomu o sakusei suru sai ni, tsujo no hohode wa jikko dekinai tame, shinraidekiru 
sosu kara joho o shutoku suru ta no shudan ga jikko sa remashita. 


Kono pandemikku no jidai ni manabu koto wa muzukashi yo ni omoeru kamo 
shiremasenga, maemukina kangae to maemukina kokoro de, watashitachiha jokyo ni taisho 
suru koto ga dekimashita. Kyoju no Randi nobureza-shi ga settei shita yoken o mitashite 
kureta koto ni totemo kansha shite imasu. Watashitachi no kyojudeari, nihongo de no kare 
no senmon chishiki ni kansuru chishiki o ataete kureta kare ni kansha shimasu. Soshite saigo 
ni, watashitachi o tsuneni anzen ni tamotte kudasatta kami ni. 
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クリ z ジ ア マリ イ ララ クエ ロ 
キョ ー イ ク ノ ゲイ ジュ ツノ マス ター - イキ モノ ガク キョ ー イ ク 


レ fI エ c チ オン 


c オ ヴイ d 19 パン デミ k ク ノ オカ ゲ デ 、 ワタ シタ チ ハ イマ 、 アタ ラシー ツー ジョ ー ノ ジョ 
ー キ ョ ー ニ アリ マス 。 VAY コノ ヨー ナ ジョ ー キ ョ ー ノ ナカ デ 、 ガ クシ ュー ワ ケイ 
ゾク シナ ケレ パナ リマ セン 。 ゲン ザイ 。 ワ タン クタ チバ ピン ョ ー 有 大 シン コク ナン ショ ヨー ン 
ョ ー ノ キョ ー イ ニチ ョ クメン シテ イル タメ 、 タ イメ ン デ ノシ ドー ワキ ン シ サ レ テ イ 
NA, ソノ タメ 、 オン ライ ン ガク シュ ー ニ イコ ー シテ イマ ス 。 


ダイ ガク イン セイ ト シテ 、 ガ イコ ク - ゴ ワ ト ラ レル ヒ ツ ヨ ー ガ アル シュ ダイ ノ 1 ツ デ ス 
o アタ ラシー ガク シュ ー カ ン キ ョ ー ガ ワタ シノ ガク シュ ー イ ヨク オシ ゲキ ンタ KA. 
コノ テー マ ワム ズ カ シー ガ キョ ー ミ ブ カ イ ト オモ イマ ス 。 


ワタ シタ チノ シュ ダイ ノ イチ ブ ト シテ 、 ワ タン シタ チ ハ カタ カナ レン シュ ー- ヨ ー ライ チ 
ング シー ト 、 フラ s シ ュ カ ー ド 、 カル チュ ラン マ p ビ ング f オ ー ム 、 オヨ ビ コノ コー サ ツ オ 
サク セイ シン 、 テ イシ ュ ツ ン 、 テイ シュ ツ スル ニン ム オオ t テ イマ ス 。 カタ カナ レン シュ 
ー ラ イチ ング シー ト ヤ フラ s シ ュ カ ー ド ナド ノ タ スク オオ コナ ウノ ワタ ノシ ク テ タ ノ 
ンカ t タ デス 。 ブ ンカ - テ キ マ p ビ ピン グ f オ ー ム オ サ ク セイ AIN HA =. ツー ジョ ー ノ ホー 
ホー デ 7 ジ k コ ー デキ ナイ BAL シン ライ デキ ル ソー ス カラ ジョ ー ホ ー オ シュ トク スル 
タ ノ シ ュ ダン ガ ジ k コ ー サ レ マ シ タ 。 


コノ パン デミ k ク ノ ジ ダ イニ マナ ブ コ トワ ムズ カシ ー ヨー ニオ モエ ル カモ シレ マセ ン 
B. マエ ムキ ナ AVAL ト マエ ムキ ナ ココ ロ デ 、 ワ タ シ タ チ ハ ジョー キョ ー ニタ イシ 
ョ スル コト ガ デ キマ シタ 。 キョ ー ジ ュ ノ ラン ヂ ノブ レザ - ン R セ t テ イ シタ ヨー ケン オ 
ミタ シテ クレ タ コト ニ ト テ モカ ン シ ャ シテ イマ ス 。 ワタ シタ チノ キョ ー ジ ュ デ アリ 、 

ニホン ゴ デ ノ カレ ノ セ ン モ ンチ シキ ニカ ンス ル チ シ キオ アタ エ テ ク レタ カレ ニカ ン 
シャ シマ ス 。 ソ シ テ サイ ゴ ニ 、 ワ タン シン タチ オツ ネ ニ アン ゼン ニタ モ t テ クダ サ t タ カミ 


— o 


JUNA R. VILLARUEL MAED - Educational Management 


JUNA R. BIRARURU MAED - Kyoiku kanri 
ジュ ナ R. ビ ラル ル MAED - Kyo イク カン リ 
Reflection 


"People without a knowledge of their past, history is like a tree without 
roots", Marcus Garvey stated. 


Cultural mapping enables us to understand the different culture, to re-think 
history and promote development. The purpose of mapping is to gather, 
investigate and create useful information. I realized that there are many things to 
be considered in undertaking cultural mapping like time, money, patience and 
determining the key informants or references but now that we are in pandemic 
time the most important thing to be considered is our health. 


I was tasked to map Intangible Heritage which dealt on Knowledge and 
Practices Concerning Nature. The town of Boac and Torrijos still believe on 
traditional healing. The presence of traditional healers (magtatawas and 
magtatawak/ magtatandok) in a municipality greatly influences the health-seeking 
attitudes of its residents. Consequently, people seek the service of these traditional 
healers because of their proximity and easy accessibility. 


Traditional healing have long been part of Marinduque's culture and will 
continue to be part of it despite their decline in other regions. 


Truly, Cultural Mapping is a very necessary activity that must be done for 
the safeguard of our nation's culture and it is a vital tool to “map”. 


Hansha 


"Kako no chishiki ga nai hito, rekishi wa ne no nai ki no yona 
monodesu', Makasu gabei wa nobeta. 


Bunka-teki mappingu ni yori, watashitachi wa kotonaru bunka o rikai 
shi, rekishi o saiko shi, hatten o sokushin suru koto ga dekimasu. Mappingu 
no mokuteki wa, yuyona joho o shushu, chosa, sakusei suru kotodesu. Jikan, 
okane, nintai, shuyona joho teikyo-sha ya sanko shiryo no kettei nado, 
bunka-teki mappingu o okonau sai ni koryo subeki koto ga takusan aru koto 
ni kidzukimashitaga, pandemikku no jidai ni natte iru ima, koryo subeki 
mottomo jüyona koto wa kenkodesu. 


Watashi wa, shizen ni kansuru chishiki to jissen o atsukatta mukei 
bunka isan no chizu o sakusei suru ninmu o oimashita. Boakku to torihosu 
no machi wa ima demo dento-tekina iyashi o shinjite imasu. Jichitai ni okeru 
dento-tekina chiryo-shi (magtatawas oyobi magtatawak/ magtatandok) no 
sonzai wa, sono jumin no kenko o motomeru taido ni okiku eikyo shimasu. 
Sono kekka, hitobito wa karera no chika-sa to yoina akusesu no tame ni 
korera no dento-tekina chiryo-shi no sabisu o motomete imasu. 


Dento-tekina iyashi wa nagaiai marindo~uke no bunka no ichibudeari, 
hoka no chiiki de suitai shite iru nimokakawarazu, kongo mo sono ichibudeari 
tsudzukerudeshou. 


Tashika ni, bunka-teki mappingu wa, wagakuni no bunka o hogo suru 
tame ni okonawanakereba naranai hijo ni hitsuyona katsudodeari, mappingu' 
suru tame no jüyona tsurudesu. 


ハン シャ : 


力 コ ノ チ シキ ガ ナ イ ヒト, レキシ ハネ ノ ナ イ キノ yo6 ナ ESI TZ, ン ョ カス ga 
ベイ ハ ノ ベ タ . 


ブン カ - テ キマ ッ ピ ング ニ ヨ リ , ワタ シタ チ ハコ トナ ル IVA オリ カイ ン , レ 
キシ F サイ ko シ , ハッ テン オ NIY スル コト ガ デキ マス . マッ ピン グ ノ モク テキ 
J, yuyo ナ joho オ shisha, cho サ , サ クセ イ スル コト デス . ジカン , オカ ネ , ニン タイ , シュ 
yo ナ joho テイ kyo6- シ ャ ヤ サン ko シ ryo ノ ケッ テイ ナド , ブン カ - テ キマ ッ ピ ング オオ コ 
ナウ サイ Zka スベ キ コト ガタ クサ ン アル コト ニキ d ズ キマ シタ ガ , パン デミ ッ 
クノ ジ ダ イ ニナ ッ テ イ ルイ マ , ko リョ スベ キ モッ トモ juyeo ナ コト ハケ ン ko デ ス . 


ワタ ン ワ , シン ゼン 二 カン スル チン キト ジッ セン オア ツ カ ッ タ ム ケ イ ブン カ 
イサ ン ノ チズ オ サ ク セイ スル ニン ム オ オイ マシ タ . ボ アッ ク ト トリ ホス ノ マチ ハ 
イマ デモ デン to6- テ キナ イヤ シオ シン ジテ イマ ス . ジ チタ イ ニオ ケル デン to- テ キナ F 
ry0- シ ( マ g タ タワ s オヨ ビ マ g タ タワ k/ マ g タ タン ド k) ノ ソン ザイ ワ , ソノ ju ミン ノ ケン 
ko オモ トメ ル タ イ ドニ 6 キク エイ kyo シマ ス . ソノ ケッ カ , ヒト ビ ト ハ カ レ ラノ チカ - 
サト yo イナ アク セス ノ タ メニ コレ ラノ デン to- テ キナ チ ryo- ン / sa ビス オ モト メ テ 
イマ ス . 

テン to- テ キナ イヤ シ ハ ナカ イア イ マリ ンド < ウケ ノ ブン カノ イチ ブフ ブ デ アリ , К 
カノ チイ キ デ ス イタ イ シテ イル ニモ カカ ワラ ズ , コン ゴ モ ソノ イチ ブ デ アリ ツ d ズ 
ケル デシ ョ ウ . 


タン シン カニ ブン カ - テ キマ ッ ピ ング ワ , ワ ガク ニノ ブン カオ ホ ゴ スル タメ ニオ 
コナ ワナ ケレ バ ナラ ナイ ヒ je = ヒ ツ yo ナ カツ do デア リ , マッ ピン グ ' ス ル タメ ノ jays 
ナ tsu ル デス . 


Name:RosalieZ.Gelladuga 
MAED-Educ.Management 


REFLECTION 


Philippinesiscomposedofdifferenttribesinwhicheachofithasitsowntradition, cultur 
eandbeliefs. Particularly, Marinduqueisoneoftheprovincewhichhassixtownsnamely: Тот] 
os, Sta. Cruz, Boac, Buenavista, MogpogandGasan.LastMay 1 2,20210urgroupinthesubje 
ctForeignLanguage2wenttoboactoconductculturalmappingasourmajorrequirementinthi 
ssubject. Wehavetocommutetogothere.Becauseofthispandemicwehavetoobe ythehealt 
hprotocol, sowehavetowearfacemaskandfaceshieldforoursafety. Wewereabletomeetour 
keyinformantforthetargetassignedtousandtheseallaboutinstitution. 

OurtargetareSt.Mary'sCollegeandBoacSouthCentralSchool. Throughthecoopera 
tionofourcontactpersonourculturalmappingbecamesuccessful.Mostofthem 
gaveusneededdata. T heyshowedtheirwarmwelcomeasweenteredtheirschools. 

lamverythankfulbecauseinspiteofpandemicwehaveconductedculturalmappingandinte 
resting. 





Bay 


Hansha 


Firipin'niwasamazamanabuzokugaari,sorezorenidokujinodento, рипка, shin nengaa 
rimasu. Tokunimarindo~ukewa, torihosu, santakurusu, boaku, buenabisuta,mogupog 
gu,gasannomuttsunomachigaarushtno1tsudesu. 


2021-Nenb5tsuki12-nichi, sabujekutoForeignLangguage2(FL2)nogurüpuwa, kon 

oshudainoshuyonayokentoshitebunka-tekimappinguosakuseisurutameniboacniikimashi 
ta. Sokoniikuniwatsükinshinakerebanarimasen.Konopandemikkunotame, watashitachiha 
kenkopurotokorunishitagawanakerebanarimasen.Watashitachiwaanzennotamenifeisum 
asukutofeisushirudooshiyoshiteimasu. Watashitachiha, watashitachiniwariateraretatorett 
onojüyonajohoteikyo-shaniaukotogadekimashita.Korewaseidonikansurumonodesu. Snt. 
Boakkuchüogakkoniarumearinodaigakugawatashitachinomokuhyodeari,watashitachino 
renrakutantoshanokyoryokuniyori,watashitachinobunka-tekimappinguwaseikoshimasu. 
Kareranohotondowa, watashitachigakareranogakkoninyügakusurutoki, kareragakareran 
oatatakaikangeioshimesuhitsuyonadetaoataemashita. Pandemikkunimokakawarazu, wat 
ashitachihabunka-tekimappinguojisshishitekitanode, watashiwahijonikanshashiteimasu 


反射 


フィ リビン は さま ざま なか な 部族 で 構成 され て お り 、 そ れ ぞ れ に 独 
目 の 伝統 、 文 化 、 信念 が あり ます 。 

特に マリ ンド ゥ ケ は 、 ト リ ホ ス 、 サン タク ルス 、 ボ アク 、 ブ エナ ビス 
タ 、 モ グ ポ ボッ グ 、 ガ サン の 6 つの 町 が ある 州 の 7 つ で す 。 昨 年 5H 
12H. 2027 年 5 月 72 日 ForeignLanguage20) +807 1—7 
は 、 こ の 主題 の 主要 な 要件 と し て 文化 的 マッ ピン グ を 実施 する た 
め に boac に 行き まし た 。 そこ に 行く た め に 通勤 する 必要 が あり ま 
す 。 こ の パン デミ ッ ク の た め に 、 私 た ち は 健 康 プ ロト コル に 従わ な 
[けれ ば な り ま せん 。 安全 の た め に フェ イス シー ルド と フェ イス マス 
ク を 着用 し て くだ さい 。 セ ント メア リー ズ カ レッ ジ と ボア ッ ク サ ウス 
セン トラ ルス クー ル に つい て 、 私 た ち に 割り 当て られ た ター ゲッ ト 
の 重要 な 情報 提供 者 に 会 うこ と が で きま し た 。 担当 者 の 協力 に よ 
り 、 私 た ちの 文化 的 マッ ピン グ は 成功 し まし た 。 パン デミ ッ ク に も 
か か わら ず 、 私 た ち は 文 化 的 な マッ ピン グ を 成功 させ 、 興味 深い 
も の と し て 実施 し て きた の で 、 私 は 非常 に 感謝 し て いま す 。 


Jisho to Chizu Reflections 


Hi. | am Desiree Anne Sto. Domingo. Our Advanced Foreign Language Class focused on katakana 
which is a major component of the Japanese writing system and used to represent foreign 
words. One interesting part that | have learned is the onomatopoeic characteristics of katakana 
that made me understood the words easily just by discerning through the sounds of the 
vocabulary words we have tackled during our class. This is what we used in our vocabulary 
words for the cultural mapping we have done for the Boac and Torrijos wherein | was tasked to 
accomplish Form 7 which is the Matrix of Local Government Unit Programs, Policies and 
Projects geared towards the Development of Culture and the Arts and the Conservation of 
Cultural Heritage. | highly value all the initiatives being conducted in the effort to record and 
preserve our cultural heritage hence, | always support the cultural mapping activities for the 
province of Marinduque because we really need to establish our identity by showing our 
culture to other entities around us. Filling up the forms is a very challenging task because you 
really need to gather important data as input to the form and obtaining the documents requires 
rigid coordination and patience. From the two local government units, | was only able to gather 
data for Boac and just initially filled the form for Torrijos. Another challenging part is the 
vocabulary words to be chosen from the data we have inputted in the form to be translated in 
katakana, romaji and English. With this activity, | can now recognize a Japanese character 
whether it is a katakana or hiragana. Thank you very much Sir and may we have a meaningful 
cultural mapping journey ahead of us. Good luck and God bless us all. 


Desiree Anne M. Sto.Domingo EDMO2-Advanced Foreign Language 
MAED Language Teaching Dr. Randy T. Nobleza 


私 は デジ レ - ア ン - ス ト - ド ミン コ 日 本 語 の 書記 体系 の 主要 な 構成 要素 で あり 、 外 国語 を 表す た め 
に 使用 され る カタ カナ に 焦点 を 当て た 高度 な 外国 語 ク ラス 私 が 学ん だ 興味 深い 部 分 の 1 つ は 、 カ 
タカ ナ の 擬 音 語 の 特徴 で あり 、 授 業 中 に 取り 組ん だ 語 菓 の 音 を 識別 する だ け で 、 単 語 を 簡単 に 
理解 する こと が で きま し た 。 こ れ は 、Boac と Torrijos に 対し て 行っ た 文化 的 マッ ピン グ の 語 菓 
で 使用 し た も の で あり 、 文 化 の 発展 と 芸術 と 文化 遺産 の 保存 。 私 は 文化 遺産 を 記録 し 保存 する 
た め に 行わ れ て いる すべ て の イニ ン ア チ フ ブフ を 高く 評価 し て いま す 。 し た が っ て 、 マ リン ドゥ ケ 
州 の 文化 マッ ピン グ 活 動 を 常に サポ ボート し て いま す 。 周囲 の 他 の エン ティ ティ に 文化 を 示す こ 
と で アイ デン ティ ティ を 確立 する 必要 が ある か ら で す 。 フ ォ ー ム へ の 入力 と し て 重要 な デー タ 
を 収集 する 必要 が あり 、 ド キュ メン ト を 取得 する に は 厳格 な 調整 と 忍耐 が 必要 で ある た め 、 フ 
ォ ー ム へ の 入力 は 非常 に 困難 な 作業 で す 。 2 つの 地方 自治 体 か ら は 、Boac の デー タ し か 収集 で 
きず 、 最 初 に Torrijos の フォ ー ム に 記入 し まし た 。 も う 1 つ の 難し い 部 分 は 、 カ タカ ナ 、 ロ ー マ 
字 、 英 語 に 翻訳 する フォ ー ム に 入力 し た デー タ か ら 選 択 する 語 菓 で す 。 こ の アク ティ ビ テ ィ に 

より 、 カ タカ ナ か ひら が な か を 認識 で きる よう に な り ま し た 。 ど う も あり が と う ご ざ いま し た 
o 私 た ちの 前 に 有意 義 な 文化 的 地図 作成 の 旅 が あり ます よう に 。 幸運 と 神 は 私 た ち 全員 を 祝福 
し ます 。 


Desiree Anne M. Sto.Domingo EDM02-Advanced Foreign Language 
MAED Language Teaching Dr. Randy T. Nobleza 


Watashi wa deji re-an suto-domingo desu Nihongo no shokitaikei no shuyona kosei yosodeari, gaikoku- 
go o arawasu tame ni shiyo sa reru katakana ni shoten o ateta kodona gaikoku-go kurasu Watashi ga 
mananda kyomibukai bubun no tsu wa, katakana no gion-go no tokuchodeari, jugyo-chü ni torikunda goi 
no oto o shikibetsu suru dake de, tango o kantan ni rikai suru koto ga dekimashita. Kore wa, Boac to 
Torrijos ni taishite itta bunka-teki mappingu no goi de shiyo shita monodeari, bunka no hatten to 
geijutsu to bunka isan no hozon. Watashi wa bunka isan o kiroku shi hozon suru tame ni okonawa rete 
iru subete no inishiachibu o takaku hyoka shite imasu. Shitagatte, marindo^uke-shü no bunka mappingu 
katsudo o tsuneni sapoto shite imasu. Shüi no ta no entiti ni bunka o shimesu koto de aidentiti o 
kakuritsu suruhitsuyogaru karadesu. Fomu e no nyuryoku to shite juyona deta o shüshü suru hitsuyo ga 
ari, dokyumento o shutoku suru ni wa genkakuna chosei to nintai ga hitsuyodearu tame, fomu e no 
nyuryoku wa hijo ni kon'nan'na sagyodesu. Tsu no chihojichitai kara wa, Boac no deta shika shushu 
dekizu, saisho ni Torrijos no fomu ni kinyü shimashita. Mo tsu no muzukashi bubun wa, katakana, roma 
ji, eigo ni hon'yaku suru fomu ni nyüryoku shita deta kara sentaku suru goidesu. Kono akutibiti ni yori, 
katakana ka hira ga naka o ninshiki dekiru yo ni narimashita. Domo arigatogozaimashita. Watashitachi 
no mae ni yüigina bunka-teki chizu sakusei no tabi ga arimasu yo ni. Koun to kami wa watashitachi zen'in 
o shukufuku shimasu. 


Desiree Anne M. Sto.Domingo EDMO2-Advanced Foreign Language 
MAED Language Teaching Dr. Randy T. Nobleza 





Maria Judhee S. Rivamonte / Maria judi S rivu-amonte 
MAED Student 
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During this time of pandemic it is not easy to do the task assigned to us in 
our subject which is the Foreign Language 2. We have to find and interview 








different people in different places here in Marinduque to get the data that we need 





-— - 
‘we 


in filling out the CMAP forms given by our professor. I was assigned to select two 
personalities in the municipality Boac and Torrijos. It is not an easy for me to 
gather the data alone that’s why I asked my husband to go with me even 
though I was hesitant to go to Boac because of the increasing number of infected 





individual due to Covid. 
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When I was in the field it was not easy to find the target person I was 





vy 







looking for. We had to ask the people where we can find the said person. After few 
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hours of searching Thanks God we found him. I saw him personally right then I 
eot an interview. I am very happy because he is very approachable and 





accommodating. АП the questions I asked were perfectly answered. As a token of 
gratitude I gave him some groceries. 


$t 


To my subject professor Dr. Randy Nobleza thank you for sharing your 
knowledge and skills about the subject. Thank you for the energy you put into 
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work that found its way into our brains somehow, someway. It was sometimes easy 
but when it 1s hard you rarely allowed it show. For that, a big THANK YOU. 
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DEAE LA EE YA 


Kono pandemikku no jiki ni, watashitachi no shudaidearu gaikoku-go 2 de 
wariate rareta tasuku o jikkO suru no wa kantande wa arimasen. Koko 
marindo-uke no samazamana basho de samazamana hitobito o mitsukete intabyu 
shi, kinyu ni hitsuyona deta o shutoku suru hitsuyo ga arimasu. Watashitachi no 
kyoju ni yotte ataerareta СМАР fomu. Watashi wa jichitai Boac to Torrijos no 2tsu 
no pasonariti o sentaku suru yo ni wariate raremashita. Hitori de deta o atsumeru 
no wa kantande wanainode, otto ni mo issho ni iku yo ni tanomimashita kobiddo ni 
yoru kansen-sha no zoka no tame, boakku ni iku no o tameratte imashitaga. 


Watashi ga genba ni ita toki, sagashite ita tagetto o mitsukeru no wa 
kantande wa arimasendeshita. Watashitachi wa sono hito o doko de mitsukeru koto 
ga dekiru ka o hitobito ni tazunenakereba narimasendeshita. Sujikan kensaku shita 
nochi,-shin ni kansha shimasu. Watashitachi wa kare o mitsukemashita. Watashi 
wa kare ni chokusetsu ai, intabyu o ukemashita. Kare wa totemo shitashimi 
yasuku, shinsetsunanode, watashi wa totemo shiawasedesu. Watashi ga tazuneta 
subete no shitsumon wa kanzen ni kotae raremashita. Kansha no shirushi to shite, 
watashi wa kare ni ikutsu ka no shokuryohin o ataemashita. 


Watashi no shudai no kyojudearu Randi nobureza hakase ni, shudai ni tsuite 
no anata no chishiki to sukiru o kyoyu shite kurete arigato. Do ш wake ka, do ш 
wake ka watashitachi no no ni sonomichi o mitsuketa anata ga shigoto ni tonyu 
shita enerugi ni kansha shimasu. Kantan'na koto mo arimashitaga, muzukashi toki 
wa mettani misemasendeshita. Sonotame ni, 01n1 kansha shimasu. 
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この パン デミ ッ ク の 時 期 に 、 私 た ちの 主題 で ある 外国 語 2 で 割り 当て られ 
た タス ク を 実行 する の は 簡単 で は あり ませ ん 。 こ こ マ リン ドゥ ケ の さま ざ 
まな 場所 で さま ざま な 人 々 を 見 つけ て イン タビ ュー し 、 記 入 に 必要 な デー 
タ を 取得 する 必要 が あり ます 。 私 た ちの 教授 に よっ て 与え られ た CMAP フ 
ォ ー ム 。 私 は 自治 体 Boac と Torriios の 2 つの バ パー ソナ リティ を 選択 する よう 
に 割り 当て られ まし た 。 一 人 で デー タ を 集め る の は 簡単 で は な い の で 、 夫 
に も 一 緒 に 行く よう に 頼み まし た コピ ビッ ド に よる 感染 者 の 増加 の た め 、 ボ 
アッ ク に 行く の を た め ら っ て いま し た が 。 


私 が 現場 に いた と き 、 探 し て いた ター ゲッ ト を 見 つけ る の は 簡単 で 
は あり ませ ん で し た 。 私 た ち は そ の 人 を どこ で 見 つけ る こと が で きる か を 
人 々 に 尋ね な けれ ば な り ま せん で し た 。 数 時 間 検 索 し た 後 、 神 に 感謝 し ま 
す 。 私 た ち は 彼 を 見 つけ まし た 。 私 は 彼 に 直接 会 い 、 イ ンタ ビュ ー を 受け 
まし た 。 彼 は と て も 親しみ や すく 、 親 切な の で 、 私 は と て も 幸せ で す 。 私 
が 尋ね た すべ て の 質問 は 完全 に 答え られ まし た 。 感謝 の し る し と し て 、 私 
は 彼 に いく つか の 食料 品 を 与え まし た 。 


私 の 主題 の 教授 で ある ラン ディ ・ ノ ブレ ザ 博 士 に 、 主 題 に つい て の 
あな た の 知識 と スキ ル を 共有 し て くれ て あり が と う 。 ど うい うわ け か 、 ど 
うい うわ け か 私 た ちの 脳 に その 道 を 見 つけ た あな た が 仕事 に 投入 し た エネ 
ルギー に 感謝 し ます 。 簡単 な こと も あり まし た が 、 難 し いと き は めった に 
見 せま せん で し た 。 そ の た め に 、 大 い に 感 謝 し ます 。 





REFLECTION: 


Learning to read, write and talk with the simple Japanese language is not an easy task to accomplish, 
and come to think of it that we are not a Japanese. Speaking their language as well as its intonation and 
syllabication is a challenging one but its sound cute because new knowledge will be added to our 
vocabulary. Writing the katakana and understanding each letters makes my heart excited even though 
I'm tired in doing schools reports and activities. It makes me relax and feel young in doing such thing, | 
also print another sheet for my daughter who joins me in doing my task. 


In doing the flash cards, enjoy every slides even though it finds so hard to think the words | am going to 
put. | always relay on the task assigned to me on СМАР to put some word that can narrate to the place 
being assigned. Excited in the words I find and translate it to katakana words. But my CMAP tasks is a 
failure, | use to find some articles but | other parts are missing. | still try to comply with the requirements 
by I failed, | can't make it for so many reasons arise. 


But as a whole, studying this subject helps me grow and teach me a lot. Thanks to our professor Dr. 
Randy T. Nobleza for imparting his knowledge and expertise. Being your student is my privilege and 
honor. 


This is Maria Teresa L. Sumagui, Master of Education, Educational Management students' salutes and 
give u all praises and complements. Thank you sir. 


Kantan'na nihongo no yomi, kaite hanashi o suru koto wa, watashitachi ga nihonjinde wa nai to 
kangaeru yo ni narimashita. Karera no gengo to sono intoneshon to shirabashon wa chosen-tekina 
monodesuga, aratana chishiki ga watashitachi no goi ni tsuika sa rerunode, chosen-tekina monodesu. 
Katakana o kaite, kaku tegami o rikai suru to, gakko no hokoku ya katsudo o suru no ni tsukarete ite mo, 
kokoro o kofun sa semasu. Sore wa watashi ga rirakkusu shite wakai koto o suru kotode wakaku kanji 
saseru, watashi wa watashi no shigoto o suru koto ni watashi ni sanka suru watashi no musume no tame 
no betsu no shito o insatsu shimasu 


Furasshukado o yaru no wa, watashi ga oku tsumori no kotoba o kangaeru no ga totemo muzukashi to 
omowa reru to shite mo, subete no suraido o tanoshinde kudasai. Wariate rarete iru basho ni kataru 
koto ga dekiru ikutsu ka no tango o ireru tame ni, CMAP-jo de watashi ni wariate rareta tasuku ni 
tsuneni chükei sa remasu. Watashi ga mitsukete katakana no kotoba ni hon'yaku shita kotoba de kofun 
shite imasu. Shikashi, watashi no CMAP no tasuku wa shippaidesu, watashi wa ikutsu ka no kiji o 
mitsukeru tame ni shiyo shimasuga, watashi wa hoka no bubun ga kakete imasu. Watashi wa mada 
shippai shita koto ni yotte yoken o junshu shiyou to shimasu, watashi wa sore o hijo ni oku no riyu de 
sore o tsukuru koto ga dekimasen. 


Shikashi, zentai to shite, kono shudai o benkyo suru no ni yakudachi, watashi ga watashi ni takusan 
oshietekudasai. Kare no chishiki to senmon chishiki o ataeru tame ni, watashitachi no kyoju randi T. 
Nobleza no okage de. Anata no gakuseidearu koto wa watashi no tokken to meiyodesu. 


Kore wa Maria teresa L. Sumagui, kyoiku no tatsujin, kyoiku keiei gakusei no keirei, soshite subete no 
shosan to hokan o ataemasu. Arigatogozaimasu. 


簡単 な 日 本 語 の 読み 、 書 いて 話 を する こと は 、 私 た ち が 日 本 人 で は な いと 考え る よう に な り ま 
し た 。 彼ら の 言語 と その イン ト ネ ー シ ョ ン と シラ バー ショ ン は 挑戦 的 な も の で す が 、 新 た な 知 
識 が 私 た ちの 語 菓 に 追加 され る の で 、 挑 戦 的 な も の で す 。 カ タカ ナ を 書い て 、 各 手紙 を 理解 す 
る と 、 学 校 の 報告 や 活動 を する の に 疲れ て いて も 、 心 を 興奮 させ ます 。 そ れ は 私 が リラ ックス 
し て 若い こと を する こと で 若く 感じ させ る 、 私 は 私 の 仕事 を する こと に 私 に 参加 する 私 の 娘 の 
た め の 別 の シー ト を 印刷 し ます 。 


フラ ッシュ カー ド を や る の は 、 私 が 置く つも り の 言葉 を 考え る の が と て も 難し いと 思わ れる と 
し て も 、 す べ て の スラ イド を 楽し ん で くだ さい 。 割り 当て られ て いる 場所 に 語る こと が で きる 
いく つか の 単語 を 入れ る た め に 、CMAP 上 で 私 に 割り 当て られ た タス ク に 常に 中 継 さ れ ま す 。 私 
が 見 つけ て カタ カナ の 言葉 に 翻訳 し た 言葉 で 興奮 し て いま す 。 し か し 、 私 の CMAP の タス ク は 失 
敗 で す 、 私 は いく つか の 記事 を 見 つけ る た め に 使用 し ます が 、 私 は 他 の 部 分 が 欠け て いま す 。 
私 は まだ 失敗 し た こと に よっ て 要件 を 遵守 し よう と し ます 、 私 は それ を 非常 に 多く の 理由 で そ 
れ を 作る こと が で きま せん 。 


し か し 、 全 体 と し て 、 こ の 主題 を 勉強 する の に 役立ち 、 私 が 私 に た くさ ん 教え て くだ さい 。 {8 
の 知識 と 専門 知識 を 与え る た め に 、 私 た ちの 教授 Randy T. Nobleza の お か げ で 。 あ な た の 学生 で 
ある こと は 私 の 特権 と 名 誉 で す 。 


これ は Maria Teresa L. Sumagui、 教 育 の 達人 、 教 育 経 営 学生 の 敬礼 、 そ し て すべ て の 賞 坦 と 補完 
を 与え ます 。 ありがとう ご ざい ます 。 


REFLECTION 


Good day everyone. | am Remedios Andrade. Ramento, Master of Arts in Education 
major in Educational Management student and currently enrolled in EDM O2 Foreign 
Language 2 (Advanced Nippongo) with Doctor Randy Nobleza as our professor. 


Learning Foreign Language is quite difficult yet interesting. This made me realize how 
things are possible even at this time of pandemic. | enjoyed every moment in accomplishing 
tasks like practice writing sheets, making katakana flashcards and the cultural mapping as 
well. 


Challenges came in our way as we face this new normal situation. Using the various 
types of online platform as mode of delivery of instructions, led me in familiarizing it as a 
tool in finishing the tasks. 


| am so grateful that | was able to finished the assigned cultural mapping which is the 
Institutions through the help of some school leaders. 


Thank you and once again have a good day. 


Rat 

みな さん 、 お めで と う ご ざ いま す ! 私 は レメディ イオ ス ・ 
A・ ラ メン ト で す 。 教育 管理 学 を 専攻 する 教育 学修 士 

で 、 現 在 、 ラ ン デ ィ ・ ノ ブレ ザ 博 士 を 教授 と し て EDM 

02 外 国語 2 (上 級 日 本 語 ) に 在籍 し て いま す 。 

外国 語 を 学ぶ こと は 非常 に 難し いで す が 、 興 味 深い で 

す 。 こ れ に より 、 こ の パン デミ ッ ク の 時 期 で も 物事 が ど 
の よう に 可能 で ある か を 実感 し まし た 。 シ ー ト の 書き 方 
の 練習 、 カ タカ ナ の フラ ッシュ カー ド の 作成 、 文 化 的 な 
地図 作成 な どの タス ク を 実行 する の に 一 騰 一 朋 を 楽し ん 
ic. 

この 新しい 通常 の 状況 に 直面 する に つれ て 、 課 題 が 発生 
し まし た 。 さ まさ ざま な 種類 の オン ライ ンプ ラッ ト フ ォ ー 
ム を 指示 の 配信 モー ド と し て 使用 する こと で 、 タ スク を 
完了 する た め の ツ ー ル と し て それ を 理解 する こと が で き 
CL. 

学校 の 指導 者 の 助け を 借り て 、 教 育 機関 で ある 割り 当て 
られ た 文化 的 マッ ピン グ を 完成 させ る こと が で きた こと 
に と て も 感謝 し て いま す 。 


Minasan, yiichinichiwo! Watashi wa remediosu А ramentodesu. Kyoiku kanri-gaku o 
senko suru kyoiku-gaku shushi de, genzai, Randi nobureza hakase o kyoju to shite EDM 
O 2 gaikoku-go 2 (jokyu nihongo) ni zaiseki shite imasu. Gaikoku-go o manabu koto wa 
hijo ni muzukashidesuga, kyomibukaidesu. Kore ni yori, kono pandemikku no jiki demo 
monogoto ga dono yo ni kanodearu ka o jikkan shimashita. Shito no kakikata no renshu, 
katakana no furasshukado no sakusei, bunka-tekina chizu sakusei nado no tasuku o 
jikko surunoni isshun isshun o tanoshinda. Kono atarashi tsujo no jokyo ni chokumen 
suru ni tsurete, kadai ga hassei shimashita. Samazamana shurui no onrainpurattofomu o 
shiji no haishin modo to shite shiyo suru koto de, tasuku o kanryo suru tame no tsuru to 
shite sore o rikai suru koto ga dekimashita. Gakko no shido-sha no tasuke o karite, 
kyoiku kikandearu wariate rareta bunka-teki mappingu o kansei sa seru koto ga dekita 
koto ni totemo kansha shite imasu. 


Arigato, soshite moichido yoiichinichiwo. 
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REFLECTION 
(ENGLISH) 

Japanese is not an inherently more difficult language to learn than English or one of the 
Romance languages. However, it is a very different language than English. Japanese and English 
don't have the shared linguistic history that English, Spanish, and French do. Most of the short- 
cuts you can take while learning a Romance language simply won't work for Japanese. The 
language also requires a great deal more memorization than native English speakers are typically 


accustomed to. 


When I started to enroll in Nihongo class I had little to no knowledge of anything regarding 
the subject that wasn't related to popular culture, but what I did have was a desire to learn more. I 
quickly discovered three things about Japanese. One, it's an amazing and intricate language so 
unlike English. Two, it is incredibly difficult to learn. Three, I loved to study it, and I really enjoyed 
the classes despite how challenging they were. I've grown from someone who could barely say 
“hello” correctly in Japanese to someone who is able to read, write, and speak the language at a 


respectable level, and while there 1s always more to learn, I am proud of what I've accomplished. 


With that 1n mind, here are a few of the more challenging aspects of the language that stood 


out to me when I took Nihongo class. 


The first of which, language, 1s rather self-explanatory. Learning how to write the Japanese 


characters in Hiragana and Katakana. As well as learning basic words and even counting. 


And lastly, 1s cultural learning. This a considerable category, because as I have learned 
throughout various classes here the word "culture" is a pretty ambiguous term used in many 
contexts to suit the situation. Culture 1s not something that is set in stone. It changes and adapts 
depending on the situation that the people of a particular society are in. I understand that the word 
"culture" is both a societal identifier and a word that holds history, and I look forward to continuing 


my study and understanding of not only Japanese culture, but other cultures as well. 


While the future continues to be uncertain, I am more than satisfied with what Гуе learned and 
eained while taking the subject. I hope that someday I can work a career where I can share what 


Гуе learned with other people. 
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REFLECTION 
(JAPANESE) 

Nihongo wa, eigo ya romansu shogo yori mo honshitsuhi ni manabu no ga muzukashii koto 
de wa arimasen. Shikashi, sore wa eigo to hijo ni kotonaru gengodesu. Nihongo to eigo ni wa eigo, 
supeingo, furansugo, no yona gengoshi ga arimasen. Romansu Shogo o manabu toki ni toru koto 
ea dekiru sho-katto no hotondo wa, nihongo dewa umaku 1kimasen. Kono gengo wa mata, neitibu 


no eigo washa ga tsujo narite iru yori mo haruka ni oku o hitsuyou to shimasu. 


Nihongo no jugyo ni nyügaku shita toki wa, taishou bunka to wa kankei no nai koto ni 
tsuite wa hotondo nani mo shirimasendeshita ga, motto shiritai to iyu kimochi ga arimashita. 
Watashi wa sugu ni nihongo ni tsuite mittsu no koto o hakken shimashita. Hitotsu wa, eigo to wa 
kotonari, odoroku hodo fukuzatsuna gengodesu. Futatsu wa, manbu koto wa shinjirarenai hodo 
muzukashiidesu. Mittsu, watashi wa sore o benkyósuru no ga daisukide, karera ga dore hodo 
chosenteki de atta to shite mo, watashi wa kurasu o hontoni tanoshinda. Watashi wa, nihingo de 
'konnichiwa' o hotondo tadashiku iyenai hito kara, kanari no reberu de yomikaki, hanasu koto ga 
dakiro hito ni seicho shimashita. Manabu koto wa tsuneni takusan arimasu ga, watashiwa jibun no 


koto o hokori ni omotte imasu. Tassei shimashita. 


Sore o nento no oyte, watashi ga nihongo no kurasu o jukó shita toki ni watashi ga medatta 


gengo no yori chosentekina sokumen no ikutsu ka o koko ni shimeshimasu. 


Sono saisho no gengo wa, kanari jimeidesu, Hiragana to katakana de nihongo no kakikata 


o manabu. Kihintekina tango o manabi, kazoeru koto sae dekimasu. 


Shoshite saigo ni, bunka gokushudesu. Koko de samazamana kurasu o tsujite mananda 
yoni, 'bunka' to iyu kotoba wa, jokyo ni awasete ōku no kontekisuto de shiyosareru kanari 
aimainayogo de aru tame, kore wa kanri no kategori desu. Bunka wa ishi ni koshüsuru mono dewa 
arimasen. Tokutei no shakai no hitobito ga oka rete iru jokyo ni Ojite henka shi, tekið shimasu. 
"Bunka' to iu kotoba wa, shakai no shikibetsushideari, rekishi o hoji suru kotoba demoaru koto o 


rikai shite imasu. Nihon'nobunka dakedenaku, hoka no bunka mo doyodesu. 


Shorai wa futomeina mamadesuga, kono tema o toriagenagara mananda koto ya eta koto 
ni wa manzoku shite 1masu. Itsunohika, mananda koto o hokanohito to wakachi aeru kyaria ga 


dekiru koto o negatte 1masu. 
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REFLECTION 
(К)ОМАМЛ) 
に ほん ご は 、 え いこ や ロマ ンス LES より も ほん し つて き に まな ぶ の が むずかしい こと で わ あり ませ 
ん 。 し か し 、 それ は えい こと ひじ ょ うに こと な る げん ご で す 。 に ほん ご と えい ご に は AWC, スペ エン ご 、 フラ ンス ご 
の よう な げん こし が あり ませ ん 。 OVYA し ょ ご を まな ぶ と き に と る こと が で きる ショ ー ト カッ ト の ほとん と D, 
に ほん ご で は うま く いき ませ 。 この げん ご は また 、 ネイ ティ ブ の えい ご わし ゃ が つ お じょう な れ て いる より も は る 
か に お く の あん さき を ひつ よう と し ます 。 


に ほん この じゅ ぎょ お に に ゆう が くし た と き は 、 た いし ょ う ぶん か と は か ん けい の な いこ と に つい て は ほ 
と ん と な に も し り ま せん で し た が 、 も っ と し り た と いう きも ち が あり ます 。 わた し は すぐ に に ほん ご に つい て みっ 
つの こと を は っ けん し まし た 。 ひと つ は 、 WAT と は こと な り 、 お どろ く ほど ふく ざ つ な げん こ で す 。 ふた つ は 、 ま 
な ぶ こと は し ん じ ら れ な い ほど お むずかしい です 。 HID. わた し は それ を べ ん き ょ うす る の が だ いす き で 、 か れ ら 
が どれ ほど ちょ う せ ん て き で あっ た と し て も わた し の クラ ス を ほん と に た の し ん だ 。 わた し は に ほん ご で 「 こ ん に 
Big] を ほとん と た だ し くい えな い ひと か ら 、 か な り の レベ ル で よみ か き 、 は な す こと が で きる ひと に 
せい ちょ うし まし た 。 まな ぶ こと は つい ね に た くさ ん あり ます が 、 わ た し は USA の こと を ほこ り に お も っ て 
Piae tib Е 


それ を ね ん と う に お いて 、 わた し が に ほん ご の 72A を じゅ こう し た と き に わた し が め だ っ た 
げん ご の より ちょ う せ ん て き な そく めん の いく < くつ か を ここ に し めし ます 。 


その さい し ょ の げん ご は 、 か な り じ め い で す 。 ひら が な と カタ カナ で に ほん ご の か きか た を まな 
No き ほ ん て き な た ん ご を まな び 、 か そえ る こと さえ で きま す 。 


そし て さい ご に 、 ぶん か が くし ゅ う で 。 ここ で さま ざま な 72A つう じ て まな ん だ よう に 、「 ぶ ん か 」 と い 
う こと ば は 、 じ ょ うき ょ う に あわ せ て お お く の コン テキ スト で し よう され る か な り あい まい な よう ご で ある た 
め 、 これ は か な り の カテ ゴリ で す 。 ぶん か は いし に こし ゅ ゆう も の で は あり ませ ん 。 と く < てい の し ゃ か い の 
ひと びと が お か れ て いる じょう きょう に お うじ て へ ん か し 、 て きよ し ます 。 | ぶん か | と いう こと ば は 、 し ゃ か い 
の し き べ つ し で あり 、 れき し を ほじ する こと ば で も ある こと を りか いし て いま す 。 に ほん の ぶん か だ け で な 
く 、 ほか の ぶん か も どう よう で す 。 


し らい は ふと めい な まま で す が 、 こ の テマ を と りあ げ な が ら まな ん だ こと や えた こと に は まん 
そく し て いま す 。 いつ の ひか 、 まな ん だ こと を ほか の ひと わか ち あえ る きゃ りあ が で きる こと を ね が っ て い 
ます 。 
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Part II: Presentation of C-Map Forms 
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DOCUMENTATION 


The Class of EDM 02 — Foreign Language 2 (2nd Semester of AY 2020-2021) with their Subject 
Professor, Dr. Randy Nobleza while preparing for the Jisho to Chizu Presentation 
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the EDM 02 - Foreign Language 2 Class (2"" Semester of AY 2020-2021) 
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Dr. Randy Nobleza, EDM 02 - Foreign Language 2 Subject Professor, as he gives his Message during 
the Jisho to Chizu Presentation of the EDM 02 — Foreign Language 2 Class (2" Semester of AY 2020- 
2021) 


€ > С а meetgooglecom/sdb-arsq-ovc mr NE: ә : 


© - А Annie! Cawaling ... 15 3 
® Randy Nobleza is presenting 2) 10:22 АМ wa £ e 


and 39 more 


мни ы 


mem nl inen lets i aen quio pat te 234 qu oti lo yaron? 
HTMOM 3OATIS3H JAMOITAM ISOS 
395; z 
M "Caf alt 
P - | | | 
> wv 
\ > * 
1 p d ^ 
AL 
б ロコ ロラ コロ 


X& Lynette J. Valdoperia 
; O Buwan ng Panitikan, Filipino Food Month collaterals 
O Buwan ng Pamana teasers | a 
4 = | 


[+] 
; [ec] 
Meeting details ^ o | Randy Nobleza 
Turn on captions 8 х 
is presenting 





€ > С а meetgooglecom/: к у NE: n : 


Erdie Mistal 
and 38 more 


Ф Randy Nobleza is presenting 


e 10:23 АМ , Mb o 


тыны wrt ni hate BEET 1G anni а iind on usR uto yaron? 
HTMOM 3OATISSH JAMOITAM ISOS 


О Episode 1: Mogpog 
© Emani Sto Domingo = 
TERTULYANG PAMANA* Э Lynette J. Valdopefia 


O Episode 2: Buenavista 


O Jimbo Fatalla 
О Episode 3: santa cruz NAKAIN TAYO! THE FOOD 
O Krenessa Constantino CULTURE IN MARINDUQUE 
O Episode 4: gasan May 7. 20: YAN — ees 
O Dr. Rex Asuncion 


O Topher Rebistual 





回 


Randy Nobleza 
is presenting 


Meeting details ^ 


Turn on captions 





Ms. Michelle Monsanto, EDM 02 — Foreign Language 2 student, as she presents her Cultural Mapping 
Form about Buli (Natural Heritage Category) during the Jisho to Chizu Presentation of the EDM 02 — 
Foreign Language 2 Class (2" Semester of AY 2020-2021) 
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2. LEAVES: Leaf is the most important parts of the buri palm. The mature leaves are used for Е Fk 。 
covering tobacco bales in other region, as thatch for houses, Fan, mats, bags, while the ribs are iS 
used for making broom. Are large and fan-shaped, rounded in outline, up to 3 meter long, : Michelle Monsanto 
palmately split into about 100. 


3. FRUITING: The fruits of buri palm tree is a cheap source of food and a good source of starch. 
It is served as snack and is ready to eat. An average tree would yield up to 8-10 cavans of fruit. 
Fruits are globose, fleshy, 2 to 2.5 centimeters in diameter. 
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The sap of buri is one of the sources of the fermented drink locally known as Tuba. X xRandyN Jl peos 


The fresh sweet sap is a great source of beverage and can be produced into cider if 
fermented. 
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Ms. Ivy Joy Aguiflor, EDM 02 — Foreign Language 2 student, as she presents her Cultural Mapping 
Form about The Boac Hotel (Tangible Immovable Cultural Heritage) during the Jisho to Chizu 
Presentation of the EDM 02 - Foreign Language 2 Class (2" Semester of AY 2020-2021) 
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Ms. Maria Glodel Sadiwa, EDM 02 — Foreign Language 2 student, as she presents her Cultural 
Mapping Form about the Boac Cathedral Painting (Tangible Movable Cultural Heritage) during the 
Jisho to Chizu Presentation of the EDM 02 - Foreign Language 2 Class (2"* Semester of AY 2020-2021) 
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BOAC CATHEDRAL PAINTING 


Boac Cathedral Painting is made from pure acrylic painted in a canvas. The dimensions of the 
andscape artwork is 73.66 cm in heht and 76.20m in length. Thes painting was 3 years old 
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Mr. Nowell P. Maac, EDM 02 — Foreign Language 2 student, as he presents his Cultural Mapping Form 
about Sta. Cruzan (Intangible Cultural Heritage) during the Jisho to Chizu Presentation of the EDM 02 — 


Foreign Language 2 Class (2" Semester of AY 2020-2021) 
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Mr. Reijohn R. Mirones, Admin/ Content Creator of Torrijosenos), as he delivers his Message about 
Torrijos Culture through Ms. Joan Pergis, student of Foreign Language 2, during the Jisho to Chizu 
Presentation of the EDM 02 - Foreign Language 2 Class (2" Semester of AY 2020-2021) 
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Mr. Jerahmeel Laderas, SST I at Tapuyan National High School), as he talks about Boac Culture during 
the Jisho to Chizu Presentation of the EDM 02 - Foreign Language 2 Class (2"d Semester of AY 2020- 
2021) 
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SYNTHESIS 


Based to the Presidential Proclamation No. 439 s. 2003, the month of May is National Heritage 
Month or Pambansang Buwan ng Pamana. This year's theme is ““VICTORY AND HUMANITY: 
Upholding Filipino Heritage and Identity". In this time of pandemic wherein social distancing is the norm 
and interactions occur mainly on virtual platforms, everyone is encouraged to participate in initiatives 
relative to the conservation and preservation of Philippine cultural heritage. In line with this, the students 
of Advanced Foreign Language conducted a virtual Cultural Mapping Forms Presentation ( Jisho to 
Chizu) within the locality of Marinduque. It was headed by their professor Dr. Randy T. Nobleza of 
Marinduque State College. 


The presentation was divided into the four aspects of cultural resources. According to the 
Wikipedia, cultural heritage is the legacy of cultural resources and intangible attributes of a group or 
society that is inherited from past generations. Not all legacies of past generations are "heritage", rather 
heritage is a product of selection by society. It includes tangible culture (such as buildings, monuments, 
landscapes, books, works of art, and artifacts), intangible culture (such as folklore, traditions, language, 
and knowledge), and natural heritage (including culturally significant landscapes, and biodiversity). 


The targets of the cultural mapping were from the town of Boac and Torrijos. In Boac there were 
(5) natural heritage elements, (8) tangible immovable heritage, (6) tangible movable and (17) intangible 
heritage items presented. While in Torrijos, there (4) natural heritage elements, (4) tangible immovable 
items,(4) movable items and (18) ) intangible heritage items identified. 


Moreover, the guest panelists Mr. Jerahmel M. Laderas and Mr. Reijhon R. Mendones shared their 
own insights about the culture of Marinduque. One of the key points in the discussion was the 
language/dialect of the Marinduquefios. According to Mr. Laderas, language(wika) can be identified as an 
intangible heritage of the province. The cultivation and preservation of our language is important. Thus, 
language 15 the carrier of our culture. 


Overall, awareness of our own culture is important, because it can keep us from projecting our 
values onto others. The protection of the cultural heritage should also preserve the particularly sensitive 
cultural memory, the growing cultural diversity and the economic basis of a state, a municipality or a 
region. Let us be reminded on what Karl von Habsburg quoted “Without the local community and 
without the local participants that would be completely impossible". Sometimes, even professional, 
educational, and civic organizations can become vehicles of advocacy for cultural heritage. So everyone 
is encouraged to promote and preserve our own culture. As Mahatma Gandhi quoted, `` A nation's culture 
resides in the hearts and the soul of its people.” 
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